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CAMERAS AND PROJECTORS 


Give everyone Ansco quality this Christmas— 
from the serious amateur to someone you want 
to start on America’s favorite hobby. 


AUTOSET 


NEW! Ansco Autoset 35mm Camera. Fully automatic 
exposure control, even including flash. Unique signal 
in finder tells in advance if light is right. Bigger, brighter 
range-viewfinder, with automatic parallax correction. 
Designed for all regular and ultra-high speed films of 
today and the future. Less than $90.00! 


Anscoset” 35mm Camera. Just match the exposure 
meter needies, focus and shoot perfect pictures every 
time! It's that simple—easiest picture taking ever with 
fast f/2.8 lens coupled to the rangefinder-viewfinder. 
Less than $70.00. 


Anscomark M* 35mm Camera. Electric eye exposure 
meter couples to all interchangeable lenses for ‘‘match 
needle" exposure control. Shutter speeds from 1 to 
1/500 second. Comes with either f/1.9 or f/2.8 lens. 
Wide-angle and telephoto lenses available. Camera 
prices begin at less than $135.00. 


NEW! Anscomatic” II Slide Projector. Superb, fully 
automatic projection of ali 35mm slides, plus single 
projection of any slide up to 2'4” square. Equipped with 
self timer and remote control. Light pointer, forward 
reverse action, and focusing built into convenient re- 
mote control unit. New Anscomatic II, less than $140.00. 


NEW! Ansco Regent” Slide Projector. ‘‘Touch-bar’’ 
automatic 500-watt projector handles all 2x2 slides in 
any type mounts. Modern functional design for fool- 
proof operation. Simplified editing .. . built-in preview 
screen. All for less than $80.00. Remote control cord 
available. 





ANSCOMARK M 





Get the true 
warmth of 
Christmas with 


REGENT ANSCOCHROME 


Look for these famous products 


at better photo counters 
; id { everywhere ft 
7 A Sap. 
; ANSCOCHROME® 
ANSCOMATIC II nl SCO 35mm FILM ¥ 


Binghamton, New York « A Division of General for superior 
Aniline & Film Corporation color slides 





by popular demand! 





STPROIBOIM I /ASTS CE 


Back again is our efficient . . . light weight .. . 
compact electronic flash unit. Powered by high 
voltage batteries; you are sure of professional 
reliability and rapid recycling. 

Need a handy slave sidelight? Stroboflash I 
becomes one with the addition of an inexpen- 
sive Phototube Assembly . . . eliminates long 
extensions and trigger cords. When you need 
a balanced multiple light source team-up Stro- 
boflash I’s 50-watt second energy with any 
Stroboflash IV at 44 Power Setting. All Strobo- 


# TRADE MARK 
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flash power packs, lampheads and cords are 
interchangeable. There are no off-on switches 
to forget. 

Those who have asked for the return of 
Stroboflash I to our electronic flash line already 
recognize its unique performance. If you’re not 
already a believer, see your Graflex dealer for 
. or write Dept. M-121, 
Graflex, Inc., Rochester 3, New York. In Can- 
ada: Graflex of Canada Limited, 47 Simcoe St., 
Toronto 1, Ontario. 


RPORATION CGD) 


a demonstration . . 


R f GENERAL PRE 1 EQUIPMENT 
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you don’t own a Beseler 


ee 


Beseler reduces vibration automatically 


Beseler 45MCR-X builds in rigidity with 
exclusive “Triangular Truss” construction. 
Architecturally perfect—structurally rigid 
Using the same engineering principle that gives a bridge 
its rugged strength, Beseler has created the ultimate in 
enlarger rigidity. The common “L” structure vibrates 
like a reed. Four-corner construction partially reduces 
vibration. But only the Beseler “Triangular Truss” is 
structurally rigid, virtually vibrationless. 














4 triangular trusses—4 points of support 
—10 points of rigidity reduce vibration to 
barest minimum in the Beseler 45MCR-X. 





Motorized lamphouse: Touch-switch 
motor control raises and lowers head. 
Universal condenser: One universal 
set of condensers provides perfect illu- 
mination for all negative sizes from 
Minox to 4 x 5 with no glass to move. 
Color head: Bescolor head positions 
color printing filters between the con- 
densers where they belong. 

Horizontal projection: Instant click- 
lock horizontal positioning permits easy 
wall projection for extra-large prints. 
Filter drawer: Contrast filters slide in 
drawer above the lens. 

Tilting lens stage: Lens pivots to help 
you correct for distortion. 
Accessories include: ‘'Graflok’’ cam- 
era backs, copy lights, Beslite cold light 
lamphouse and many, many more. 


Price of 45MCR-X $332.75 
$342.75 Denver West 


Beseler Enlargers 


CHARLES BESELER COMPANY, 277 South 18th St., East Orange, New Jersey 
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The President Reports 


ROBERT J. GOLDMAN, APSA 


My Curer Purpose in writing this re- 
port is to extend to all my best wishes 
for a happy Holiday season. This is 
the time of the year for family re- 
union and celebration. These occasions 
afford many opportunities for the use 
of our camera equipment and for mak- 
ing use of the skill and learning we 
have acquired through the years in 
camera clubs and competition. Your 
Yuletide snapshots can record mem- 
that will be treasured to a far 
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greater degree than Salon acceptances 
and Star ratings. 

The New Year is the time for mak- 
ing resolutions. Let one of them be to 
continue to support PSA in its many 
activities. The record-breaking attend- 
ance at the recent National Convention 
in New York is a proof of the ever-in- 
creasing popularity of these annual 
gatherings. Attendance at one or more 
of our Regional Conventions, which 
the Conventions Committee has planned 
for 1962, might be another resolution 
for the New Year. 

Great credit is due our Conventions 
Vice-President and the various Chair- 
men of Committees under his direc- 
tion. Planning for future conventions is 
one of the most difficult and strenuous 
problems. Plans and commitments have 
already been made as far ahead as 
1966, and 1967 is in the offing. Cities, 
suitable hotels, month of the year and 
personnel at the local level are only a 
few of the many problems to be taken 
into consideration. It is hard to please 
everybody. In answer to a question put 
to me on numerous occasions as to why 
the San Francisco Convention in 1962 
is to be held in August, let me explain 
that it is due to the pressure brought 
by so many who feel that the annual 
Convention should occasionally fall dur- 
ing vacation time. There is no doubt 
that San Francisco provides the ideal 
location for a vacation time 
tion. So why not make it a real vaca- 
tion and bring the children, too. They'll 
love San Francisco. And so will you, 
so let’s make the slogan “Let's keep a 
date at the Golden Gate” a new Year's 
resolution, to boot. 

A MERRY CHRISTMAS AND A 
HAPPY NEW YEAR! 

— Robert ]. Goldman 


conven- 


Future Convention Dates 
Many PSAers like to plan Conven- 
tion trips well in advance, and to ar- 
range other activities that may fit in 
with them. To help you look ahead, 
if you are interested, here are the PSA 
International convention locations and 
dates through 1965: 
1962—San Francisco, Jack 
Aug. 14-18 
1963—Chicago, Sheraton Towers, Oct. 
1-5 
1964—Montreal, Queen Elizabeth Ho- 
tel, Aug. 17-20. 
1965—Denver, Denver 
Sept. 14-18. 


Tar Hotel, 


Hilton Hotel, 
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one 
picture... 


Automatic fire power is superior fire power. The man with a motor- 
equipped Nikon commands an advantage no manual, single-shot 
equipment can ever equal—no matter what the assignment. 

The dramatic effectiveness of the motor-equipped Nikon is in no 
way limited to action sequences for the sake of action alone. For, 
apart from pure still-life, there isn’t a picture that 

doesn’t involve some motion or movement—some 

change of situation, attitude or pose. And the 

ability to capture even the subtlest change, the 

slightest movement—a momentary occurrence or 

fleeting expression—can make the difference be- 

tween a commonplace shot and a great picture. 

The motor drive for the Nikon F is an incredible 

tool. It can be readily attached to the conven- 


tional Nikon F and readily detached. Battery powered, it can be 
operated in-hand or remotely, or it can be fired by radio control. 
It advances the film, winds the shutter, and makes the exposure 
—automatically. And it can be set to shoot singles or bursts, or to 
fire continuously through an entire load of film—at any rate, up to 
4 exposures per second. 
If you want to experience a new sense of picture 
power, get a motor-equipped Nikon F into your 
hands. Get the feel of what it means to be free 
of camera mechanics and camera manipulation— 
free to create pictures as you see them, rather 
than as the camera sees them. 
Inquire at your regular Franchised Nikon Dealer. 
For complete details, write to Dept. PS-12. 


= NIKON INCORPORATED 111 FIFTH AVENUE NEW YORK 3, N. Y. © IN CANADA: ANGLOPHOTO LTD., MONTREAL 8, P.Q. 











INSTANT 


FOR A FRACTION 
OF A CENT! 


The new EZL-TITLER is a combination 
photographic caption printer and enlarging 
easel. In one easy operation—you imprint 
captions as you make photo enlargements ! 
Simply type your copy on a 3¢ Mechanical 
Negative (re-use it a thousand times) 
fasten to the EZL-TITLER Electrolumines 
cent caption head and follow normal 
enlargement procedure. EZL-TITLER elimi 
nates the copy camera and film processing 
—saves 80% of time formerly spent in 
preparing captions. As for quality. . . this is 
an actual sample! 


SPECIFICATIONS 


Dimensions: 16" x 17" 
Weight: 6% lbs. 
Power: 110 volts 
Photographic Medium: 
Mechanical Negative 


(lithographic stencil), 


film negative or 
combination 


PRICE: Easel with one caption head— $135.00 
Easel with two caption heads— $175.00 


TLERS at your local dealer. Other 
ts include Lens Adapters, Lens 
special Timing Light Assem 
Milli-Mite”’ Timing 


Developed for Photographers 
by Photographers 


Red yee 


Laboratories 


PHOTO INSTRUMENTATION EQUIPMENT 
1900 Ralston Avenue, Belmont, California 


Photographic Togetherness 


The rise in color photography has brought a decline in 


darkroom widows and widowers. Here’s how eleven 


couples share the fun of photography and PSA 


By PEARL JOHNSON, APSA 


Compiler, Who's Who in Color 


W ue COMPILING the —_ 


ance records of the color salon 
hibitors I discovered that there are 
many more husband-and-wife teams 
participating than I had realized. The 
that perhaps 
they enjoy sharing their hobby as much 
as Harold and I do. I wrote to them 
1 found out they do. 

It has been said, that in order to 
have acceptances in salons, you must 
send to salons—and that is exactly what 
these folks do. Just take a look at the 
acceptance records of Arthur and Mar- 
ian Neill who lead the husband-and- 
wife competitors; the Kochs who are 
second in line; and all the others 
whose standings indicate their interest 
and the color exhibi- 


thought occurred to me 


in photography 
tions 
However, they have proven that al- 
though most of them have 
number of stars in color and other 


acquired a 


divisions, competing in salons isn’t all 
there is to their hobby. These Mr. and 
Mrs. teams have found it much more 
fun to have ‘photographic jobs’ in which 
they can work together rather than 
have one member of the family sitting 
at home alone, a photographic widow 
or widower. These PSA’ers are so busy 
that it is a wonder they have any 
time at all left for taking pictures 
Photographers never seem to have as 
many hours in the day as do other 
people They are all active camera 
club members (some holding offices in 
simultaneously); they 
judge and teach photography 
sometimes separately but more often 


several clubs 


lecture, 


as a team); and they hold 
PSA jobs 
They have 
necessary for both partners to be ac- 
actual 
shooting of pictures is concerned. One 


various 


found it isn’t always 


tive participants so far as the 


partner may go along just simply be- 
cause he “likes to be there.” Or he 
may enjoy taking snapshots while his 
takes the pictorial shots. This 
is true in the case of Cliff and Leta 
Hand, APSA. They are known in all 
PSA divisions, although they prefer 
black-and-white photography. Leta is 
in charge of Star Ratings for the 
Pictorial Division of PSA and enjoys 
making exhibition prints. No one has 


spouse 


more fun at the PSA Conventions than 
Cliff who goes around with his box 
camera shooting candids of everyone 
who comes within shooting distance 
His albums prove he has fun, and no 
doubt he has the most complete col 
lection of candid shots of the Con 
vention-goers than anyone in PSA 
The following photographic biogra- 
phies will illustrate my point—photo- 
graphic “togetherness” can be fun! 


Arthur and Marian Neill 
Los Angeles, Calif. 


Art has been interested in black and 
white photography since he was in high 
school. After serving in the Navy he 
started shooting color, both slides and 
movies. It was then that Marian 
says she decided to stop being the horse 
that carried the tripod, etc., and tried 
a little shooting herself. That did it! She 
too, caught the fever. 

In 1952 they joined the Camera 
Circle of Glendale, and after seeing an 
international color exhibition, became 
interested in pictorial photography. 
They started using cats for models 
when a half-starved kitten decided to 
make its home with them. 

After some success in their local club, 
they became a little bolder and sent 
their best efforts to the El Camino 
exhibition. In 1957 Art won a Special 
Purple Ribbon, a Blue ribbon and two 
H.M.s. All were pictures of cats! 

By that time the exhibiting bug had 
bitten and the size of the cat family 
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PAPER PROCESSING SET 


to make 1 litre 
(1 qt. 2 az.) of 


working solution. 
ee p> 


to make 2 litre (7 gt. 2 08.) of working solution /60 5 t 


Contains 1 each: Pa Voo—PPa I—PPa I 
-set package * Pa Hii/eo—Pa IV—Pa VI 


Contains 1 package each: NPS I—N I—N IT 





Now a Processing Set for America’s most exciting new film: mers 


Now you can work with the fastest negative color film made (ASA 40). You can make your own prints in less than an hour, 
with a precise control of color never before possible. # The film, superbly balanced, is capable of capturing any color, no 
matter how subtle. And now with the two contrast grades of Agfacolor paper — normal and hard — you're assured these 
subtle color tones will come through...rich reds, electric blues, even the most delicate skin tones register with amazing 
clarity. # You'll find working with the new Agfacolor Home Processing Set a rewarding experience. You'll find it at your 
favorite dealer's. Ask him for new Agfacolor Manual, $1.00...or write: Agfa, Incorporated, 516 West 34th St., N. Y. 1, N. Y. 


PERFORMANCE CHARACTERISTICS 


FILM: Agfacolor negative material (gamma .75 to .8) and density after 10 minutes, for color correction after 25 min- 
normal Agfacolor paper are so balanced that they give utes of processing. # Excellent black and white prints can 
greater latitude during printing than competitive material. be made from Agfacolor negatives on any black and white 
s Agfacolor negatives have a clear base, making it possible paper. # Agfacolor paper developer does not stain hands or 
to judge the negatives for best filter selection during print- trays—no gloves required. # Agfacolor paper 

ing. # Processing time is relatively short—about 50 minutes requires no refrigeration, if storage area 

for film, 58 minutes for paper. # Agfa N-set—$3.60. does not exceed normal temperature. 

PRINT: Paper can be processed by safe light during first 10 # Agfacolor prints can be ferro-typed. 

minutes, then by white light. = Prints can be judged for = Agfacolor Pa-set— $6.00. 
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Their models now num- 
ber five; Tommy, Tinker, Twinkle 
Pinkevy and Bonnie. The first thing the 
littl 
their eves is the lens of the camera, and 
by the time their fat little legs will hold 
them up they are quite blase about the 
whole operation Marian 
the secret of their with cat 
models, which have contributed to the 
Neills’ eighty medals and trophies. Art 
Marian is 
this in a 


started rolli ig 


new models see when they open 


says this is 


success 


and 
fifth star. All 
little over three years of exhibiting! 

The Neills feel that without the in- 
exhibitions 


has five stars in Color 


close to het 


ternational photography 
would not be half the fun or pleasure 
Marian friendly letters she 


receives from PSA’ers are ample reward 


says the 


for time spent working on star ratings 
for the Color Division of PSA. She 
sometimes becomes so engrossed in the 
work that it is three or four o'clock i 
the morning before she realizes it 


“he oks” 


interested in 


The Kochs (rhymes with 
did not become seriously 
photography until their two oldest chil 
grown, although Bertha had 


" snapshot record of their grow 


dre nm were 
kept 


ing family. In 1953 Jerome gave her a 


twin-lens reflex so she could start re 


cording the beauty they saw on thei 


vacations. However, it wasn’t long be 


Kodak gifts say 
“Open me first”...and picture all 


Kodak Motormatic 35 Camera—the 
camera with a powerhouse. Powerful 
spring motor advances film, cocks shut- 
ter, counts exposure automatically. Lets 
you click off ten shots in ten seconds 
without taking the camera from your 
eye! Electric eye sets the lens auto- 
matically. Special automatic control 
sets the lens as you focus for flash shots. 
Plus full set of manual controls. Less 
than $110. Kodak Automatic 35B 
Camera, with similar features but with- 
out power film advance, less than $90. 


Bertha and Jerome Koch 
Auburn, Calif 


fore he was forgetting his trout fishing 
and taking the camera away from her. 
In 1954 they joined the Placer Camera 
Club, which was in its first 
came as a great shock to Bertha and 
Jerome that the critics did not 
that their pictures were pretty good, 
and it then there that the 
Kochs made up their minds to learn 


year, It 
agree 


was and 


how to take good color pictures 

In 1954 the Placer Camera Club and 
the Kochs became PSA members. In 
1955 they organized the First Mother 


Lode Exhibition of Color Photography 
The Placer Camera Club has now com- 


Kodak Retina Automatic |!! Camera 
—won't let you make an exposure mis- 
take. If light’s too bright or too dim for 
your shutter speed, the shutter locks, 
the word “Stop” appears in the view- 
finder. It’s your signal to change shutter 
speed or use flash. Under most lighting 
conditions, just focus, shoot. Automatic 
electric eye sets the lens for you. When 
you choose, you can switch to precision 
manual controls. Coupled rangefinder; 
Compur shutter speeds to 1/500; Retina 
Xenar //2.8 lens. Less than $130. 
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pleted its seventh international, four of 
which the Kochs have managed. In 
1955 they also joined the Sierra Camera 
Club and became active members. They 
are honorary life members of Shasta- 
Cascade C. C. in recognition for help 
given that club. 

Jerome and Bertha have served as 
board members in the Sierra and Placer 
Camera Clubs. Both are past presidents 
of the Placer Club and have served as 
program chairman for both clubs. Jer- 
ome was editor of the Sierra Club’s 
Gammagram for two years and the 
Placer Color for three years and is pres- 
ently assistant editor of the PSA 
JouRNAL, Color Division, and chairman 
of the Western Conference of Exhibi- 
tions which he organized in 1958. In 
addition to serving as judges and critics 
the Kochs have given slide shows indi- 
vidually and as a team 

They feel that their hobby has 
taught them to recognize beauty in un- 
suspected places and that they have 
literally learned to see through their 
hobby. “We are interested in photo- 
graphing man and his environment, 
which includes a wide variety of ma- 
terial from the natural beauty of the 
landscape and the mood of the weath- 
er, to the city dweller or the 
scene.” They attempt to bring home a 
good documentary of their trips, done 


rustic 





Kodak Retina Reflex I!i Camera— 
reflex viewing and two-way, photo- 
electric exposure control make this an 
exceptionally gifted (and giveable) cam- 
era. Full-area ground glass and a split- 
image rangefinder give you through- 
the-lens viewing and accurate two-way 
focusing. Meter needle in the viewfinder 
automatically tells you if your exposure 
is correct, right up to the moment you 
trip the shutter. If the needle moves, 
you can correct exposure without tak- 
ing the camera from your eye. 

Other welcome features: shutter 
speeds to 1/500, constant-exposure lens- 
and-shutter linkage, single-stroke rapid 
film advance, double-exposure preven- 
tion, complete system of interchange- 
able lenses and photo aids, plus the 
prestige that goes with owning a camera 
bearing the Retina name. Less than 
$215 with the //2.8 lens; less than $250 
with //1.9 lens. See your dealer. 


The more you know about photography... the more you will count on Kodak 


Prices subject to 
change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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in a pictorial manner 

Jerome and Bertha feel that al- 
though exhibition photography is re- 
warding and a great challenge, there 
are many sides to the hobby and, as 
PSA’ers it is their duty to help others 
learn to enjoy photography to the full- 
est. In line with this they have been 
conducting a photo-essay workshop for 
the Sierra Camera Club. They compete 
with each other in camera clubs, coun- 
cil and PSA and it is difficult to say 
successful as the rib- 
pretty 


which is more 
bons, medals and trophies are 
well distributed between the two of 
them. Both have four stars in Color. 

Like everyone who pursues this hob 
by actively and enthusiastically, and 
enters into organizational and educa- 
tional work, they have found that ther 
is never a dull moment. Consequently 
the time they allot to exhibition photog 
raphy has been cut down drastically 
However, the personal contacts with 
other photographers has become th 
most rewarding part of their hobby 


Wohltman began in 
1951 
a used camera and snapped his first 
color slides. In 1952, after 
Mexico, Gertrude (Dot) entered 
of Dash’s slides in an international ex 
hibition. He had two acceptances. By 


Henry (Dash) 


photography in when he bought 


a trip to 
four 


New York, N. Y 


the time he joined the New York Slick 
Club in 1953 he had become quite 
competition-minded 
wife to take the record shots on their 
forth-coming California trip so he could 
concentrate on more exacting photogra- 
phy. Dot became the proud owner of a 
camera and two lenses, which inciden- 
tally, she didn’t have much opportunity 
to use because Dash liked them bette: 
than his own. However, she did man- 
age to take one slide with them that 
won the PSA medal in Boston in 1948 
Now both Dot Dash their 
own photographic equipment. 
They taking human 
pictures likes 
pattern and 
Dot does all 


and _ invited his 


and have 


interest 
with 


enjoy 
Dash 
emphasis on 
while 


industrials 
peopl in 


action, types of 


your Christmas fun! 


3" 
¢ 
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candid pictorials. When on a trip they 
go off in different directions for an hour 
or so and sometimes end up bumping 
into each other trying to photograph 
the same object. 

Both are members of the New York 
Color Slide Club and Dot was recently 
elected its president. They also belong 
to the Chicago Color Club and have 
won many medals and trophies. Dot 
does most of the camera club judging 
and presenting of shows as Dash’s work 
prevents him from these commitments. 
She is editor of New York Color Slide 
Club’s Rainbow Bulletin, has served on 
the board of governors and as secretary 
and vice president. She is chairman of 
Exhibition Slide Sets for Clubs, Eastern 
Zone, and PSA Color Division repre- 
sentative for the 1961 PSA Convention 
Both are four star exhibitors in Color 


The Westmarks started taking color 
slides about ten years ago when they 
purchased a 35mm camera to take on 
a vacation trip. They feel that, for 
married couples, a hobby is more fun 
if it is shared, although both need not 
be active photographers; one partner 
may be an “inactive” photographer 
helping with suggestions and encour- 
agement. Mauritz and Elsie have tried 
both active and inactive photographic 


“togetherness” and find it fun both 


ff 


_ uo 


% 


odalk 
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member of the Minneapolis Color Photo trophies, medals and ribbons. Rita has 
Club (men only) and vice president four stars in Color and Relfe has three. 
and program chairman of the Nature They now own ten cameras. 
Camera Club. Elsie served as treasurer Relfe and Rita give how-to-do-it 
of the Twin Cities Area Council of programs and lectures illustrating how 
Camera Clubs for six years and now _ to make pictorial slides and prints. They 
Mauritz has taken over that office write articles on how-to-do-it, judge 
These two are enthusiastic about the 
international salons, feeling this is an 
excellent means of securing unpreju- 
diced evaluation of their work. Elsie 
has four stars in color and Mauritz has 
two. Each has three stars in Nature 
Elsie and Mauritz Westmark The Westmarks say “photography is a 
Minneapolis, Minn wonderful hobby for anyone; young, 
old, married or single. It can be en 
The re 1S » IV ilry betwee n wove d In SO many Ways, and whether it 
y success for either is con is used as a means of artistic self-ex- 
family accomplishment. They pression or simply for the preservation 
1 team whenever possibl when ot pricel ss memories, the potentialities 
ecturing and receive their ire endless.” 
iwards in local and interna 
mmpetitions Elsie and Mauritz Both Relfe and Rita Ehret took part 
photographic preferences but in photography when they met in 1948 
still lifes and table-tops be- They take black-and-white and color, 


se ) do ‘ I t ( , mos ( ° 
ma be ne at their leisure ilthough most of their exhibition work Relfe and Rita Ehret 
I S airways a thrill ot creative has been done ti color slides They en- Wi - . lif 
’ inters, Cali 
iccomp ishment when a close up IS ac- jv creative photography and like to 
ceptable. They enjoy nature photogra experiment with montages. They like to camera club competitions and interna- 
phy and helped to organize the Nature obtain dramatic moods in landscapes _ tional exhibitions, work on international 
ra ( lub ot Minne ipolis ind seasc ape s salons. and have been offic ial PS \ 
vas made an APSA in 1960 Che Ehrets started exhibiting in commentators on a slide study group 
ember and past president of 1953 as members of the Light and The Ehrets belong to the Davis Club, 


Camera Club. Mauritz is a Shadow Club and have won many Yolo County, Sierra Club and Light 


.» Kodak gifts say 
“Open me first” 


INnoGdals 
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Shadow 
as president of two clubs at the same 
They 


print 


and with Relfe once serving 
as color 
editor 
of the club bulletin, and international 
They 
were also chairman and co-chairman of 
the Yolo County Salon. Rita has don 
the publicity for Slides for Veterans 
The y 


wonderful 


time have also served 


and committee chairmen, 


group chairman and publicity 


say “We have made so many 


friends in photography 
through PSA and enjoy being a part of 
it. To us photography is more than a 
hobby—it 
and interpret beauty, to share this inter- 
pretation with the 
all, it is an opportunity to work and 
together with friends. It 
whole new scope of nationwide friend- 


is a chance to try to create 


viewer, and above 


vet opens a 
ships 


Harrison Wood started it 


says After a year or more of attending 


Frances 


camera club meetings mainly bec ause 


I didn’t want to stay home alone) and 
standing around bored while he fooled 
filters, et I 
» lf de 


vacations 


iround with tripods, 
too, in 
thei: 


and a raimy 


took up photography 
Now all of 
more fun for both week 
end at frequently them 


criticizing and helping each other 


tense 7 are 


home finds 


Frances, became interested, and now, 
instead of a twosome they have become 
a photographic Mary 
is a two star Color exhibitor 
star in Nature. She is 
secretary of the Metropolitan Camera 


threesome 
Frances 
has 


and one 


Frances R. and Harrison Wood 
Upper Montclair, N. J 


Club Council and is president of the 
Tudor City 
Frances has two Stars in Color 


Camera Club 
and 


Harrison has three. “In many vacation 


spots women have watched enviously 


tripods and have later confessed long- 
ing to share a hobby with their hus- 


bands”, she says. 


Dr. Benjamin S. and Mary S. Shaub 
Northampton, Mass 


Dr. Shaub bought his first camera in 
1912 and soon devoted his spare mo- 
ments to making scenic postcards for 
the local drug stores in the Finger Lakes 
district of New York. Mary 
seriously interested in photography in 
1938 and began color work in 1940. 
Each of the Shaubs has two degrees in 
Shaub has 


became 


geology and, in addition, Dr 
one in engineering. 

Dr. Shaub has devoted 
to geologic research und has published 


much time 


A few 
taking 


Frances started 


Mary 


months after 


pictures, their daughter 





as Harrison and I set forth happily to- 
gether 


laden with gadget bags and 


many papers, books and pamphlets on 


(Continued on page 48) 


...and picture all your Christmas fun! 
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Kodak Carousel Projector—revolu- 
tionary for slide shows with its round, 
80-slide tray that’s jam-proof—loads 
like a piggy bank, changes like a hi-fi 
record, gives you instant access to every 
slide for editing. Smooth remote focus- 
control. Remote slide advance and re- 
verse. Fully automatic pacing, complete 
manual control, too. Precision die-cast 
construction, full 500-watt power, hi-lo 
light-level control. Accepts all 2x2 
cardboard and thin-glass slides in the 
tray—single slides directly in the gate. 
The biggest advance in slide projectors 
since the magic lantern... complete 
with slide tray ...less than $140! Extra 
trays, less than $3 each. 


Prices subject to change without notice. 


Kodak Supermatic 500 Projector 
—lets you sit anywhere in the room and 
enjoy remote slide changing and remote 
focusing. 500-watt power and 4-inch 
f/3.5 lens cover 35mm, 828 and super 
slides. Shows 36 slides at one drop-in 
loading. Gives you instant access to 
each slide for editing. Needs no trays. 
Smart styling, smooth action and easy- 
to-carry self-case. Less than $95. Kodak 
500 Projector, Model B—choice of three 
changers, similar design but without re- 
mote controls, from less than $68. 


Kodak Cavalcade Projector—just turn 
it on... it does the rest! Set the timing 
dial, and it changes slides automatically 
at the speed you select. Versatile man- 
ual-control wheel lets you hold any 
slide on screen, lets you advance or re- 
verse to any slide, any time. Remote- 
control cord lets you change slides by 
push button as fast or slow as you 
please. Easy instant slide editing. Built- 
in screen pointer. 500-watt lamp. Com- 
plete with 40-slide tray, less than $140. 
See your dealer. 


The more you know about photography... the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





The Dyfuse 


is there something in photography about which you feel very keenly? Would you like to 
pick up your pen, mount a white charger, and be off to slay a dragon? Is there something 


you would like to see done, or done better 


The Diffuser. Letters should be brief, 


by the Society or the Journal? Then write to 
concise and limited to a single subject. Only signed 


communications will be considered, but writers’ names will be withheld if they so request. 


Address your letters to The Diffuser 


PSA Journal, 1822 Leland Ave., Chicago 40, Ill. We 


can’t guarantee to publish every one, but will try to present a cross-section of members’ 


thinking each month as space permits.—ED 


Salon principles and practices 


getting bigger 
disregarded th 

uur pursuit of star rat 

then 


mply 


salons ire i 
have el 
were more specil« 
on our honor to ce 
review the principles 


\ ur pra 


r the public and twmprot 
wbility. Exhibi 


improve by the 


} graphie 
ography must 
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' ' , 
i] creative work ar 
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Kodak gifts say 
“Open me first”...and picture all 


Kodak Automatic 8 Movie Camera 
—less than $50! Automatic electric eye 
sets exposure—signals when light is too 
dim. You just aim and shoot for sharp, 
brilliant 8mm movies. Crank winds 
camera motor fast. Precise governor 
provides positive power cutoff after the 
full power run. No chance of wasted 
film. For steady pictures, easy shooting, 
shutter bar is a full two-fingers wide. 
Bright, optical viewfinder, ultrafast 
f/1.6 lens. Built-in “Type A” filter lets 
you use indoor color film outdoors. 


exhibitor to send in the 
material that stands the best 
chance of acceptance, rather than new 
work breaks the rules.” It 
tends to discourage modern or contempo- 
While the star 
system is nobody elses business, it is our 
that the 
does not come easily 
Salon material must be 
If the 
son, it cannot honestly be 
vork ot the 
hutter. 
Duplications 


This causes the 
type ot 


which also 


rary photography rating 


business to se¢ prestige bestowed 


en work 
picture ts set up by another per- 
said to be the 
who trips the 


your oO 


photograph I 


should he limited It is 
possibl to set up to shoot a still life 
table-top, o1 a landscape ind then 
whole roll of film te obtain a 
f identical slides. One slick 
number 


even 
expose i 
large number 
in be duplicated to produce any 
Sucl duplis itions are 


Il the hows 


used to 


ot copies 
bl inket 


as soon 


is px ssible 


Kodak Zoom 8 Automatic Camera 
Turn the lens barrel—and zoom! Or pre- 
set the lens at any point from wide- 
angle to telephoto view. You see your 
zoom shots as you make them, through 
the coupled viewfinder. Fast f/1.6 lens 
can be focused for any distance from 
6 feet to infinity. Electric eye sets lens 
automatically, warns when light’s too 
dim. Built-in “Type A” filter lets you use 
same roll of 8mm color film indoors 
or outdoors. Rugged die-cast construc- 
tion. Less than $110. 


PSA JOURNAL 


not so much to exhibit a good picture as 
to pile up points fast. A successful picture 
is one that has been accepted ten times 
Fifty or more acceptances of a_ single 
slide does nothing to enhance one’s abil- 
a photographer. The author sug- 
gests that star rating requirements limit 
credit for one picture to 15 acceptances 
Title changes should be avoided. A suc- 
cessful picture, having made the rounds 
as “Rainy Afternoon,” should not be ac- 
cepted when remounted and sent out 
again under the new title, “Autumn Mood.” 
Identical or similar pictures should not 
be sent out under different titles as “Blue 
Jay No. 1, No. 2, No. 3, etc.” 
Copying should be eliminated. A 
may come up with a good home studio 
others “borrow” it. Someone 
idea, others imitate it 
or make a picture just like the successful 


ity as 


man 


set-up, so 
develops a new 
one they have seen. In a salon it is not 
unusual to see nearly identical pictures by 
different people. Such slides detract from 
the dignity of an exhibition 

It is said that rules to eliminate unde- 
sirable enforceable be- 
cause there is no way for a salon com- 
mittee to know for sure which 
are which. One hardly needs to 
rules, however, for the purpose of defining 
ethics under these circumstances. The mat- 
ter should be approached from another 


practices are not 


pictures 
have 


direction. The competitor should be told 


what types of pictures do not comply 
with ethical standards. Policing of entries 
would not be entirely Alert 


committeemen recall slides from previous 


Imp ssible 





Kodak Zoom 8 Reflex Camera—Push 
a button and you zoom in for a screen- 
filling telephoto close-up. You can 
zoom back for a wide-angle view just 
as effortlessly. Reflex finder shows 
zoom shots as you make them. Lets you 
frame action just the way you want to 
see it on your screen. With manual 
zoom control you can zoom fast or 
slow, or pre-set lens for any view from 
9mm wide-angle to 25mm telephoto. 
Electric-eye exposure control, of 
course. Plus selective exposure control 
for special exposure effects. Less than 
$200. See your dealer. 


The more you know about photography... the more you will count on Kodak 


Prices subject to 


change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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years as the slides are viewed 
their arrangement for judging. They also 
that are nearly identical to 


prior to 


notice slides 
other entries 

The question resolves as to whether or 
not the PSA should establish salon poli- 
cies and practices. If it does, there would 
be little for committees and jurors to do 
in the matter, most competitors 
would stop sending in work they them- 


since 


selves know is unethical. 


Albert Sadler 

San Diego, Calif 
© The a condensation of 
full- 


your 


letter is 
originally 
irticle It 
has heard often 
know of anybody who disagrees with the 
Al Sadler has set forth, or the 
ethics behind them 


above 
material prepared as a 
length 


€ ditor 


expresses views 


Fact is, we don't 
principles 
although many would 
quarrel with the idea that they could be 
expressed in enforceable rules. We don’t 
know any PSAer who regards star 
is the aim of amateur photography 


ratings 
and 
the exhibitions merely as an auxiliary ac- 
there 
ire some newcomers who look at photog- 
raphy that way, perhaps this statement 
of principles and practices will help them 
light.—Ep 


tivity designed to support them. If 


see the 


More on Mailing Regulations 


contained a 
foreign 
mailing. Indeed, as indicated, export regu- 
tightened 


Diffuse r 
regulations for 


The September 
squib concerning 


lations wer early this year 


To the chagrin of postal authorities, con- 
reigned for a while and many 
postal began to reconsider not 
patronizing the Postal Clerks Ball. The 
situation was clarified in a Postal Manual 
change dated 3/8/61 (Int'l Mail trans- 
mittal letter 38): 

“252.21—No marking is required on 
wrappers containing printed matter and 
technical data mailed under licenses 
G-PUB, GTDP, GTDU and GTDS.” 

Exhibition prints qualify as “printed 
matter” so long as packages are not 
sealed (completely ) and are marked 
PRINTED MATTER.” In general, print- 
ed matter 
spite popular belief, 


fusion 
patrons 


very low and, de- 
handling of printed 


regular mail.’ 


rates are 


matter is as expeditious as 

Since export regulations are non-postal, 
the considerations theoretically are inde- 
pende nt of the mail used. It 
should be possible to send material which 
“printed matter” by 
All that is needed 


class of 


would qualify as 
sealed first class mail 
on the package is a notation, “PRINTED 
MATTER e Naturally the clerks 
won't be happy because they won't know 
that your with the 
contents of the package and not the mail 


postal 
notation has to do 


classification 

With regard to qualification as 
matter,” the Postal Directory specifically 
admits 2222.443 « 


engravings 


printe d 


unframed photo- 
Color slide 


manual 


peopl 


graphs, 
are unfortunate as_ the excludes 
(222.443 e) 
slides ‘i 
De spit 


“photographic negatives and 


occasional confusion such 


13 


discussed here, the Post Office authorities 
throughout the world deserve a loud vote 
Out of literally hundreds of 
have never lost a print! In 
discussing this with other exhibitors I 
have found only one postal mishap—Nick 
DeWolf received some charred and slight- 
ly damp prints which had been in an 


of praise. 
mailings, I 


airplane crash! 
F. Mansfield Young 
Boston, Mass. 


new light on 
mailing, 
prepare al 
“edu- 


® We're 
the regulations for 
have asked Man 
item telling when that 
cational material” 
employed in the pursuit of photographic 


grateful for this 
foreign 
Young to 
inexpensive 


and 


classification can be 


activities.—Ep 


Utah is cool! 


I read with interest the comments by 
Ward Butcher in the Diffuser for October 
on travel in the West, and also the edi- 
torial comments following his letter 
Let me anyone who 
write to me traveling out 
the West. Of being a native of 
Utah, I am partial to my home 
While our lower elevation 
quite summer, they 
blistering hot and our mountains 
all through the summer. Mr. Butcher men- 
tions Monument Valley Arches Na- 
Monument as being in Arizona. I 
like to correct this Monument 
is partly in Arizona part in 


invite wishes, to 
about 


course 


here in 


state 
areas do get 
warm in never get 
are cool 


and 
tional 
would 


Valley 


and 
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National Monumen Journalism, Pict rial. Stereo and Tech- 
in Utah hi is niques Divisions. In short, we hope to 
places ai | er mak 


e your Society affiliation more _ re- 
ding and shall always welcome your 
issistarn your suggestions and advice 
Ours is a common goal, a simple objective 
Cles | Blake but by its very illusive nature, a most 
Richfield. Utal difficult one to measure in terms of 
achievement. Communicate your ideas to 
the Representative nearest you. You'll find 
his or her name and address in the Mem- 


bership-Directory of the Journal ; P 
Conran W. Paster APSA Connecticut Chapter’s outing was gay, in 
. = gE ’ spite of the weather. Host and hostess 
(from left) were Allan and Mary Conklin, 
Stamford, Conn with George Huff, Chapter chairman, and 
Connecticut Chapter Outing back) Alex Potamianos, Outing chairman 
; The photograph is by Willem Pannebaker 

Allan B. ¢ onklin, President of ( harter 


vho is tradition Oak Color Slide Assn., and his wonderful 
ess of our Dis wife Marv. were hosts to over sixty PSAers 


S. Larsen Eastern Zone Director 


Zone Director's Greetings 


Church in nearby Collinsville for a turkey 


dinner with all the fixings, after which 


entative system, I of the Connecticut Chapter at the ol de- Allan presented two well put together 
ne of our DR-ARs lightful country home in Canton, Conn 


luntary workers, each one of on Oct. 14. When a heavy downpour 
ussure for all PSAers washed out a planned hayride and other 

he very st that the society yutdoor activities the Conklins asked 
t vembers. We seek to show everybody inside—what a full house! The 
mers the va into interestin host and Verla Huff took turns entertain- 


slide essays—one showing birds in action 
and the other a sequence of many different 
types and colors of orchids, to the taped 
xccompaniment of appropriate organ mu- 
sik A color slide competition for a door 
prize was judged by Joseph Chiaramonte 
bring greater satisfaction to ng at Hammond organ while some of Stamford. Maurice H. Louis. Hon 
eeking improvements and rf ’ zroup photographed two lovely PSA. FPSA. of New York City and Sig- 

to cooperate with sery odels squired by Edward W. Hutchin- —mund Plucinski, Stratford, Conn. The win- 


' lers i “ d-wicde SOI ’ ! | do s s oo “D 
kk iders in PSA’s world-wid APSA, in the downstairs playroom ner was Ruth Sage Bennett, FPSA 
n nclude Camera ( lub as und others took close ups of the gorgeous 


ual Service functions, Chap wrchids, grown in the greenhouse by Mary 
gional operation yme took pietures of birds at the feeding 
seek to promote all of the n outside the dining room window, The Amateur Movie Society of Bergen 
lecture, exhibitior mn sin Allan’s efficient speedlight setup County (N. J.) on Sept. 11 had one of 


George Merz Night at Bergen 


onsored by everybody drove through its outstanding gatherings. It was officially 
Nature } h in to the First Congregational called George Merz Night and was ar- 


a 


Kodak gifts say 
“Open me first 


" 
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Messner, APSA, program 
President Fred Feudale, 
welcomed back the 
George Merz, now 
Fellowships—FPSA, 
George is Editor of the 
Cine Reporter, official bulletin of the 
MPD of PSA. Fred called attention to 
George’s prizes, almost too many to men- 
international 
Feudale 


Society can 


ranged by Bill 
chairman. Past 
master of ceremonies, 
Society's life member 
the holder of three 
FACL and FACI 


national and 
many 
Bergen 
proudly boast of two of its members hold- 
MPD, in that Bill 
Chairman of the 
for the Cine 
member of 


tion, won in 


contests through years 


pointed out that the 


ing important 
Me ssner Is Techni al 
MPD and writes a column 
Reporter. Bill is also a life 
AVMSBC 

The SRO sign was up at the Society's 
quarters in the Teaneck Town House when 
George and his charming wife 
troduced, after which the 
way. George Merz personally screened his 
Gardens” and Orient 
Holiday” which took the to San 
Francisco, Hawaii, Japan and Hong Kong 
The show ended with “Old World Charm 
ountries 


posts in 


were in- 
show got under 


films Cypress 
audie nee 


covering seven European ¢ 


FCCCC Fotorama 


The Annual Fotorama of the Fairfield 
County (Conn.) C. C. Council. Leo Dan- 
ion of Danbury, president was held Oct 
19 at Grace Episcopal Church in Trum- 
bull. After a nice served by the 
ladies of the 


presented to winners 


dinner, 
church, trophies and ribbons 


were of last season's 


Medals and ribbons 
also presented to winners in the six cate- 
gories of the “Best in Fairfield County” 
show. The feature of the 
‘Night Magic 
how to take pictures at night, by 
4. Mueller of Kearny, N. J 


competitions were 


evening was 
", an interesting program on 
‘ harles 


African Premiere at Boston 


The first showing anywhere of “Africa,” 
a major photographic exhibition, is 
in progress at the Museum of Science, 
Boston, Mass. We are told this is a col- 
lection of photographs by 


now 


magnificent 
world-famous photographers, picturing the 
beauty, diversity, and 

African continent, the dramatic 
ing made to develop its infinite 
and the men and women engaged in this 


vastness of the 
attack be- 
resources, 
great endeavor 

The show is presented under the auspices 
of the Museum of Science and the Massa- 
chusetts Institute of Technology. It is now 
open and will through Jan. 7, 
1962. If you happen to be in Boston before 


continue 


the closing date, don’t miss seeing it 


News from Orford, N. H. 


Ralph “Skipper” Miller, APSA, Bayside, 
N. Y. visited the Connecticut Valley Color 
Crafters, Orford, N.H., during October to 
research fall foliage photography tech- 
Barbara Green, FPSA of Brooklyn, 
Newell Green, 


niques 
a = 
FPS A, 
turer during the 


Alouise Boke r, 


xccompanied by 
Ascutney, Vt. was a featured lec- 
fall foliage as was 


APSA, Manchester, Vt a 


( lasse s 
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CVCC alumna. Dr. Richard C. Pomeroy, 
APSA, Director of CVCC, was guest in- 
structor at Bonnie Oaks, Lake Morey dur- 
ing a Cameracade weekend planned by 
Emily Bush of Boston Oct. 13. The Pom- 
eroys will be guests at Vermont College 
in Montpelier, where Dr. Pomeroy will 
three shows on photeg- 
raphy: “Seeing Pictures,” “Midtown Man- 
hattan” and Blooming Things.” 
Charlotte H. Pomeroy reporting 


present one-act 


“These 


CENTRAL ZONE NEWS 


Editor: Mayme B. Bush 
103 Lake Aluma Drive, Oklahoma City 11, Okla. 


“Hi, There! ... 

This is the gal with whom many of you 
have been exchanging letters for a number 
of years, after we were introduced to each 
other by way of Hypo Check, bulletin of 
the Oklahoma Camera Club. Remember? 

Quite recently we received a call from 
New York City. Since the PSA convention 
was about to open, our first thought was 
that perhaps they wanted us to come to 
New York and tell them how 
many bad pictures. But, it seems that they 
much you and we 


we made so 
had discovered how 
spending on stamps for our letters 
ind wanted us to economize by using, 
instead, the Central Zone News column of 

the PSA Journal 
We were so surprised, under the stress 
(Continued on page 28 ) 
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Kodak Sound 8 Projector—jets you 
hear your movies as you see them. Sim- 
ply have a magnetic stripe, such as 
Kodak Sonotrack Coating, added to 
your 8mm movies, old or new, and use 
the Kodak Sound 8 Projector to record 
your family’s voices, mood music, and 
sound effects right on the film. When- 
ever you wish to change the sound 
track, you simply reverse the film and 
then re-record. It’s as easy as using a 
tape recorder. You hear quality sound 
and see bright, smooth movies, com- 
bined in one thrilling show. The Kodak 
Sound 8 Projector comes complete with 
built-in speaker, amplifier, microphone, 
and phono connector cord—plus a 12- 
inch long-play record of background 
music and special sound effects. Less 
than $350. 


Prices subject to change without notice. 


Kodak Hi-Mat 8 Projector shows your 
movies extra bright... automatically. 
Fantastically fast f/1.0 lens gives your 
8mm movies a brilliance they never had 
before! Projector threads the film auto- 
matically, right onto the take-up reel; 
turns room light on and off; operates so 
quietly you'll forget it’s there. 400-foot 
reel capacity. Variable-speed control. 
Normal-bright lamp switch. Reverse 
and still projection. With //1.0 lens, 
less than $170. With f/1.5 zoom lens, 
less than $165. 


Kodak Super Showtime 8 Projector 
threads your 8mm movies automatical- 
ly right onto the take-up reel. Three- 
position lamp-saver control gives maxi- 
mum brightness and lamp life. Controls 
for forward and reverse projection, 
“stills,” and power rewind centered on 
one panel. Whisper-quiet operation. 
With f/1.6 lens, less than $125. With 
f/1.5 zoom lens, less than $140. Other 
Kodak movie projectors from less than 
$45. See your dealer for a demonstra- 
tion of one of these new models. 


The more you know about photography... the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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The Hasselblad: its limits are the limits you set 


of flash at all speeds (1 Paillard Inc., 100 Sixth Ave., N. Y.13,N. ¥ 

ch with automatic depth iccessories shown include : 60mm (on cam- 

Switch viewers (5 to era), 150mm, 250mm Zeiss lenses; Super- 

eye | prism) Wide C Camera, extra backs, bellows ex- 

backs: three for roll film, one tension, magnifying hood, sports finders, 

Switch to Proxar lenses, ex- micro-adapter, extension tubes, rapid crank, 

bellows extension or micro- filters and new Pentaprism. Hasselblad 
is precision 500C with 80mm lens $549.50. 


ry accessory 


1¢ camera. Write Dept HASSELBLAD 


ame of the nearest dealer 








PHOTOGENIC INDIA 
Land of Color Harmony and Contrast 


By Dr. K. L. KOTHARY, FPSA 


Photographs by the author 


T HERE ARE MANY things that make India a fascinat- 
ing place for photography. Take the Indian tradition in 
the use of color, for example. In Western India where 
rainfall is scanty, vegetation is scarce and the major part 
of the land is desert. There is hardly any bright color 
in the landscape, which explains why the costumes of men 
and women of that area are perhaps the most colorful 
in the country with rich red, yellow and orange hues 
predominating. In South India near the West coast, where 
millions of lush green palm trees and coconut groves 
stretch over miles and miles, and the waters of rivers, 
lakes and lagoons reflect the blue sky and green paddy 
fields over the entire land, men and women go about only 
in white and black. This innate sense of color balance 
and harmony, if one sees carefully, can be observed even 
in the insignificant details of everyday life. 

It is interesting to know something about the people of 
India. There are such a great variety of types of people 


The potter with his simple wheel is but one 


inhabiting this age-old land it is difficult even for a widely- 
traveled Indian to know or understand them. One fifth of 
the world population lives in India. Since pre-historic times, 
people of various races, religions and cultures have come 
to India and settled there. They are a part of the nation, 
yet they contribute to the immense variety of human types 
available in a single country. 

The men and women from Kashmir are almost as fair 
as the Southern Europeans while their counterparts in 
the uttermost South near Ceylon are largely dark in skin 
color. One comes across highly sophisticated and urbanised 
people in the main cities of India, and also meets a great 
variety of interesting aboriginals and tribal people in the 
hills and jungles. In Rajasthan (a state in Western India) 
one comes across colorful warrior communities. All over 
the country one meets saints and monks of various schools 
who spend their lives in contemplation of the divine, and 
austere renunciation of the pleasures of the world. 


of many craftsmen you can photograph at work along the way. 





Indian acrobats 


in woman has been known for her great charm 
the centuries, and even in modern times she 
left her innate grace and modesty. It may be 
the Indian woman represents much of what is 
he culture of India. The 


ind India learned a number of 


British dominated India 


them ne urbanised Indian mak adopted 


style of dress, but even the most sophisticated 
ravelled moden 
graceful sari. Foreign travellers have 
the beautiful eves, the long hair, the full 
slendet of the Digni 
iceful bearing. and a deeply emotional facial 


teeth of the 
particularly white and 


Indian woman has stuck to 
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both say that Switzerland 
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in Kerala 


have seen 
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can pass his lifetime in 
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Their beauty. grandeur 


Buddhist monk of the Himalayas—religious men of different 
beliefs are encountered wherever the tourist goes in India 


been a source of unending fascination. The Himalayan 
ranges stretch from the farthest corner of Darjjeling and 
Naga Hills in the East to the gorgeous Hills of Kashmi: 
in the West—a stretch of about 2,000 miles. Mt. Everest 
is among them, and what greater challenge could there 
be to a climber or to a photographer? 

If Nature is beautiful, man through the ages has been 
industrious. Whether to fortify himself against man or the 
vagaries of Nature, to house his rulers, to provide places 
of worship, or to enshrine for eternity memories of hero- 
ism and love, he has built well, and built grandly—forts 
and fortresses, cities and palaces, temples, and mosques, 
monuments and mausoleums in granite and marble of 
black, white, 

Architectural trends in India are manifold—they 
from the Indo-Aryan to Dravidian, from the Saracenic to 
Gothic. But the most important feature in this field is the 
rich synthesis of various styles and modes which has been 
achieved. The walls of the 
sublime culmination of the training and 
traditions of the formalised schools of sculpture of the past 

Not only the palace of the prince or the temple of th 
god, but even the simple hut of the villager is tastefully 
ind colorfully decorated. India is particularly rich in its 
folk and rural art, and to have a glimpse of this, one 
should go to a villager’s cottage in Saurastra, in West India 


grey, and red. 
range 


elaborate carvings on the 


te mpl s are the 


Intricate and absorbing colors and forms are also found 
in a thousand and one traditional articles of everyday use 
—textiles, furniture, utensils, lamps, metalware, ornaments, 
woodwork, laquerwork, enamelwork, toys, and shoes. The 
aesthetic tradition of India is vividly reflected in thes 
objects of daily utility 

[The Indians love fun and frolic, fairs and festivals 
Every religious occasion is converted into an opportunity 
Some of the important festi- 
through the ages assumed National importance 
religious. In these festivals, what strikes the 
eye most is the riot of color that bursts out everywhere, 
and laughter. Holi, Diwali, Dassera, 


Mohurrum, Republic Day, and marriages in even small 


to go gay, and to celebrate 
vals have 


secular or 
mingled with music 


communities are all happy and colorful occasions 
Every fair or festival has its own particular color which 


is predominant. The yellow or orange of Diwali, the green 





Night Dancers—Fairs, festivals and events like marriages provide occasions for the Indian to enjoy fun and frolic. 


Indian the villages are especially Bride from the hills of Gujarat always has Farm woman with child. Many bracelets are 


| or her garment worn by the women, and even babies may 


mountain girl except when in the presence of her husband be dressed more in spangles than clothing 


eavy jewelr her face covered, with veil 
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Sculpture Central India, built by King Asoka, 
eals fine Je though it dates to the Buddha’s time 


f Moharrum, the red of Holi are some of these exampk s 
Music and dance are an integral part of India’s life 
d culture There are many established styles, both of 


classical dances with their peculiar 


' 
i 


folk dances and the 
stvles and elaborate 
dance and drama are centuries old. The word for 


language of postures and gestures 
Indian 
stage in Indian language 


Color is the very essence of drama with which 


rang bhoomi, means a platform 


s intimately connected. The costumes of the classical 
olk dances in India are among the most exquisite 
examples of colorful attire found anywhere in the -world 
From the photographer's point of view, except for about 
65 days, one gets clear sunshine throughout the year. So 
understand what a great opportunity and scope 
for photography. The sun and its rays are th 
f all color. The beauty of the sun is not only a 
blessing but also a challenge to the color pictorialist in 
India. One has to think about too much contrast or over- 
brilliance 
One can see color combination and harmony in various 
objects like bangles 
blouses, in turbans of men, on the sheaths of words, in 
the decoration of animals like elephants, horses and _ bul- 
locks, and in religious chariots and carriages in various 
types of processions. In the fairs and the festivals which 
ire a part of the life of the masses, one sees an unending 
m of patterns of gay and glorious colors. In India, 


one Cal 


decorative hair tassels, saris, skirts, 


proc CSS! 
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Modern temple at Delhi. Indian architecture varies widely, 
depending on time and place built and religious influences 


you have what might be called a “Symphony of Color.” 
Those who have sensitivity are sure to respond to it. 

In this land of “human sea,” there are 26 official lan 
guages and 600 dialects. But English is spoken and under- 
stood all over, a British heritage, and a tourist has no 
difficulty if he knows English. 

About 100,000 tourists, almost everybody with cameras 
and lots of film, visit India every year. Still, one wonders 
when one finds that majority are just visitors—out of curios- 
ity with very little knowledge of the country. The camera 
mind is vacant, it registers nonsense. So, it is important 
that before one leaves his country, he should make a 
study of India. One cannot see or understand this country 
in a few weeks or months, but if properly armed, he can 
certainly have a correct and interesting glimpse of it. 

Tourist offices and agents give useful information, but 
one must contact the Federation of Indian Photography 
for help and advice. The Federation maintains a tourist 
division, and it has affiliated camera clubs and members 
all over the country. Contacts, information, and introduc- 
tions could be obtained from the Secretary, Federation of 
Indian Photography, 50 Sree Rama Mandir Road, Banga- 
lore 4, S. I. This means more than half the battle is won. 

The best time to visit India is September to March 
During this period of the year, the climate is very invigorat- 
ing and the sunlight soft—ideal for picture making. When 
one decides to come, he should plan at least a year ahead 


Rivers, mountains and an invigorating climate lend variety 
to life in Kashmir at the western end of the Himalayas. 


before leaving his country. A few practical suggestions 
would not be out of place here: 

1. Safety first and preservation of health. “Take it easy” 
must be the slogan. The relaxation that you will get, will 
give you more fun, and improve your health considerably, 
and when you return home, you will breathe Indian health 
for a long time. Other precautions like vaccination against 
typhoid, smallpox, and cholera must be taken, though the 
law does not include typhoid. Malaria is another danger 
to a foreign tourist, since he may have no resistance 
igainst this disease. One must have a good mosquito net. 
Moreover, I would advise one to take one tablet of 
camaquine (P.D. & Co.) once a week while he stays in 
India. Some other drugs should be at hand also. Anti-sea, 
air or car sickness drug, (Ancolan, B.D.H.) must be with 
you. Also Chloro-strep (P.D. & C.) and Enterovioform 
Ciba), both for use for possible diarrhea, or dysentery, 
which are very common in India, even though one is 
very careful. It is good to have some Codopyrins (Glaxo) 
for cold and headache, tincture of Iodine for possible 
wounds, and a clinical thermometer. First-class medical 
available all over the country and timely 
a possible trouble will make one very 


facilities are 
consultation for 
happy 

2. Mode of travel. A tourist who wants to bring his own 
vehicle, should only think of a Jeep station Wagon. There 
are now very good highways and roads all over the coun- 


Western plains and desert country are drab, but the people 
compensate for this by their fondness for colorful clothing. 


try, but I am always against driving in a foreign country. 
Very modern modes of transport are available with mod- 
erate prices. If one brings his car, half his attention must 
be on car maintenance. 

3. Equipment. It must be very light and mobile, without 
many gadgets which increase the load unnecessarily. Two 
cameras, one for black-and-white and the other for color 
with interchangeable lenses (telephoto of 135 mm is 
enough), yellow and a Skylight filters, a dry cell electronic 
flash, a sturdy tripod, a flashlight, a camera brush, a screw- 
driver and a magnifying lens are all that is necessary. A 
cine or stereo worker should have his own choice of equip- 
ment. Film is not much available in India, and I would 
advise a keen photographer to bring at least one third 
the amount of film that he thinks he would require—even 
at the cost of paying some duty, which would not be 
much, as very often foreign tourists are favoured. 

4. Where to go. This is very important, and it should 
be decided one year ahead in your planning. India is a 
big country with lots of distances, like the U. S., so it 
would be advantageous to concentrate on things of inter- 
est. But if you want to claim that you have seen India, 
in the short time at your disposal, here are some sugges- 
tions. As far as possible avoid big cities, as all the cities 
of the world are alike—even the way of life is almost the 
same. But still however, Bombay, Delhi, and Bangalore are 
worthwhile. One must pick up one Himalayan spot, either 
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Religious customs like use of the Diharma Chakra or Buddhist prayer wheel are easily observed and filmed. 


Kashmir r Kulu Valley, or the Central or Eastern Hima 
| Then attend one festival—the Republic Day on Jan 
26 is a must. Write for a photographer s permit long 


ind that too for called “Vijay Chawk” 
vhere vou can see and photograph everything to 


i place 


hearts desire The FIP secretary can get vou this 
Do go to Taj Mahal on a full-moon night, and of 
day. Make som« 

Taj, specially those which Eastman 
using a yellow filter on tungston 


experiments with your color 
moonlit 
advise—like 
might be stunned to see the result 
cult, and the 
le iving vour countrys make experiments on som 


Exposure 1S 
meter does not help, mind you 


white building n your town when the moon iS full, and 
check the exposures for use on the Taj. Whether or not 
nterested in architecture and sculpture, one must 

Khajuraho Temples or Sanchi Stupa in Central 
India. If one wants to enjoy a typical tropical hill station, 
he should pick up Mt. Abu in Western India 1000 to 
6,000 feet) where one would have the opportunity of be- 
holding the breath—holding sculptures of Dilwara temples 
Udaipur, a city of lakes, and Jaipur, the pink city, are 
two other spots one may visit 

Even if you are not a lion, tiger or elephant photogra- 
pher, you should go to the Gir forests where vou see and 
phot oT iph herds of wild lions from 6 to 10 feet (ves, feet) 
distance, and to Parihar Lake game sanctuary in South 
India where you see herds of wild elephants, and a tiger 
if you are lucky. First class facilities are available here 

[hese are some of the places I have outlined, but there 


one S 


visit the 


are innumerable places which will interest different people 
in different manners. You may tell your interests to the 
FIP, and they will give you a tentative itinerary. 

Whether one goes, he must contact peopl of that 
place. Indians are very informal like the Americans, and 
this is the common ground for friendship. One must visit 
educational institutions, meet eminent people in all fields 
attend cultural programs, fairs and marriages, and exchang: 
views on ditferent subjects. 

India contains 700,000 villages, and most of the popula- 
tion lives in them. A tourist must visit one of such villages, 
Photography in India is easy 
Local guides are 


and see the way of life 
with a little tact and common sense 
available everywhere, and would be useful to help you 
photograph almost any subjects. A bakshish (gift) of 20 
cents per subject (any number of pictures) would work 
wonders. Come and meet people with a good heart, and 
people will be your slaves—such is the hospitality in In- 
dia. One often wonders when one sees tourists travelling 
in India with an eve of ridicule, and a superiority complex, 
trying to photograph things which would disgrace a par- 
ticular country in the eyes of the nations. Such tourists 
do not do any service either to themselves, or to their 
countries, or the world. 

By your return home you will have bagged wonderful 
pictures, good health, new friendships, and what-not. But 
your mission will not be successful unless you have cap- 
tured and understood the true spirit and soul cf this coun- 
try. Do come to this fabulous land of fabulous people—a 
land of tremendous pictorial possibilities. . 





Composition vs. Subject Interest 


Pictures may fill space gracefully, relying on design, pattern, texture and the 
disposition of lines and masses for appeal, or they may depend on the inherent 


interest of their subject matter. Here are thoughts on blending these qualities 


By EDWARD W. HUTCHINSON, FPSA 


Photographs by the author 


. : : 7 , 
(COMMERCIAL portrait photog- December Design has strong compositional interest. Design, pattern and texture are 
all stimulating. Although it is entirely recognizable, the subject matter is of only 
raphers have sought so much after incidental importance and arouses little interest through its own unique appeai. 


glamor or slick good looks that they . a 
have largely thrown down the drain ae 
the revealment of character and per- 
sonality which true portraiture 
should properly be. Along somewhat 
the same lines (as the commercial 
men want to sell so _pictorialists 
want to hang) pictorial photogra- 
phers have gone in for much over- 
emphasis of esthetics. Hence the 
modern revolt in some quarters 
against the “pictorial” and the cry 
for “living photography.” 

What needs to be realized by both 
parties to this dispute is that the 
esthetic qualities of a picture should 
help to concentrate a subject's im- 
pact and clarify its visual values 
Thus the value of a photograph as 
art, or human experience, or knowl- 
edge, can be spoiled by unsuitable 
esthetic treatment. By and _ large, 
however, if a subject is worth pre- 
senting, it can be made more inter- 
esting by means of esthetic treat 
ment which is suitable. 

Suiting the compositional elements 
to the subject matter is of basic im- 
portance. It is equally easy to spoil 
a good composition by using it to 
present a trite subject. 

\ good design, a rhythmic pattern 
can possess enough value on its own 
to make a pictorial photograph. Such 
a study (with no content of subject 
interest) may satisfy in the deepest 
way one’s search for order—symbol- 
izing the order which we trust exists 
as the basis of universal creation, but 





— 


which is so hard for us to perceive in the constant flux 
of existence, which appears chaotic. 

So it would seem that we have these two elements 
which may enter into the production of a picture: com- 
position and inherent subject interest. Composition 
would seem the suitable, all-inclusive term for such 

é various elements as design, pattern, texture and the 
disposition of masses of tone and color. A composition 
may be made up of mainly one or of any combination 
of these elements, or even all of them. Inherent subject 
interest is the interest aroused by any subject in the 





picture which exists independently from the effects of 





composition or the manner in which it is presented. 

{ rare picture may present only compositional interest 
or value; or only subject interest (be so devoid of 
compositional value as to be virtually without any); or 
it may present a combination of both. The third possi- 
bility accounts for by far the greatest number of pic- 
torial photographs—so much so that it actually seems 
to be exceedingly hard for some to understand that 
composition may provide values as a picture on its own 
—and likewise inherent subject interest on its own. 

Hence the problem of many judges and critics ‘:eing 
unable to look with favor on the design-pattern-texture 
shots that an ever-increasing number of photographers 
are finding satisfaction in producing. Also, contrariwise, 
the inability of many judges to accept an intensely mov- 
ing dramatic shot (rich in symbolism or showing deep 
psychological insight) as pictorial, because it lacks, or is 
weak in, composition. 


mtaina the elements of ¢ ; ‘ ian ‘ , — 

Cb ARGOS COND CS CREED Gr On ceaty Be ures If a photograph is without compositional values, but 
symt y A sre mportant psychologically—the interest : : 

the story to be understood through the subject matter presents valuable effects of emotional or intellectual 

the situation it portrays. Compisition is unimportant nature—has real psychological significance—then it 


should rate as a pictorial result. 

Some of the paintings exhibited in the museums and 
in private collections of the world are all but without 
compositional values and yet are certainly accepted as 
works of art, because of the impact they make on the 
viewer's conscience and emotions. 

As a group, the expressionist painters are not much 
concerned with the esthetic. And the work of artists 
such as Munch, Ensor, Bechman, Kokoschka, Kollwitz 
and others, does testify to the fact that esthetic values 
are not of absolute importance in a work of art. 

The work of another group proves as eloquently that 
inherent subject interest may also be dispensed with and 
deeply satisfying art nonetheless result. Look at paint- 
ings by Kandinsky, Moholi-Nagy, Mondrian and an ever 
increasing number of contemporary artists. 

A new and promising development that now puzzles 
the general public is the marriage of expressionism and 
abstract techniques called abstract expressionism. A 
number of our young American artists, trained here, 
appear as world leaders in this fresh field. 

For a photograph to be truly successful as a picture, 
it would seem that there should simply be no sense of 





What's Up? The subject, the little child, is interesting as 
is the story indicated by her expression and pose and by the 
title. A simple composition works to enhance the impression 
on the viewer. Glass adds to effect of spontaneous inquiry. 








conflict between subject interest and composition. 

Where there is subject interest, this should be real 
and considerable, and the composition should be such 
as to re-enforce the presentation of that subject—be 
relevant to it, suitable. On the other hand, where com- 
position is unusually fine and produces deep satisfac- 
tion in itself, then subject interest should be at a 


minimum. This does not mean that it must be unrec- 


this is all but impossible in most 


ognizable, since 


thing it 
dead or inert), it 


photographs. It meansisimply that as the 


happens to be (whethér live or 
arouses no special reaction, emotional or other. 
Many would-be pictorial photographs are failures be- 
cause superb compositional values are used to present 
a dull or trite subject which nevertheless cannot be 
ignored for what it is and treated as a mere part of 
“center of in- 


the composition: it has been made the 


terest,” or it attracts too much attention. Too many 
think that if a dull or trite subject is presented with 
enough elegance, it will make a picture. 


But no. And other photographs fail, contrariwise, be- 


Convention Calendar 


May 4-6 Atlantic City, N.Y. PSA Regional 
May 18-20 Lansing, Mich. PSA Regional 
June 29- 
July I 
Aug. 14-18 San Francisco PSA International 
Oct. 19-21 Rochester, N.Y. PSA Regional 


Jackson, Miss. PSA Regional 


cause a subject of unusual interest and emotional value 
is presented too prettily or gracefully. 

While it may be possible to work in the innocence of 
unconscious taste, unless he merely copies the successful 
work of others, a pictorial photographer ought to know 
what he is aiming for as to composition and subject 
interest: how to insure that they work together; how 
much either one ought to predominate in the particular 


photograph. S 


Rectangles contains a strong design-pattern-texture interest, but there also is a nostalgic mood generated by the deserted 
and dilapidated house. Although these appeals are different in origin, they are compatible and are mutually reinforcing. 
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Start ‘em Young 


This program, sparked by PSAers, succeeded 
in introducing photography in lower grades 
at East Rochester, N. Y. Is there a place 


for a similar effort in your community? 


By A. BURKE LUITICH 


W hen was the last time you took time out to promote 


photography? In our rush to collect acceptances and gam 
should pause to look at the PSA Constitution 
Artic le 


for he Iping others to come to learn and enjoy the pursuits 


stars, we 
particularly { which deals with our responsibility 
which mean so much to us. If you think there aren't enough 
pportunities to develop interest in photography, read on 
About a year and a half ago, it occurred to Mrs. Jean 
Doremus of East Rochester, N. Y., that perhaps the enjoy 
ment ot phe togr iphy need not be limited to children of high 
ie and older students. Armed with an idea for a 
photographic contest in the 
grades, Mrs. Doremus approached the East 
Parent-Teachers 
member. Now 


have remained merely a proposal, or might have developed 


SC hool 
kindergarten and primar. 
Rochester 


Association, of which she is an active 


in many groups this plan probably would 


nto merely a photo contest, but not in East Rochester! 

This community is blessed with not only a forward-look- 
ng educational system, but a P.T.A. to back up and sup 
port it. With a number of additions and refinements, the 
plan was proposed by Mrs. Doremus and Mark and Evelyn 
Harloft -presidents of the P.T.A to Nicholas Verzella 
ind Richard Baroody, the elementary and junior high prin- 
pals respectively 

Once again the status quo might have been maintained 


1 


but not for this group! After a number of meetings in 


First Grader 


s 


which plans for the program were discussed, the final pro- 
posal was taken to L. C. Obourne, the Superintendent of 
Schools. Here the idea met fast approv al. 

The following school year, when the entire plan was 
carried to completion, it may well have started a new con- 
cept in photographic education. In the spring, the partici- 
pating groups sponsored a photographic “salon” (and this 
use of the term is reasonably accurate in every sense of 
the word), to be held in conjunction with the school’s 
Spring Concert. Details of the salon were as follows: 

1. Competition was divided into three age groups: A— 
Primary (kindergarten through third grade) B—Intermediate 

fourth through sixth grades) C—Junior High (seventh and 
eighth grades) 

2. Each class was judged separately, and each pupil was 
illowed to enter up to four prints, monochrome or color. 

3. In each class, three ribbons were awarded to the 
three best prints entered, and honorable mention certifi- 
cates were given for approximately ten runners-up. 

1. From the entries, a show was chosen for exhibition— 
and was displayed before 4,000 people. 

5. Each print chosen for showing received an accept- 
ince sticker, and every student received a catalog. 

The judges of this first exhibition were Dr. Grant W 
Haist, APSA, Lou Stahlman, star exhibitor in color, and 
the author. If this description sounds similar to a full-blown 
international salon, be assured it was intended to. But the 
clincher to this ambitious program is what holds, without 
a doubt, the greatest future potential. The exhibition is 
not the whole story 

In the fall of the past year, training in the fundamental 
concepts of photography was included in the science cur- 
ricula of all grades, kindergarten through eighth! Instru 
mental in this training were the science coordinators, Wil- 
liam Mowson in the primary grades and Jack Dianetti in 
the Junior high grades. In the some forty-five classes where 
photography was introduced, uses were made of photog- 
raphy to illustrate basic scientific principles. Thus it was 
not piled on top of the regular courses of study 
it was used in conjunction with them. For example, in the 
lowest grades, the deflection of a bouncing ball from a wall 
or board is used to illustrate the principle of reflectance 
Working on this basic idea, the students then are intro 


instead, 


Eighth Grader Adair Doremus showed an eye for composition 
n this scene. It took first place in the Junior High group 
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children were enthusiastic 


ay 


School about their exhibition 
duced, by example and with photographs, to the way this 
principle is e1 

In the 
fourth, fifth and sixth grades the 
pinhole they 


spectrum, etc 


nployed in the camera 
the 


use 


until 
students make and 


lower grades this work progresses in 


reflectance 
n the junior 


cameras. Similary learn about 


refraction, the visible Finally, i 


high program, photographic optics, the relationship of focal 


length to the working theory of films, and 


other allied subjects are taught 


perspective 


As eac h prin ipl ot science was applied to photography 
students did further They took 
pictures were taken, the potential entries in the 
1,200 students 
exposed to photography and were learning to use it 
Speaking for myself, and I feel I am not alone, what a 
wonderful thing it would have been to learn to do photo- 
graphic work at an early age! 
But one-shot” affair. The plan 
by virtue of its initial success, will continue 
What does it take to establish a program like this? Just 
PSAers 
e 


the 
As 


Spring Salon increased 


one thing picutures! 
these 


Some were being 


Chis plan makes it possible 


more important, this is no 


1 few hard-working people and some enthusiastic 


like you and me. How about vour area? 
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and flocked about the display to compare the accepted pictures 


The parents turned out to see the show, which attracted some 
4,006 display. Keyed the exhibit 
was @ program of introducing photography in related courses. 
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Prairie Chickens Are Such Show-offs! 


Here’s the story of a colorful ritual that begins before 


dawn. Photographers crouched in 
goings-on before there is light to 


By W. F. SCOTT, Jr. 
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blinds can hear the weird 
see or photograph them 


diminished and the “booming” started 
The sound is a hollow with some- 
thing of the quality of the call of the 
mourning dove. But fifty doves, sounding 
off in unison, could not match the boom 
chicken for loudness and 
carrying quality. In the sunrise quiet it 
heard two miles. To me, it 
like, “You ole dern fool!” Others 
perhaps more accurately, 
described it as “oo-loo-woo.” blown 
neck of a bottle 
toward the horizon 
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hearing 
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All this time, activity 
was taking place inside our blind 
c he« ked lenses 
adjusted, and innumerable meter 
were taken of the cold faint 
dawn. As the sun pushed into 
we cloud cover scudding in 
the fast. We would 
only a short period of relatively “good” 
lousy light. Meters indicated Mo at 
f 5.6 for high-speed color film, and that 
get. The 
booming activity a fast peak at 
and then decreases rapidly. Less 
(Continued on page 60) 
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Central Zone News 
(Continued from page 14) 


of the three minute toll calls, that (due 
to our Scottish ancestry, or perhaps our 
vanity instilled by these glib Irishmen, 
Clark Hogan and W. H. Shorey) we 
wreed to write the Central Zone News 
for the PSA JourNAL. 

We hope you will continue to write us 
—even at the expense of your stamps—and 
tell us the news of your photographic ac- 
tivities. We hope to hear from a lot of 
PSAers we haven't met before. We are 
counting on you. Now, don’t let us down. 
But, if you, too, want to cut down on 
your stamp bill—though we hope you 
don’t—will you see that our name will ap- 
pear on the mailing list of your camera 
club bulletin? That would be heaps of 
help. The deadline for our report to the 
JournaL is the 25th of the second month 
previous to date of issue. News for Feb- 
ruary, for example, is due Dec. 25. Merry 
Christmas! 

You should the beautiful picture 
that adorns the Lens Letter, October, ’61, 
bulletin of the Frye Camera Club of 
Chattanooga, Tenn. It is credited to Wal- 
lace Cash, a Charter Member of the club. 
The editor, W. Alvin McBroom, makes 
poetry and music with his prose: “Octo- 
ber’s bright blue weather is upon us as 
the grass is beginning to brown and the 
leaves are beginning to kiss the trees good- 
bye as they fall to the ground.” (Did you 
hear the music?) The club president, Ray 
Barks, claims that FCC’s photographic 
display at the Chattanocga-Hamilton 
County Interstate Fair was “the biggest 
showing in the state and possibly in the 
entire South.” That’s something for the 
rest of us to shoot at, eh? 

Ralph E. Gray, FPSA-FACT-FACI, 
(Do you know any other letters in the 
alphabet, Ralph?) of Houston, Texas, 
writes us that he is “just doing nothing 
and not a great deal of that.” Seems to 
us he would be busy just keeping up with 
the alphabet. 

We have received and enjoyed the 
Record Shot, bulletin of the Lombard 
(Ill.) Camera Club, for a number of years. 
Recently a special dividend was meeting 
Clara and Carlton Becker as they jour- 
neyed through Oklahoma City. 

We wouldn't take anything for the won- 
derful contacts we have made through our 
club bulletin—in person, but mostly 
through letters. Don’t hestitate to take on 
the editorship of your camera club bulle- 
tin if the opportunity comes along. Of 
course it’s work, but the dividends one 
receives are wonderful! The very first 
“fan mail” we received in this connection 
about ten years ago, came from H. J. 
Johnson, FPSA of Chicago. When he 
heard that we were to edit this column, 
he sent us two October bulletins, the 
Projector of the Chicago Color Camera 
Club and the Association News of the Chi- 
cago Area Camera Club Association. 
Aren’t old friends wonderful? Especially 
PSA members. 

The Projector outdid itself in giving 
due credit to a show—mostly of table 

(Continued on page 51) 
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CHARLES E. MAAS» 
began his photo- 
career in 
the 
13 he was a 


graphic 
1918, 
ace of 


he Iper in one of the 


when at 


photo-finish- 
ing plants in San 
Francisco. At the 
age of 12 he saw his first Graflex camera 
in the hands of Ansel Adams who was 
then a year ahead of him at Rochambeau 
Since 


large st 


grammer school “wireless” was on 
his mind, photography hit-and-miss 
until 1942, when documentary photog- 
raphy became his forte. In 1954 he 
assigned to engineering work in the arctic, 
by the Bell Telephone Laboratories, and 
photography played an important part in 
his engineering reports. Charlie works in 
movies as well as in black-and-white and 
color; and his equipment includes a Cine 
Kodak Special Il, and a Bolex 16mm 
camera; a 4x5 Linhof Technika IV 
Color View camera; a Rollieflex, a Contax, 
as well as a Wollensack 3D camera and 
a Bell and Howell 202 
ported by all of the necessary tape-record- 
ing, enlarging, editing, and optical acces- 
His lathe 
with milling attachment, drill presses, et« 
He is an experienced writer who has been 
in charge of the publications organization 
vf the Bell System that has responsibility 
for operation, and training 
manuals on communications and electronic 
equipment. He has also written for photo- 
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EDITORIAL: Only Mushrooms Thrive in Darkness! 


At the New York City National Con- 
vention, the Techniques Division intro- 
duced a new organization for obtaining 
answers to your questions on photo- 
graphic techniques and procedures. This 
new organization is to be known as the 


“College of Photographic Knowledge.” 


The College is being staffed with a faculty of professors 
Who's Who in the 
world of photographic techniques. This faculty as it now 


whose names will read like a list of 


stands is as follows: 


Carl Reed Dean 
George Cushman, FPSA 
Photography 
Michael J. Roll, APSA 
Techniques 
John F. Brooks 
Techniques 
Earle Brown, FPSA 
Techniques 
Robert Speck, APSA 
Wellington Lee, FPSA 
Photography 
Philip Coleman 
Frank Pallo, APSA 
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Professor of Motion Picture 
Protessor of Creative Color 
Professor of 35mm Camera 
Professor of Black-and-White 


Professor of Color Portraiture 
Protessor of Portrait 


Protessor of Photomicography 
Professor of Eastman Products 


TECHNIQUES DIVISION 


SUPPLEMENT 
FOR ALL 
DIVISIONS 


Mired Down in Decamireds? 


With this color designation system you translate the quality 


of light and the color balance of film into common terms 


that make it easy to select the filter you need 


By CHARLES E. MAASS 


Tue TERM DECAMIRED should 
be of interest to all photographers 
working with color. It represents a 
simplified system that reduces the con- 
fusion of filter requirements for proper 
color work. The word itself is 
interesting to define, so this article 
will attempt first to define the word 
and then point out the usefulness of 
the decamired system. 

Decamired is actually a contraction 
ot four words: DECA Mlcro REcipro- 
cal Degrees. This mouthful of 
is really quite simple. Deca represents 
Micro means small, or in 
technical language a millionth. De- 
grees, in this case, represents temper- 
ature (actually color temperature, 
about which more later). So are 


very 


we yrds 


one-tenth. 


we 


Harry Morse 


Charles Harris, APSA 
Joseph Costa, FPSA 


Silom Horwitz 


Lou Gibson, FPSA 
Tim Holden, FPSA 


James Cleary 


referring to tenths of micro reciprocals. 
Webster defines “The 
quotient of unity divided by any quan- 
tity.” In other words, unity is 
and by dividing any number into “one” 
we have the reciprocal of that num- 
ber. Thus, the reciprocal of 5 is .2 
(two-tenths) because 4% = .2. We have 
stated, however, that we wanted mi- 
cro-reciprocals and we also stated that 
micro represented a millionth; so we 
will divide our 5 into one million and 
we obtain 200,000 micro-reciprocals. 
We have also stated that deca repre- 
tenth; so 200,000 micro-re- 
equals 20,000 deca-micro- 
reciprocals (one-tenth of 200,000). 
So we now have obtained decamires. 
(note the absence of the “d” for the 
word decamired) If divided our 
one million by some number that re- 
would have 
one-tenth of 


reciprocal as, 


“one 
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we 
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degrees 
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Professor of Ansco Products 

Professor of Nature Photography 

Professor of Photo-Journalism 

Professor of Chemicals and 
Formulas 

Professor of Photomicography 

Professor of Large Format 
Photography 

Professor of Sound-Silde 
Production 


Note: Additional Professors will be 


listed as they can be recruited. 


Answers to any questions that you might have can and 


will be answered by one of these distinguished individuals. 


The procedure for obtaining a prompt and complete 


answer to your question is to address your correspondence 


directly to the College of Photographic Knowledge, 4601 


Washington St., Binghamton, N.Y. Questions will be re- 


ferred to the professor in whose area your question ap- 


plies 


Your answer will be received directly 


from him. 


Here is a centralized organization, designed especially 


for assisting you with your technical problems. Do not 
hesitate to take advantage of it, 


regardless of how ad- 


vanced or simple your question may seem. Only Mush- 


rooms Thrive i: Darkness!—James E. McMillion, Jr.. Tech- 
niques Division Chairman 
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Figure 1 


Mean noon sun at Washington, D. C. 


Direct noon sunlight, may rise to 


Sunlight, plus light from clear blue sky 


°K 
2400 
5800 17 


6500 15 


Light from clear blue sky (north light) 


may go as high as 15,000 to 
100-watt household lamp 
Photo lamp 3200 °K 
Photoflood lamps (when new) 
Shredded foil flash lamps 
Electronic flash lamps (average) 


° 


This accounts for the blue shadows you see in snow scenes, 


20,000 6—5° 
2600 39 
3200 31 
3400 29 
3800 26 
7000 14 

when the 


shadow is illuminated by a sky reflection. 


that for which the film was manufac- 
tured, the film itself 
tor this variation. Minor variations 


cannot compen- 
sate 
between a light source tempera- 
and the film temperature 
are not usually serious; in fact it is 
surprising how well the proper color 
film can handle variations, except per- 
haps to a purist. However, large varia- 
tions can be a problem. Anyone who 
has used indoor film for outdoor work, 
forgot the filter, is 
decided biue cast that results 
temperature 


ture color 


and aware of the 
As color 
mcreases, the processed 
film will be more green-blue in color. 
As color temperature decreases, the 
result produced on the film is more 
red in color. An example of this latte: 
daylight film 
late on a day, when our colo 
shots of tend that 
boiled lobster complexion. (It should be 
pointed out here that all apparent off- 
film are not 
necessarily due to the color tempera- 
ture of the light itself. The 
sun shining through a green umbrella, 
or strong reflections from a nice green 


condition is the use of 
sunny 


friends towards 


color results in a color 
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lawn or awning can cause green faces 
In this the film did not lie. If 
could look at the subject 
releasing the shut- 
too, would see a green face; 
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Figure 2 
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3200 31 
Anscochrome 

3200 31 
3400 29 
3800 26 
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Tungsten 
Kodachrome Type A 
Kodachrome Type F 
Anscochrome Type F 
Ektachrome Type F 
High Speed Ektachrome 

Daylight 
Kodachrome Daylight 
Anscochrome Daylight 
Super Anscochrome 

Daylight 
Super Anscochrome 6500 

sheet film 


5400 
5400 
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6500 


tries to tell 
These “reflected” 
not usually solved by 
color correction filters.) The ideal 
condition for color photography is the 
proper film for the light source being 
Fig. 2, lists the color tempera- 
ture in °K, and the decamired (DM) 
values for a number of films. When 
the film and light source temperatures 
are not compatible, we can use cor- 
rection filters to bring the light into 
line with the film’s requirements 

Filters for use in color photography 
may be called Color Correction, Col- 
or Compensating, or Light Balancing 
filters. Their purpose is to absorb cer- 
tain colors and, in effect, this can be 
considered as raising or lowering the 
color temperature of the light source. 
(In discussing filters, this article will 
deal with tints of red and blue only 
It is realized that filters may be desig- 
nated as yellow, magenta, and cyan, 
but these colors can be considered as 
tints of red or blue for 
Bluish tinted filters absorb the reds or 
“lower temperatures”; reddish tinted 
filters absorb the blue or “higher tem- 
peratures’. The deeper the tint of 
blue, or red, the greater will be the 
“color temperature” change they pro- 
duce. 

The question now is, 
do | This is where DM’s start 
to pay off. Previous filter designations 
have left something to be desired. A 
number of filter manufacturers use fil- 
ter codes that appear, to the writer 
at least, to have been a “grab-bag” 
choice of identification. For- example, 
the 81C is a red filter and the 82C is 
a blue filter. The 85B and 85C are red, 
the 80B and 80C are blue. How much 
red or how much blue correction? Fig. 
3 lists these and other filters by DM 
values, simplifying identification. But, 
identification is far from the only value 
of DM’s. Read on! 

Decamireds in Use: Let us now con- 
sider the use of DM’s and how they 
simplify our color balance problems. 
We can assign a DM to the light 
source and a DM to the film to obtain 
the required DM for the filter, if a 
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value of the required filter, for exam 


is required. We should always 


vious. source 


ple: 

We light source as 
being photoflood lamps with a DM 
(3400 °K) and daylight 
rating of 18 DM (5400 


will assume a 
rating of 29 
film 


K) 


with a 


29 DM 
18 DM 
+11 DM Filter 
(Note + 


sign) 


Light Source 
Film 


Now, assume a light source of day- 
hght with a rating of 18 DM (5400 
A film DM 29 


and Type with a 


3400 °K) 


18 DM 

29 DM 

ll DM Filter 
(Note 


sign) 


Light Source 
Film 


Note 
tion of 
ways subtract the smaller number from 
When the 
larger oul 
this 


that this is an algebraic func 


subtraction, in which we al 


the larger smaller number 


is above the answer 1S a 


minus value. It is for reason we 


Figure 3 

Deca- 

mired 
R-1 


“4 Ednalite 
Sky- Chrome 
light Haze 
1-A 
81 Cry 
SIA Cir: 
SIB CTY 
81C CTY 
8ID CTY! 
SIEF CTY6 
85C Chrome C 
85 Chrome A 
85B Chrome B ef 
§2 CTB 1 3% 
82A CTB 2 BM 
82B CTB 3 B% 
82C CTB4 Bl 
SOC Chrome Blue B2 
SOB B4 
Kodak, Accura, Tiffen, 
Walz 
Harrison and Harrison 
NOTE: The equivalents given in this 
table are approximate. 
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H&H** 
UV- 
Haze 


Enteco, 


oo 


always use the light source as the up- 
per value, in order to obtain plus or 
minus answers. 

In our two examples we 
rived at a plus 11 DM, and a minus 
11 DM. The plus number represents 


have ar- 


a BLUE filter and the minus number 
a RED filter. It's easy to remember; 
when you are in the minus, you are in 
the red! Fig. 3 lists filters for R-11DM 
and B-11DM. So now use and enjoy 


the ease of Decamireds. « 


Stereoptic Power and 
Stereoscopic Limits 


Perception of the third dimension depends upon the 


distance of objects, their own depth, and the 


space that separates them from each other 


By JOHN A. YERKES 


| HAVE FREQUENTLY emphasized 
that the stereographer’s most powerful 
implement, his chief source of impact, 
resides in the perception of depth in 
his pictures. No stereographer worth 
his salt should fail to use every avail- 
this vital 


Let us now examine some 


able expedient to enhance 
characteristic 
of the tools at our disposal. 

In ordinary vision, we have all ob- 
served that distant objects crowd to- 
gether and that perception of depth 
is less vivid than with nearby objects. 
Stereographers know that this applies 
also to stereo pictures and that it is 
a good rule to “get up to sub- 
ject.” But generalities fail to 
satisfy the stereographer. He 
demands more specific data and rules 
for avoiding the elementary errors 
rob his pictures of this, their 
Is there any- 


voul 
such 
maste! 


which 
most essential ingredient 
one who does not recall the bitter dis- 
image of an 


dull 


appointment when the 


inspiring scene came out a and 
insipid picture? 

I now venture to go on record with 
the statement that the 
is capable of reproducing every bit 
of the depth perceptible to a pair of 
human eves, if the rules are followed. 
What, then, are the rules of Stereop- 
tic Power? They are amazingly sim- 
ple, and the only thing difficult to 


stereographers so 


stereo camera 


understand is why 
frequently violate them. 

Before proceeding farther, let us 
re-examine some items in Tablé 1 
Metropolitan Stereo Club News, 
November/December 1960, page 7), 
may use these data 
to make up a simple, easily readable 
table showing stereoptic power. It will 


and see how we 


be recalled that the last two columns, 
designated H’, Homologous Separa- 
tion, show us in inches and millimeters 
how far apart, on the mount, are the 
images of any object, for 
iuny distance from the camera 
rhis separation is shown at 2.5 inches 
mm, as a maximum, when 
the object is very far away, that is, 
at infinity (00). For an object 7 feet 
from the camera, this 
2.454 inches and 62.331 millimeters so 


| 
two similiar 
lens 


or 63.5 


decreases to 


that there is a decrease (or deviation) 
of .054” and 1.365 These last 
values will be found in the column 
marked P, Stereoscopic Parallax, o1 
Deviation. This column P, in a sense, is 


mm. 


a measure of how much the eyes are 
forced to converge, in order to see ob- 
jects at various distances, whether in 
actual 
projection. 

It should be carefully noted at once 
that the closer an object is, the more 
the eves converge and the greater is 
the stereoscopic parallax P, the greater 
is the stereoptic power, the power to 
perceive depth. This being true, col- 
umn P is a measure of the stereoptic 
power. I now propose to simplify this 
matter of stereoptic power, presenting 
a table which may be read at a glance 
in the familiar terms of simple _per- 
centages, and whereby no calculations 
mental gymnastics are re- 
quired. It is Table 2 which follows. 

Those of you who have seen com- 
pilations of this type will note that 
this table differs in being based on full 
stereoptic power at a distance of 7 
feet to the object. The reason for this 
is that the percentage given for lesser 
distances is somewhat academic, be- 
ing affected by the medium 
and closeup mounts where the subject 
is closer than 7 feet; furthermore, we 
are here considering only normal pho- 
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vision YT the stereo viewer or 


or other 


use of 





tography ind are not concerned now 
th ultra-close up work 


Here 


mtams mue h 


whic h 


The 


then, is a simple tabk 


food for thought 
TABLE 2 
STEREOPTIC POWER 


Distance 


from camera 


Stereoptic Power, 
based on 100% 


»bject it « ft 
290 
239 
175 
141 
117 
100° 


distance 


5 
50 
100 feet 
x 
stereoptic power issumed 
eet distance shrinks precipitously 
it only 14 feet; to 20% at 
to only 18 at 50 feet 
vay to only 6%% at 100 


and 
feet 


that 
eption of depth in your pic- 
will drop off to half when the 
it the other aver- 
om; four-fifths of the depth 

ost at vour back-vard 

of the depth will be 
street! Stereogr iphers 


umother wav of saving 


side ot an 


fence 
lost 
may 
by glancing at these figures 


be tore 


It is SO easy 


setting out on the 
to tordet the 
lestructive effect of distance 
lepth perception 
may be stated 
half the depth 
proportion 1S easily 
141° it 5 feet: 70% it 10 
it 20 teet; 17% at 40 feet 
hope the tabk will 
useful. I have 


simple rul 
the distance 


nverse 


and rule 


found them so 


Stereoscopic Distance Limits 


Table 2, at 100 feet 
powe! drops to 64% of 
feet. At infinity it 
there is no depth pe! 
Actually, all depth 
about 700 feet 
power! shrinks to 1% of 
feet, so that as far 
concerned, he 


we Saw in 
reoptc 
powel! it 
shrinks to zero 
ception far away 
perception ceases at 
is Stereopt 
the power at 


is the stereoscopist is 


must think of 700 feet or 
being at infinity. 

What may we learn 
all, if one is perched on 
and the camera angle 1s 
include only 
teet 
expect a 


more as 


here? First of 
a high cliff 
such as to 
which 700 
one should not 

picture. One 
may just as well make two prints of a 
2-D transparency and mount them on 
a 3-D mount, and get the same results. 
The only depth effect will be in the 
window of the mount, in either 
The obvious lesson is to change the 


objects 
more, 
stereoscopic 


are 
away or 


Case. 


viewpoint so as to include less distant 
objects in the picture, without violating 
the which will 
be discussed later. 

here is another rather interesting 
effect, brought out by these data: Let 
us suppose a scene Ine ludes objects 
at distances of 20. 40. 60. 100. 200. 
500, 600, 700, 800, 900 feet, etc. An 
odd 
up to and including 600 feet will ap- 
pear to be at their proper distances. 
Thus, the object at 600 feet will ap- 
pear to be 100 feet away from the 
object at 500 feet; likewise all other 
relatively nearer objects will hold their 
proper apparent positions in space. But 
the objects at 700, 800, 900 feet, etc., 
will all fall back together into infinity, 
as though they part of a 
photographed backdrop. The most 
astonishing effect occurs between 600 
700 feet. Instead of 100 feet 
separation, the distance between them 


rules of stereo range 


phenomenon occurs. All objects 


were all 


and 
becomes enormous. The distances vary 
a bit with different observers, but the 
effect is the same 

Perhaps what has been pointed out 
otherwise 
expecting 


will constrain 


stereographers 


above some 
from 


stereo where there is none 


con vd 


Stereoscopic Dimensional Limits 


As we all 
limits to the distance 


know, there are definite 
at which we can 
see small objects. By the same token, 
if the fore-and-aft thickness of an ob- 
ject is small enough, we cannot expect 
to detect the depth involved if the 
Again, if two 
separated by small 
placed close 
Thus, this 


depth resolving power must be taken 


distance is great enough 
objects are dis- 
they 


r nough to be 


tances, must be 


discriminated 


into consideration 

Without getting into the optical 
theories involved, in view of the limited 
space at our disposal, certain relation- 
ships w ill be shown: 

Table 3 the minimum fore- 
and-aft thickness of any object, or the 
fore-and-aft separation be- 
tween any two objects, which can be 
discerned at various distances from the 


shc ws 


minimum 


camera. 
This table informs us that at 5 feet 
an object must be about % 


thick, or it will look flat; 


distance 


of an inch 


TABLE 3 
STEREOPTIC POWER and 
STEREOSCOPIC LIMITS 
Minimum thickness or 


separation fore-and-aft 
which may be detected 


Distance 
from lens 
of object 
5 feet .137 inches 
10 .548 inches 
25 3.449 inches 
100 5 feet 
200 20 feet 
500 160 feet 

1,000 935 feet 

2.000 ea 
(Based on a minimum angle of 0° 0 
20” and interpupillary distance of 
25°.) 
likewise if two objects are separated 
by less than % of an inch fore-and-aft 
they will appear to be together. At 
10 feet, don’t expect depth in thick- 
nesses or separations under a_ strong 
half-inch; at 25 feet, one needs about 
3% inches thickness or separation. Note 
the enormous jump to 5 feet at 100 
feet distance; 20 feet at 200 feet 
distance; 935 feet at 1,000 feet dis- 
tance. In other words, even if we 
could see stereo beyond the 700 feet 
limit, objects would need to be enor- 
mous distances apart te get the depth 
effect. 

Thus, it is evident that not only do 
we lose depth effect with increasing 
distance to the object, but we must 
consider the thickness or separation al- 
so, iu cumposing a picture. Neglecting 
one or more of the factors given above 
can destroy the stereographer’s great- 
est asset—perception of depth. . 


Use for Dark Prints 


Those who save dense, overexposed 
prints can put them to good use. If 
they're not too black, that is. Photo 
stores sell self-adhesive alphabets for 


Dark print makes a slide or movie title 
when photographed with letters upon it. 


titling. Those dense prints make per- 
fect backgrounds for slide and movie 
titles. Just stick on the letters, turn on 
the lights, and you can make titles 
that have an attractive appearance. 
The accompanying shows such a title; 
the original had yellow letters on a 
blue-toned print. — Silom Horwitz 
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MV. emer: : 
TO ALL PHOTOGRAPH! 


DEPARTMENTS” 
who want only 
enlarging equip 


the best 
ment 


PS. 


If you are @ 
who puys hi 


yu undoubte 
¥o know the facts. 


photographer 
s own equip 
ed to read fur 
dly already 


ment, ud 
ther. 


Only Simmon Omega offers you: 


EXCLUSIVE! INTERCHANGEABLE LAMPHOUSINGS AND 
SPECIAL PURPOSE ACCESSORIES. A MUST, for en- 
larger adaptation to latest printing techniques (such 
as the Chromega head for color printing), and effec- 
tive protection against obsolescence. 


EXCLUSIVE! FACTORY-LOCKED ALIGNMENT OF NEGA- 
TIVE STAGE, LENSBOARD, AND BASEBOARD. A MUST, 
for optimum overall print sharpness, and consistent 
excellence of performance. Even the finest enlarging 
lens cannot insure needle-sharp prints if the enlarger is 
not aligned. If you are investing hundreds of dollars in 
good cameras and lenses, protect your investment with 
Omega print quality. 


EXCLUSIVE! ACCURATE, AUTOMATIC FOCUSING WITH 
INTERCHANGEABLE LENSES. A MUST, for quick sizing 
of prints, and easy composition. Saves strain, eye- 
sight, fatigue; simplifies projection printing. SIMMON 
AUTOMEGA ENLARGERS offer automatic focusing, with 
interchangeable lenses, with a system of “floating” 
cams matched to individual lenses, custom-ground to 
.001” accuracy. Our enlargers are so precision made, 
lens and focusing tracks may be ordered at any future 
time and easily fitted by purchaser. 


EXCLUSIVE! UNIVERSAL TRIPLE CONDENSER SYSTEM 
WITH VARIABLE FOCAL LENGTHS! For the first time one 
set of condensers permits enlarging of all sizes of nega- 
tives 35mm to 4x5, with unmatched light distribution. 


ROCKSTEADY CANTILEVER CONSTRUCTION WITH UN- 
OBSTRUCTED EASEL AREA. A MUST, to assure vibra- 
tion-less operation for needle-sharp prints. Permits 
unobstructed easel movement. Entire girder assembly 
turns easily for giant floor projection without upset- 
ting enlarger alignment. 


EXCLUSIVE! ACCESSORIES EXPAND ENLARGER VERSA- 
TILITY. A MUST, to insure optimum darkroom economy 
immediately and in the future. Such accessories as 
Distortion Correction, Masking Attachments, Auxiliary 
Focusing Attachments, Photocopying Accessories and 
dozens of others extend the usefulness of the enlarger, 


“2” SIMMON OMEGA, inc. 


AUTOMEGA D-3V 257 PARK AVE. SOUTH, NEW YORK 10, N.Y 
for negatives , 
up to4x5 


SIMMON OMEGA, Inc., 257 Park Avenue South, New York 10, N.Y. 


Send me complete 18-page enlarger manual, fully iilustgatad with 
accessory systems and magnification charts. 


Name 


Address . 
City = 
Omega-—sold the world over. 
Agents in or export to all countries of the free world. 


IN CANADA: General Photographic Products Company. 
Regina, Sask., Canada 
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How the Optical Split-image 
Reflex Camera Rangefinder Works 


If you’ve ever wondered how the rangefinder of a single-lens 


reflex can create a split image with no moving parts, 


here is the answer to your question 


T HE OPTICAL split-image range- 
finder works only in reflex cameras. 
It is found in some of the better single- 
Zeiss Ikon 


where _ it 


lens models, such as the 
Contaflex and Contarex, 
serves as an additional means for focus- 
ing quickly or for focusing precisely 
under poor light conditions 

The splitting of the image, i.e., the 
image 


optical 


displacement of two 


effected by 


optical 


halves 1s two 


Figure 2. Out-of-focus condition breaks 
mage (top); in focus, it is continuous. 


tapering off in opposite di- 
are located in the focal 
usually in the 


wedges 
rections. These 
plane (see Figure | 
center of the groundglass of a single- 
reflex camera. These wedges are 
in a permanently fixed position. In 
the Contaflex, they are part of the 
Fresnel lens, which is made of plastic 
and virtually unbreakable. 

[wo marginal pencils of rays from 
form an image in 
each wedge. As long as the lens is 
focused on the plane in which the 
meet, the image is continuous 
across the two wedges (lower Figure 


2 If the lens is not focused on the 
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lens 


the camera lens 


rays 


Figure 1. Placement of optical wedges 
(big arrow) is at center of groundglass. 


plane, the two halves of the image 
are displaced in the two wedges (up- 
per Figure 2). Out of focus and in 
focus conditions are illustrated in the 
diagrams shown in Figure 3. 

The rangefinder base, and thus the 
accuracy of the rangefinder, depends 
on the diameter of the lens. Therefore, 
accuracy increases with the aperture, 
an important matter with the use of 


. 
Cc. 


Figure 3. Focus at too short a distance 
A), correct focus (B) and focus at too 


far a distance (C) are illustrated here. 


high-speed lenses. For the same reason, 
focusing always should be performed 
at full aperture (in modern singie-lens 
reflex cameras the diaphragm auto- 
matically opens, for focusing). Since 
the finder is viewed through a magni- 
fier eyepiece (4 x in the Contaflex 
and Contarex), the effective range- 
finder base is equivalent to the lens 
diameter multiplied by the magnifica- 
tion of the eyepiece. 

The above-described optical split- 
image rangefinder has no moving parts, 
except for the movement of the lens 
itself. This affords some decisive ad- 
vantages, since it operates with the 
same, consistently high degree of ac- 
curacy and is fot influenced by ex- 
treme cold or humidity. Furthermore, 
the optical split-image finder meets 
all requirements for a rugged and de- 
pendable instrument. ad 


EXPOSURE ESTIMATES 


By Major J. Hobson Woolnough 


David B. Ejisendrath, Jr, FPSA in 
his April 1961 Popular Photography 
column “Color Clinic” really hit the 
nail on the head with an account of 
an exposure estimating system that 
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Chart gives exposure of f/16 at shutter 
speed of fraction of second equal to 
reciprocal of exposure index of film 
being used, plus or minus stops shown. 


should be worthwhile for committing 
to memory. The system is based upon 
a “magic aperture” of £/16 with a shut- 
ter speed equal to the reciprocal of the 
exposure index of the film being used. 
This exposure is good for a bright sun 
and an average subject. Other con- 
ditions are covered by opening up or 
closing down a prescribed number of 
stops. 

Using Mr. Eisendrath’s article as a 
base, I constructed the chart illustrated 
here. As you can see, there are four 
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a nt pens Ww a 
Paul Petroff: Mexico, Rolleiflex; Ilford FP3 


Prize Winner on | ILFORD FP3 


THE COMPETITION: The Saturday Review’s famous World Travel Photo Contest for 1960. 
THE COMPETITORS: 1,400 photographers, scattered around the world. THE ENTRIES: 10,200 
photographs. THE WINNER: Grand prize in the black and white category went to Paul Petroff 
of New York, well known scenic designer. THE FILM: Ilford FP3. Amateurs and professionals 
alike find FP3 a satisfying choice because of its fine grain, crisp definition and excellent con- 
trast. As for enlargements, there is nothing finer on the market. Try FP3. . . and see the 


quoi 


difference! 
In all popular 


ILFORD UNG. 37 west cstn streer, new york 23, N.Y. roll and sheet sizes 


IN CANADA: CANADIAN DISTRIBUTORS FOR ILFORD LIMITED LONDON: W.E. BOOTH COMPANY LIMITED, 12 MERCER ST., TORONTO 28 
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basic outdoor conditions that aren't too 
difficult to 
light 


other factor 


determine The type of 
average or dark, is the 
that applies to the ex- 
estimate. If 
of this chart in 


subje ct 


you slip a 
wallet or 


posure copy 


your purse, 


little extra insur- 
good exposures without a 
meter. The best is to memorize 
the chart, then practise using it with- 
out camera or film, until exposure 
estimation is second nature. Of course 


you should have a 
ance tor 


idea 


Darkroom Pot-pourri 


A collection of recipes, notes, hints, kinks and ideas 
that are well-known to some, yet may be new to others 


Blended by SILOM HORWITZ 


Photographic Researcher, Camp Hill, Pa 


Instant Easel 


Double-coated Scotch tape is about 
the handiest stuff ever devised for po- 
large 
baseboard 


sheets of paper on an 
Take a 


an old or new 


sitoning 
enlarge piece ol 
salon 
paper 
and affix several preces 
to the back. This will now 
stick the cardboard to the 
exactly where 


be lifted 


needed 


white cardboard 
mount will do) the size of the 
to be 


of the tape 


printe d 


baseboard 
you want it, yet it can 
and repositioned as often as 
without leaving holes or marks 
Double-coated on the 


the front of the cardboard. as 


corners ot 
well 


tape 


HOW WOULD YOU HAVE LIGHTED THIS PICTURE 


as a few pieces located at strategic 
points along the edges to hold the pa- 
per flat, complete the setup. When the 
tape just stick new 
pieces on top of the old until the build- 
up is too thick, at which time all the 


prec es should be re placed. 


loses its tackiness, 


Enlarger Stretching 
When the 


topmost position, 
bigger enlargement, 
stamp the floor in 
is a very simple answer: use 
supplementary (close-up) 


enlarger has reached its 
and you still need a 

you need not 
frustration. There 
a positive 


lens. Place 


this system will not replace the meter 
for complicated color shooting. I think, 
however, you'll have better luck with 
quick grab shots and distant scenes 
when meter reading is difficult or im- 
possible. s 


it as close to the enlarger lens as pos- 
sible, either by using a slip-on adapter, 
or mounting it temporarily with adhe- 
sive tape. A No. 1 supplementary lens 
will do just a little bit of picture stretch- 
ing, a No. 2 a bit more, and a No. 5 
is phenomenal. If you stop down to 
f/S or smaller, you shouldn't have 
trouble keeping definition, either. 


Light Convenience 


Though the classic method of turn- 
ing lights on and off in the darkroom 
is by means of a string running the 
length of the room, a lot of sensitized 
material can be ruined through acci- 
dental grasping of the cord. A much 
safer method is to use a “3-way” 
switch. By wiring this to two recep- 
tacles as shown in the illustration, the 
white lights and safelights cannot be 
switched on together. When purchas- 
ing the double receptacle, be sure to 
get the kind with terminals that can 
be connected separately, or which has 
a tear-off link on one side to make 
them independent. Then connect the 
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Wiring connections for 3-way switch are 
shown in this photograph by the author. 


terminals of each receptacle with the 
two terminals on the one side of the 
switch. Connecting a power cord to 
the other terminals illustration ) 
completes the wiring. When the white 
light is connected to the bottom re- 
ceptacle, and the safelight plugged in 
the other, the switch will automatically 
turn off the white light when the safe- 
light is turned on and vice versa. A 
regular on-off switch (regular room 
switch) must be provided, of course, 
or you can just unplug the switch by 
pulling the plug. If you want to be 
real fancy, this unit can be wired into 
the power line, but either have an 
electrician do it, or be sure you meet 
the Electrical Code requirements for 
your area 

One other thing: it is a good idea 
to have another ordinary on-off switch 
(with luminous toggle or button to lo- 
cate it in the dark) near where you 


(see 


Front view of switchbox built to control 
a darkroom safelight and white lights. 


develop your film, so you can turn the 
safelight on and off without groping 
in the dark. 


For Better Tones 


It is most annoying to have an oth- 
erwise excellent print dry to a sick 
color. If it is good enough to warrant 
the trouble, the print can be saved by 
the bleach and redevelopment proc- 
ess. Old color film bleach (diluted with 
an equal part of water) or about 20 
grams of ferricyanide and ten grams 
of bromide to a liter of water, will 
do the bleaching. Leave the print in 
the bath for about twice as long as it 
takes the image to turn a straw color. 
Wash thoroughly until all the bleach 
is removed from the print; this will 
take at least 15 minutes in running 
water. To redevelop, use full strength 
developer (fresh!) to bring up a strong 


image, or in developer diluted with up 
to eight parts of water to work slowly 
so color of image and density can be 
watched. Amidol developer (see June, 
1961 PS&T) will give excellent pure 
blacks. A little thiocarbamide (3 grams 
or % teaspoonful to quart of devel- 
oper) will give brown-black tones. 
(Note: do not put thiocarbamide in 
developer used for initial development 
as it fogs all silver, not only the ex- 
posed grains! It's OK for redevelop- 
ment, as you want to convert all the 
silver.) Recommendation: before you 
use this process with a good print, do 
some experimentation with discards so 
you will know what to expect. Then, 
too, if yeu don’t like the redeveloped 
tone, bleach again for another rede- 
velopment! 


Share that Idea! 


Do you have a little gem of a dark- 
room idea that may help fellow PSA- 
ers? Certainly you do, so send it in 
and we'll pass it on for the enlighten- 
ment of all. It doesn’t have to be in 
polished prose, either—if you want, 
you can send in an outline and we'll 
adapt it for publication. Just send your 
idea to “Darkroom Pot-Pourri,” c/o Si- 
lom Horwitz, 1211 Strafford Road, 
Camp Hill, Pa. Your name will be 
used in the credit line, unless you re- 
quest otherwise. ad 


Student photographers 
Bill Barley and Dave Nance 


steered a course parallel to the bridge, 
firing twelve flashbulbs in sequence at 


a distance of approximately 60 feet 
from the bridge. Every one of the 
G-E Flashbulbs performed flawlessly, 
giving us this record of a sight soon 
to pass from view.” 


tell how they painted 
a condemned bridge 
with G-E +5 Flashbuibs 


“Since Buster Boyd Bridge on Route 
49 south of Charlotte, North Carolina, 
was destined to be replaced,”’ write 
photo-illustration students Bill Barley 
and Dave Nance, “we decided to get a 
memorable record of theold landmark. 

“It was clear from the beginning 
that a night shot would be much more 
dramatic than a daylight one. Obvi- 
ously, a powerful, reliable light source 
was required. Based on excellent per- 
formance in past experience, we chose 
G-E #5 Flashbulbs. 

“For the shooting, we put a 2.8E 
Rolleiflex on a tripod on the hill over- 
looking the bridge and boat landing. 
David got into a boat at the landing. I 
opened the camera shutter while he 


GENERAL @ ELECTRIC 


General Electric pays $50.00 upon acceptance 
of photographs illustrating difficult lighting 
problems you’ve solved with General Electric 
Flashbulbs. Send your picture with a detailed de- 
scription to: Photo Lamp Department, General 
Electric Company, Nela Park, Cleveland 12, Ohio. 
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IN FIRST PLACE! 


ELECTRONIC 


MOST SENSITIVE 
WIDEST RANGE 
EXPOSURE METER 
EVER MADE! 


Introduced a few short months ago, the 
Gossen LUNASIX Electronic has been ac- 
claimed around the world! No other expo- 
sure meter so effectively measures the 
extremes of light—from faintest moonlight 
to blinding sunlight! Try the Gossen 
LUNASIX Electronic yourself — for an ad- 
venture into new photographic horizons! 


HERE’S WHY THE LUNASIX HAS WON PRAISES FROM 
STILL AND MOVIE PHOTOGRAPHERS EVERYWHERE! 


Measures reflected and incident light with (built-in 
hemispheric diffuser) @ 30° light acceptance angle @ 
Two-button brightness range system @ Automatic 
needle lock @ Built-in battery tester @ External zero 
adjustment @ Smooth one-hand operation @ Com- 
puter range: ASA 6/1° to 12,000/12°; f/1 to 1/90; 
1/4,000th sec. to 8 hours; Cine: 8 to 128 frames per 
sec.; EV ~9 to EV-+-22; .014 to 14,000 foot-candies @ 
Weight 7 ounces. 





Another famous GOSSEN meter 
SOseEnNn® 
4 - INSTANTLY Shows 
DA1COLO coior temperature of 
color temperature meter [ight source (in de- 


a grees Kelvin). Filter 
and filter indicator required for correct 


color balance . . . with 
ANY type of color film. 
Calibrated in “deca- 
mired” filter scale 
adapted by leading 
camera and filter man- 
ufacturers. Complete 
with leather ever- 
ready case and gold- 
metal chain. 


—_ 
See the entire Gossen line at better camera stores. 


EX 1. INT G PHOTO CORPORATION 
257 PARK AVENUE SOUTH, NEW YORK 10, N.Y 
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COLLEGE OF 
PHOTOGRAPHIC 
KNOWLEDGE 


Questions—Answers—Information—Interpretation 
Conducted by CARL N. REED, 4601 Washington Dr., Binghamton, N.Y. 





The 
tee 


Techniques Information Commit- 
has been converted to the “College 
Photographic Knowledge” which has 
an excellent faculty of experts ready and 
eager to serve all PSA members. If you 
have questions, desire information, or 
photographic facts and formulas, 
write to “Dean” Reed. All correspondence 
will be answered by a highly skilled “pro- 
fessor” of the college. The college is ready 
to serve you! Items of general interest 


will be published 


want 


I have a 360-mm Tele-Xenar 
and would like to use a minus lens on it. 
My camera has only 16-inch extension. 
Do you think I could get a which 
| would work with it?—K.E. 


Question 


le ns 


Answer—You state camera has a 


16-inch (405-mm) extension; so the 


your 





longest lens you could focus at infinity 
would be one of 405mm focal length, 
taking into consideration any exten- 
which may be the lens 
You alternatives: 

1) Supplement available extension by 
idding tubes or additional bellows, or (2) 
a supplementary lens which will re- 
sult in a shorter combined focal length 
than 405mm. If you were to use a minus 
0.5 supplementary lens with your 300- 
mm Tele-Xenar, the combined focal 
length would approximate 400mm. Even 
here the limit of available 
infinity is crowded close-up focus 
may not be unless the lens 
mount extends the elements.—John Brooks, 
Professor of 35mm Photography 


| not 
sion inherent in 


mount have two 


use 


extension at 
and 
possible 


Question—When I use deep blue print- 
ing filter with a variable-contrast paper, 
I have difficulty focusing the enlarger be- 
cause the projected image cannot easily be 
seen. Is it advisable to focus the enlarger 
without a filter, then insert? 


Answer—No. The filter may cause some 
slight change in image sharpness, there- 
fore causing an unsharp picture. Optimum 
results are obtained by focusing the en- 
larger with the variable contrast filter in- 
serted when focusing. Maximum visibility 
is easily accomplished by using a #1 or 
yellow filter for focusing. Then, before 
exposing the variable-contrast paper, 
change the yellow filter to the correct 
printing filter for the job to be done. 


Question—What effect on films does an 
electronic flash unit have, which has a 
ash duration of approximately Yoo sec- 
ond as compared to one of %4,509 second? 


Answer—Generally, the longer flash 
duration (%oo sec.) would produce less 
reciprocity failure. This means, with a 


longer flash duration, less correction filter- 
ing may be necessary with color films. 

Black-and-white films may not show 
any appreciable difference due to recip- 
rocity failure. However, between two 
flash tubes rated at Moo and Y.ooo sec- 
ond duration, considerable difference 
might be noted. Less density may be 
produced using the shorter time { 4000 
second). For this reason film manufac- 
turers generally recommend development 
should be increased 50 percent. 


Question—Acutance is a term I have 
heard used many times. How does acu- 
tance differ from sharpness? 


Answer—Sharpness is a subjective 
“measure” or impression of image sharp- 
If you look at two photographic 
prints and note that one is sharper than 
the other, you are expressing your sub- 
jective impression. ‘ 

Acutance is the objective measure of 
image sharpness. Its values express objec- 
tively how sharp an image looks to the ob- 
server. The higher the acutance the 
sharper the image. As yet, there is no 
simplified means of expressing acutance 
values that would be useful to the prac- 
tical photographer. They have been prov- 
en to be very valuable to scientists in the 
photographic industry. 


CORRECTION—The September T.LC. 
column carried a question which was 
answered incorrectly. Thanks to the many 
PSA members who took the trouble to 
write me. The question, “How is a 2, 3, 
or 5% solution prepared” was answered 
with an example making a 5% sodium 
carbonate solution. The correct method 
is to weigh out the percentage number in 
grams and dissolve in 100 milliliters of 
water. For a 5% sodium carbonate solu- 
tion, weigh out 5 grams of sodium car- 
bonate and dissolve in 100 milliliters 
water—not one liter water. td] 


ness. 


Materials and Formulas 
Conducted by Silom Horwitz 


“Can you supply me with a formula 
for reversal development of Panatomic-X 
roll film?”—O.J.B., New York 

The most satisfactory method for gen- 
eral purpose reversal processing of mod- 
ern films is the “Arneleon” system, de- 
veloped by Dr. Arne Arenberg and Leon 
Witten. This was originally published in 
the British Journal of Photography No- 
vember 25, 1960, page 633, and re- 
printed in the 1961 British Journal Pho- 
togrdphic Almanac. For the benefit of 
those who may not be able to obtain 
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a condehsation 
with the 
of the 


one of these publications, 
of the article given below, 
kind permission of the Editor 
British Journal. 

In the Armeleon 
film may be 


is 


System, any negative 
reversed to a positive, with 
optimum performance resulting from the 
of thin-film emulsions. Films are di- 
vided into two groups (“thin” and “thick” 
and four depending 
upon processing required. Panatomic-X 
falls into Group I (Class II, which also 
includes Adox KB17 and R17, and Agta 
IF 17. The original article gives factors 
for all modern films, but the instructions 
given here apply* only these four. 


use 


emulsions ) classes 


to 
STOCK SOLUTIONS 


No. 1 “Metol Stock Solution” 
Metol 
Sodium 
Water, 


No. 2 “Hydroquinone 
Hydroquinone 
Sodium sulfite, 
Water, to make 


No. 3 
Sod. carbonate, 
Water, to make 


No. 4 “Thiocyanate Stock” 
Sodium or potassium 
thiocyanate 
Water, to make 


No. 5 “Hydroxide 
( ‘old water 
Sodium hydroxide 
Add water to make : 

Store in plastic bottle 


10 grams 
50 grams 
l liter 


sulfite, 
to make 


anhydrous 


Stock” 

20 grams 

100 grams 
1 liter 


anhydrous 


Stock” 
monohydrate 


“Carbonate 
117 grams 
1 liter 


25 grams 
250 ce 
Stock” 
400 cc 


50 grams 
500 cx 


(pellets) 


Ble ac h: 
Potassium 
Sulfuric conc 
Water, to make 

Clearing Bath: 
Sodium sulfite, 
Water, to make 1 liter 
Note: Bleach and cle aring bath are 
good for 20 rolls 35mm or 120 film. 


dichromate 
acid, 


12 grams 
15 ce 
1 liter 


vanessa: 100 grams 


Armeleon I, Class II First Developer: 
Metol Stock Solution 40 cc 
Carbonate Stock Solution 20 ex 
Hydroxide Stock Solution 3cc 
Hydroquinone Stock Solution 20 ce 
Thiocyanate Stock Solution 10 cc 
Water, to make 500 ce (or 1 pint) 
This quantity good for one roll of 35mm 
or 120 film. 


Processing Steps 

Development—10 
Agitate the first 15 seconds, 
seconds every 30 seconds 

Wash—5 minutes in running water. 
(From here on, temperatures range 
from 65 to 68°F.) 

3. Bleach—3 minutes 
first 30 seconds. 
every 30 seconds. 

4. Wash—3 minutes 
(Lights may now be 
opened. ) 

5. Clearing Bath—2 minutes. Agitate 
for Bleach. Do not keep in this bath for 
more than 2 minutes or image will 
grade 

6. Wash—3 minutes 

7. Rinse—20 seconds 


DecEMBER 1961 


l. First 
65°F. 
10 


>] 


minutes at 
then 
can 


Agitate 
then 5 


continu- 


ously seconds 


in running water. 
turned on or tank 


as 
de- 


in running water. 
in water contain 


ing few drops of wetting agent. 
8. Exposure—30 seconds each 
inches from 100-watt bulb. 
9. Second development—use a standard 
paper developer, ‘and agitate slowly and 
continuously for time prescribed for de- 
veloper used. Film edge should be jet 
black when done. 

10. Short stop—standard 
stop, one minute. 

11. Fix—use standard paper fixer, hard- 
ening type, for prescribed time. 


side at 


12 


paper short 





NEW PRO-LITE 
from HERSHEY 


75 watt-seconds of picture power! 


110 Volts AC—self-contained power— 


just plug it in! 


All new design—Hershey Pro-Lite pro- 
fessional quality at new low price! 


Fast recycling—accurate ready light! 
Outlet for Sun-Ring auxiliary flash! 


Compact: 8” x 4” x 


WRITE FOR FREE copy of Hershey's new 
High Lights—information 


manual—Pro-Lite 
on new models, new techniques. 


Light—portable! 2'2 pounds complete! 


Vinyl covered—embossed aluminum! 


12. Wash—one minute in running water. 

13. Hypo Clearing Agent—per manu- 
facturers instructions. 

14. Wash—5 minutes in running water. 

15. Rinse—30 seconds in water contain- 
ing few drops of wetting agent. 

Please note that First Developer is sat- 
isfactory only for films listed. For for- 
mulas and times for other films, consult 
Referenced articles or write, enclosing a 
stamped envelope, to Silom Horwitz, ae 
Strafford Road, Camp Hill, Pa. 


Model 2000 


Manufacturer's suggested 


retail price $64.95 


Fa 


Mode! 1500 


Mode! 750 








HERGHEY i=) PRO-LITE 2000 


863 Dundee, Ave. * Elgin, Illinois 


A Division of Simpson Electric Company 


Have You Enrolled 
YOUR 


New Member? 





Texture Screens 


Formerly manufactured by Du Pont. 


NOW AVAILABLE IN THREE SIZES 
AND SEVEN PATTERNS 

8x10, $5.00; 11x4, $10.00; 16x20, 
(Price each screen) 

Send $1.00 for Brochure and 
Set of 7 Original 

JACK POWELL 
TEXTURED PHOTOGRAPHS 


JACK POWELL STUDIOS 
21 S. El Molino Ave. SY¥camore 5-3039 
Pasadena 1, California 


$15.00 











(RECORD...) 








DOCUMENT COPIES — MICRO 
and MACRO PHOTOGRAPHY — 
PRODUCTS — 


In Seconds—Your 
Camera becomes 
a COPY CAMERA 
with a B & J 
SOLAR STAND! 


Make copy nega- 
tives of microfilm, 
important docu- 
ments, extra copies. 
Wide choice of 
stands to fit your 
needs—and camera! 





site for the Photo-Copy 
a FREE 148 page Catalog 


~ Burke & James, Inc. 
321 S$. WABASH, CHICAGO 4, ILL. 


— 


cry 





PSA 


Reonded Lecture 
PROGRAM 


The Recorded Lecture Program 
offers the following programs for 
your club. Each program consists 
of a set of 2x2 slides and a tape- 
recorded commentary. 


JUST RELEASED 


No. 33. Print Control wit ha Spotting Brush 
by Paul K. Pratte, FPSA. Anyone who is seri- 
busily nterested in B/W work will find this 
lecture extremely helpful. The way to elimi- 
black and white spots, lines, etc. by the 
se of such common tools as pencils, ink, and 
explained in a simple and 
excellent 55-minute tape 


nate 


razor blades is 
concise manner. An 
74-slide program 

. 


No. 27. Let's Change the Subject by Dr. C. F. 
APSA. Not only does “Doc” tell you 
how to change a transparency or negative from 
2 commonplace shot to a also 
shows you how. Beginners and advanced work- 
ers will profit by this humorous 65-slide, 50- 
Equally good for black 


Cochran 


winner, he 


lecture 
and-white and color. 


ninute tape 


a 
No. 19. Nearby and Closeup by Dr. B. J 
FPSA. This lecture shows how to find 
subjects in yard and how to 
pictures of them. It also in- 
discussion of the tech- 
close-ups and can be applied 
slides 


Kasten 
your own make 
Itra-close-up 
ludes an excellent 
niques for making 
to all types of photography. 75 color 
explained by 50 min. of 


tane 


No. 14 


Lighting Glass for Photography by 
FPSA. Lighting and devices most 
to glass photography are demon- 
illustrated with 
of her work and that of other very 
exhibitors The 40 color 
and 48 minutes of tape are suitable for 
color 


ne Nelson 
appropriate 
strated The lecture s well 
examples 
successf brilliant 
slides 
both black-and-white and 


groups 


For a complete list with full de- 
scription of all RLP Lectures see 
the latest RLP Catalog. 


Orders for Lectures should be 
mailed at least 45 days before the date 
of showing 

A service charge is made for each 
lecture. For clubs which are members 
of PSA, the service charge is $5, plus 
a deposit of $20 which is returned 
upon request. Your first order should 
be accompanied with a $25 check, to 
cover deposit and service charge 

Clubs which have not used a lec- 
ture and want to order, or want in- 
formation, or a catalog should write to: 





Dr. Martin B. Yalisove 
710 Greenbank Road 
Wilmington 8, Del. 











Technique Pointers 


These professional “tricks of the trade” are short cuts 
that simplify and improve photographic procedures 


By MAURICE H. LOUIS, Hon. PSA, FPSA 


Member, Photographic Standards Board, ASA 


B rack MAGIC is what the public 
thought photography was one hundred 
years ago. It could have been referred 
to more appropriately as black-and- 
white magic. But when one considers 
what camera pioneers had to go through 
to take and make photographs, it is 
no wonder that it believed sor- 
cery was involved. 


was 


As soon as it was possible to bring 
the techniques of picture-taking and 
making down to a fairly simplified level, 
photography swiftly entered public 
domain. It was at this point that the 
shroud of mystery that had enveloped 
the camera for so many years disap- 
peared. While some individuals con- 
tinue to surround themselves and their 
work with an aura of secrecy, there is 
little today that remains hidden from 
photographers. 

The expression “tricks of the trade” 
a misnomer. As there are few 
secrets left in photography, so there 
are few tricks requiring legerdemain 
skill. What is really meant by tricks 
are tools and techniques, developed or 
improved, by which any photographic 
step can be simplified and perfected. 
In most these so-called tricks 
originate with professionals, onlv_ be- 
the element of time is very 
important to them. 

The complexion of retail photography 
stores has changed in the last few vears. 
The great popularity of 35mm color 
has been the cause. The effect is that 
an increasing number of such stores 
carry cameras and camera ac- 
cessories. Processing materials are often 
difficult to purchase locally (even in 
New York) and the selection is very 
meager. While there are some few 
stores which cater to professionals, 
usually limited to the larger cities, 
even these photographers often order 
their supplies by mail. 

The above is mentioned because 
many excellent photographic aids do 
not filter down to the amateur level. 
My Journat articles have tried to bring 
these items to the attention of PSAers. 
While the names of specific products 
are given, in some instances there may 
be similar ones made by other com- 


is really 


cases, 


cause 


only 


Camera stores should be able 
these products on 


panies 


to obtain order; 


otherwise write the manufacturer or 
distributor. 


Basic Text Book. Available for $2 from 
the Supt. of Documents, Govt. Printing 
Office, Washington 25, D. C., the Air 
Force Basic Photography training manual 
will be a valuable addition to any ama- 
teur’s reference library. It is not limited 
to military photography and contains much 
data of general interest. Order by number: 


Catalog D 301.7:95-14. 


Rott Frm For Press CAmenas. An excel- 
lent conversion which allows roll film 
to be used in any press-type camera with 
standard spring-back is Mar-Bar’s “Adapt- 
A-Roll.” It costs $29.95. It comes in 
three sizes to fit 2%x3%, 34x44 and 
4x5 cameras, and each adaptor makes 
both 2%x2% and 2%4x3\% exposures on 
620 film. Operated like a sheet film holder, 
with dark slide, the unit permits ground- 
glass focusing. 


Two Facep Sticxum. If you do not have 
a roll of “Scotch Double-Faced Tape,” 
it is suggested that, you drop around to 
your stationery and purchase it. 
This cellophane tape has adhesive on both 
sides and can help solve many photo- 
graphic problems. 


store 


Visvautizinc Am. To assist in recognizing 
contrast ratio between highlights and 
shadows, B&W workers have used a 
viewing filter for many years. This blue 
glass renders subjects in monocromatic 
values, which makes it easy to judge 
contrast. Now, color photographers have 
taken to this simple aid. Bausch & Lomb 
recently introduced a “Contrast Ratio 
Viewer” which sells for $2.95. This would 
be a wise investment for those who have 
difficulty in correctly evaluating light. 


Basy Spots Scarce. The increasing pop- 
ularity of electronic flash has had a re- 
stricting influence on the manufacture of 
lighting equipment using incandescent 
bulbs. Many photographers report that it 
is difficult to obtain small spotlights, 
those of 200 watts and less. There are 
at least three companies who still man- 
ufacture these fresnel-lens spotlights. They 
are: Mole-Richardson, Hollywood; Naren, 
Chicago; and Photogenic, Youngstown, O. 


Stace & DispLtay MATERIALS. The special 
needs of photographers often can be filled 
at stores catering to the theatre and 
display crafts. The still-life worker will 
find unusual materials for backgrounds 
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and drapes, interesting ornamental effects, 
etc. Consult your classified telephone di- 
rectory for such stores. In New York, 
Dazians, 142 W. 44 St., and Maharam, 
130 W. 46 St., are well known for their 
theatrical materials. 

For stage lighting equipment, there 
are the Capitol, Columbia, and Times 
Square companies. Walters Electric, 741 
Third Ave., specializes in photographic 
lighting equipment and accessories. 

Many professionals, and some amateurs, 
prefer to custom-make their own lighting 
set-up. Especially useful for this purpose 
will be laboratory clamps, holders, etc., 
made by Fisher Scientific, who have 
branches in twelve cities. 


Op Newspapers. There was a time when 
youngsters used to go around and collect 
old paper. Now the disposing of accum- 
ulated newspapers, especially those heavy 
Sunday editions, presents quite a problem 
Here is one solution. Spread 
able quantity on your work-bench,, under- 
neath the processing trays, so that they 
will absorb spillage. At the conclusion of 
the printing the soiled 
are replaced with fresh ones 


a consider- 


session, papers 


Att-Punpose Bottie. A 16-0z. unbreak- 
able glass container is the “Pyrex Juice 
Server.” It sells for 79 
and can be found in most supermarkets 
department and hardware stores. Its shape 
makes it easy to handle, while it has an 
efficient for and a 
tight-fitting plastic This novel 
jug photographers in many 
ways, from cocktail mixer to storing so- 
lutions. Few chemicals require storage 
in dark bottles. However, if this is 

glass containers can be immersed 
in “Jen-Dip” (for flashbulbs) or a dye 
that theatres use to color light bulbs. 


around cents 


spout pouring large, 
( losure 


can setve 


nec- 


essary, 


While 


have 


most of the 
clic k-stops, 


‘Stop-Licnrt.” newer 
enlarger many 
worke rs preter some illumination to assist 
them in reading aperture markings. Les- 
ter C. Hehn Engineering, Port Washing- 
ton, N. Y., has solved this by a miniature 
red glowing light that is easily attached 
to the lensboard. It sells for $2.95. 


le nses 


Revirauizinc Static Brusues. If you find 
your “Staticmaster” negative cleaning 
brush to be less efficient than previously, 
its nuclear charge is probably becoming in- 
active. While this guaranteed 
for one year, its Polonium strip requires 
replacement from time to time. The 
Nuclear Prods. Co., Box 649, El Monte, 
Calif., will reactivate your “Staticmaster” 
if you mail it to them. The cost is 
$2.50 up, depending on the size 
of the brush and the strength of the 
element 


brush is 


and 


Back inTO Wurrte. Correcting dark spots 
on a print is much more difficult than 
remedying white ones. Here is a method 
to change black into white that will 
work in many instances. After composing 
your picture on the enlarging easel, look 
for white spots on the focusing sheet 

always remembering that they will appear 
black on the finished print. Replace 
focusing sheet with printing paper, slide 


DECEMBER 1961 


safelight filter under lens, turn on en- 
larger and relocate the white spots which 
will now be: light red. With a #1 (soft) 
pencil, roundly not sharply pointed, cover 
the with lead. Then expose the 
print and develop as usual. The graphite 
will dissolve in the developer (or can be 
gently rubbed off) and what normally 
would be a black spot will be 
white. Voila! 

The above method proves equally adapt- 
able for writing on prints—a title or signa- 
ture, or “greetings on Christmas cards. 
As the writing will be white on the print, 
it must on a dark area (light 
on the as to be legible 


spots 


now 


appear 
negative) so 


Print Pepper-uprer. To get that last 
bit of quality out of a print, there is 
nothing to beat concentrated developer 
This not eliminate burning-in, but 
is used in conjunction with it. A swab 
of undiluted developer across the eyes 
and mouth will enliven most portraits. 
Such treatment will bring out unsuspected 
detail and texture in light areas of a 
print and will aid in darkening others 

I pour about one ounce of stock devel- 
into a small graduate and place it 
where my right hand can reach it quickly 
A 6” wooden applicator, the kind doctors 
use to paint your throat and available 
at your druggist, is tipped with cotton 
to be used as a swab. When a print 
reaches about one half its development 
time, it often will be noted that certain 
reas will eventually be light or 
lack detail. This is the point to pull 
the print out of the tray and gently apply 
concentrated developer where it is needed. 
Then complete development 


does 


oper 


too 


chem- 
them, 


Hanps Orr. Putting your hands in 
ical solutions is neither good for 
or the prints, for that matter. Tongs 
should be a must, but picking up a 14- 
x17 or 16x20 print them works 
better in theory than practice. On a visit 
to the Bernard Hoffman Labs, 
New York’s top custom photofinishers, | 
noted that the printing technician wore 
rubber gloves at all times. Working with 
gloves takes a bit of time to get 
to, but it may well be worth the 
inconvenience. The newer type 
much more comfortable 
work with. They are 
lined and comparatively slip-proof. You 
will find them available at local 
druggist, the 5-and-10, and other stores, 
and they sell from about 79¢ upwards. 
Such gloves come under many brand 
names, including: “Playtex,” “Hostess,” 
“Deltex,” etc. 

Whether you wear gloves or not, there 
is one very important practice to follow 
when processing. If the hands are im- 
mersed in a chemical solution, they 
should always be rinsed in fresh water 
before placing them in another solution. 
This will prevent on prints and 
contamination of chemicals, and will help 
preserve your fingers and nails 


with 


one of 


used 
first 
latex 
and 


gloves are 


easier to cotton 


your 


stains 


Poor Print Quatiry. This troubles more 
amateurs than anything else I know. There 
many factors that contribute to 
the quality of a print that it would be 
impossible to list them all here. They 


are so 


Buy the thrifty 


NOW... 
THE CALUMET 
4x5 
VIEW CAMERA 
REDUCED TO 


$8995 





SPRING BACK 


RELEASE 

Fast loading with 
no jarring, no 
change of cam- 
era position 


REVOLVING 
BACK 


Shoot from any 
angle of a cir- 
cle without mov- 
ing tripod! 


The spring back-release, the rotat- 
ing back are just two of the many 
features that make the Calumet 
4 x 5 view camera so simple, so 
easy to work with. The swings, 
the slides, the controls, the rigidity 
of the all-metal frame . these 
help, too, in getting top photo- 
graphic quality. Here’s a sturdy, 
versatile camera that’s light- 
weight, competent, dependable. 
Try it and see. 


Write for FREE BOOKLET 
| 





Calumet 4x 5 View 


With carrying case, $104.90 
f.0.b. factory, Chicago 











Calumet way—Buy Direct | 


Calumet 


MANUFACTURING COMPANY, 
6550 N. CLARK ST., CHICAGO 26, ILLINOIS 


Monufacturers of Comeras, Photographic Processing, 
Studio and Laboratory Equipment 


4l 





Picture by David McLane 
Ne tu York Neu S 


CHRISTMAS 


comes but once a 
year... 


PHOTOGRAPHY 


comes every week to 
this lad, thanks to 


VOLUNTEER SERVICE 
PHOTOGRAPHERS 


whose specially trained volunteers 
bring rehabilitation through photog- 
raphy to ill and handicapped young- 
sters and adults in 46 hospitals and 
rehabilitation centers throughout the 
country. 


KEEP UP THE GOOD WORK 
carried on by Photography's own 
Charity for 20 years. 


YOUR TAX DEDUCTIBLE 
CHRISTMAS GIFT to VSP provides 


urgently needed photographic equip- 


ment and supplies all year through. 


GIVE TODAY... 
GIVE GENEROUSLY 


| begin 


| to the 


| method, one especially 
| traits 


| on which the 


| cream 
| chloro-bromide enlarging paper than any 





VOLUNTEER SERVICE PHOTOGRAPHERS, Inc. 
111 West 57th Street, New York 19, W. Y. 


H s 


STATE 


Enclosed is check 
money order 


NAME 
ADDRESS 
CITY 


12 


ZONE 


with keeping the camera clean 
before film is inserted in it and end with 
print drying and spotting. 

Let us examine one major considera- 
tion—the enlarger. Many do not realize 
that an enlarger is a camera, and it 
should be accorded the same care and 
treatment. Actually, my enlarger cost 
more than my camera. An enlarger must 
be kept spic and span and about the 
only this is possible is to keep it 
covered Before use it should be cleaned, 
especially the lens and condensers, if 
it has the latter. Bulbs deteriorate with 
age and should be replaced periodically. 

It is mandatory that an enlarger be 
located where it is free from vibration. 
Like a camera, it can be knocked out of 
true, which may result in misalignment 
of negative carrier and paper easel. While 
the effect of this may not be visible 
in small prints, it will be in large 
blow-ups by areas of unsharpness. Oc- 
check enlargements right out 
edges for critical focus. Use an 
enlarging magnifier, which should be in 
every darkroom. They are made by Ac- 
Bausch & Lomb, “Magna-Sight,” 
“See-Sharp.” A handy aid, “Exact 
Focusing Guide,” may no longer be avail- 
able. It is a negative of a lens testing 
chart. One can easily be made by photo- 
graphing such a chart 


way 


casionally 


cura, 
and 


Dirrusion. A rarely used 
suitable for por- 
of glass 
the size ot the enlarging paper and some 
petroleum jelly (Vaseline). The glass is 
placed over the focusing sheet and the 
Next, the jelly is 
rubbed on the glass where diffusion is 
How much should be applied 
can be determined only by test, but the 
thicker the jelly the greater the diffusion. 
A piece of enlarging paper is then sub- 
stituted for the focusing sheet, the glass 


CONTROLLED 


requires a clear piece 


negative is projected 


desired 


replaced, and the exposure made. 


Paper Tint. The color of printing papers, 

emulsion is placed, affects 
image tone, hence it is an important 
consideration. There are three general 
categories of tint: white, natural 
or cream white, and buff, ivory or cream. 
Amateurs probably natural or 


white (egg off-white ) 


pure 
use more 
shell or 


other because it produces warmer image 
tone. Of course, the emulsion and develop- 
er contribute to the tone of the image too. 
A not too well known paper is Kodak's 
Illustrators Special. It has a full scale, 
brilliant emulsion of Ektalure quality and 
speed, coated on pure white stock. It is 
popular with commercial illustrators for 
reproduction purposes. This paper has a 
fine-grain lustre surface which is suitable 
for toning. It only normal 
contrast 


comes in 


For Puoro-om Cororists. It may be news 
to many that there is a simple method 
of making large size B&W transparencies 
that can be hand colored with oils. 
Kodak Translite Sheet Film is used and 
while the result will not be direct, natural 
color, it can be equally attractive and 
much less expensive 


Translite is translucent film coated on 
both sides with an emulsion similar to 
that used for warm tone projection papers. 
It is handled like any enlarging paper 
and can be toned before oil coloring, 
if desired. Translite comes in standard 
sizes from 5x7 to 20x24 and costs about 
three times more than regular double- 
weight paper. 

Colored Translites can be effectively 

displayed in illuminated glass frames, 
similar to large transparency viewers. 
One should not be too difficult to make, 
if you are handy with tools. “Ideax” 
is a complete unit which comes in two 
sizes, and can be hung on the wall, if 
desired. 
Fluorescent drawing board 
lights of the “Dazor” type are often 
used to illuminate spotting and other 
critical photographic chores. A magnifier 
will make the task a lot easier and the 
result better. “SEE-EZ” (Glan _ Prods., 
Brooklyn, N. Y.) is a 5” diameter magni- 
fier that can be attached with ease to 
any standard shade of the above men- 
tioned type. Thus, it is always where 
you need it—right over your work. “SEE- 
EZ” sells for $14.25 and can be obtained 
at art and drafting supply stores. 


EYE-SAVER. 


Reroucuinc Coror Prints. A complete 
kit for retouching Ektacolor (Type “C”) 
prints now comes from Retouch Methods, 
maker of “Spotone.” These dyes are 
used to retouch light spots and areas 
on the print. Dark spots must be dealt 
with on the color negative and Kodak 
recommends a neutral black dye, such 
as “Dyene.” The Retouch Methods set 
contains 14 different colors in one-ounce 
dropper bottles and retails for $12. Com- 
plete instructions are included. 
More aspour Sportinc. In the case of 
“Spotone” and the above described cor- 
rective color dyes, PSAer Carl Kelly of 
Retouch Methods states that a wetting 
agent should not be added to the water 
used in mixing solutions. He explains 
that agents are strong chemicals 
and when mixed with spotting dyes may 
leave water marks or produce color changes 
on prints. There is considerable differ- 
ence of opinion on how wet a dye spot- 
ting brush should be. Some are emphatic 
that a nearly dry brush should be used, 
with most of the color removed 
by twirling the bristles on a blotter or 
small cellulose sponge. Others are just 
as positive that the brush should be well 
filled with color. 

Kelly belongs to the latter school of 
thought and his instructions carry this 
recommendation. His reasoning is that 
only a liquid dye solution will properly 
penetrate the paper emulsion. If too dry, 
the color will remain on the surface of 
the print where it may be noticeable 
and is apt to be rubbed off. An important 
caution, he states, is that the color 
strength applied be lighter than the final 
tone desiréd. It takes considerable experi- 
ence to spot prints expertly but it is 
well worth the time and effort. I can 
only suggest that beginners follow in- 
structions that accompany a_ product, 
then experiment, if they so desire. ° 
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Simple Rules for Title Making 


A film is not complete until it has been edited and titled. 


Here’s how you can set up your camera to make your 


own titles with a minimum 


By ERIC M. UNMACK 


M AKING TITLES is simply photo- 
graphing words against an appropriate 
background. It is easy enough but it 
also requires careful and «accurate 
work. Most movie makers might hesi- 
tate to make their own titles becaus¢ 
they have no idea just what equipment 
is needed and how to start. This article 
is aimed.to start you on the right track 
and applies to both 8mm and 16mm 
work 

The very first thing required is nat- 
urally a set of letters of some sort and 
the best place to get them is at any 
camera store, stationery 
supply shop. They can be supplied in 
plaster, gummed paper, wood, plastic 


store or artists 


and cardboard, and even some of the 
children’s toy letters make attractive 
and novel titles. A good size for aver- 
age work is a one half inch letter but 
the larger letters two or three inches 
high are useful when photographing 
five or six feet from them. Just be 
sure that all letters are heavy and 
thick, as thin, hair-line letters do not 
make good titles. 

Next you must decide what to say 
and how to say it..In other words vou 
have titles. Write 
out or type your words on paper so you" 
will them all 


to Compose your 


have ready to set up 


Eric M. UNMACK, 
the original founder 
of the Westwood 
Movie Club of San 
Francisco, has graci- 
ously permitted the 
PSA JouRNAL to 
publish this copy- 
righted article on 
title making. He has 
been an avid movie 
maker for at least 
twenty and 
serves as editor of the Movie Club Column 
in the PSA Motion Picture Division's 
Cine Reporter. He has offered to answer 
beginners’ questions on titling—his address 
appears at the end of this, article.—Ep. 
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years, 


of special equipment 


Show dates in opening titles— 
you'll be glad in years to come. Write 
out all your titles in the sequence in 
which you probably will use them. 
Now lay out title so it will 
be ready to photograph. Make the 
“Opening Title” (the name of 
picture) as attractive as possible with 
color, perhaps a border or other suita- 
ble decoration. Following the main ti- 
tle, give yourself credit for photograph- 
ing the picture on another title, such 


your 


each 


your 


Filmed By 
ERIC UNMACK 


MEMBER OF THE 


WESTWOOD MOVIE CLUB 


Credits repeat color theme of opening, 
may give the maker’s club affiliations 
as “Filmed by Jane Roe—December, 
1961” and.,use the same background 
as for the opening title. 

The “Sub Titles” throughout 
picture, however, merely 
messages for your audience and should 
be plain, simple and short with plain 
white letters on a black back- 
ground. Black felt, broadcloth or even 
black crepe paper make excellent back- 
grounds without any glare. 

The “Field” will be 
9x12 inches, so keep your letters with- 
in that space. With your movie cam- 
era 30 inches away, it will cover this 
size field very evenly must 
focus your camera at just 30 inches. 
If your camera does not focus to thirty 
inches use a “Portrait Lens” or a piece 
of Woolworth’s cheap spectacles 
marked 30. Fasten this spectacle lens 
to your leas mount with the concave 
side toward the camera lens, using tape 
temporarily. And now arrange your 
camera thirty inches high on a tripod 
or two strips of board across two chair- 


your 
quick 


are 


dead 
size ot 


your 


and you 


Cue tinkbing trip 
ZION-BRYCE- 
GRAND CANYON 


NATIONAL PARKS 
Southern Wak and Arjona e 


Opening title should use color well and 
must describe the picture that follows 
backs so that your lens and finder can 
see your title on the floor. If you don’t 
want to bother with lighting you can 
arrange the setup outdoors. 

Put your rubber lens cap on the 
camera and thread a fine string through 
it with a nedle. At the other end 
attach an ordinary house key. This 
will serve as a plumb bob and will 
give vou the exact center of your ti- 
tle card. Now look through vour finder 
and straighten vour title against the 
sides of the finder. It will not be cen- 
your finder. This the result 
of what is called “Parallex,” but the 
title will be in the center of your 
camera lens. Use your finder to keep 
vour title straight with the 
your finder so that it will not slant on 
the screen later when projected. This 
point is very important so give it spe- 
cial attention. 


tered in 


sides of 


If vou are going to shoot just one 
title as an experiment or a bunch of 
them which you have composed, then 
the best thing is to shoot them in the 
middle of a roll of film. In this way 
there will be no running out of film 
at the end of a roll and won't 
miss some of them at the start. It is 
better for your first attempt to shoot 
only one title on your roll and see the 
the Then on the 


you 


results on screen. 


Closing title can use same color theme, 
but sub-titles should be black-and-white. 
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next roll 
larities 
M ike 


ing right on the 


correct any tirregu- 
shoot all of titles 
your first titles with the sun shin 
title 

show on the 
find 
better 
venient such as No. 1 flood lights in re- 
Hlectors or the flood lights with built-in 
reflectors 


you can 
and your 
and be sure no 
ecard. As 
other 
and 


shadows you 


idvance you will types ot 


illumination are more con- 


i foot away from the card on 
each title for the 
twice 


cu h sick Expose 
takes to read it 


follow out the Sc 


time it aloud 


It vou instructions 


there is no reason why you should not 
get good titles right from the start 
and be well pleased with the titles 
you have produced yourself. 

In conclusion, pay particular atten- 
tion again to the following: Watch care- 
fully, carefully, that the words 
are straight in your finder. Remember, 
that they must be straight and evenly 
centered on the screen later on when 
projected. The plumb line gives you 
the center from the taking lens. It is 
up to you to get it straight by checking 


very 


Report on the Cannes Festival 


Here’s how an international film competition looks 


from the viewpoint of a PSAer on the judges’ panel 


By LESLIE B. EBY 


Ax INVITATION, from Dr. Daniel 


President of the XIV International 
r Film Festival at ¢ to be a 
of a five man jury 
2 through Sept. 12 
which I affirmativel 
Festival differs from the 

in several respects 
three films were re- 
ill parts of the from 
reened about sixty-five for 
ry during the ibo f men 
ch selected 
ntry W ll he } 


mines 
to serve trom 
was received in 
responded 


PSA 


hundred 


WW wld 


in pportunity to 
the projection and 
yvnchronizing his 


fil 1 


al 


projection by 


motor. These 
well publicized 


urists to 


—— 


The 1961 jury (from left 


— 


Rene Beaulie f France, J 


1 


Public surrounding 
municipalities is generous 

The much publicized Palais de Festival 
of professional filmland is the locale of the 
nightly From five hundred 


to twelve hundred paid patrons make up 


Cannes support by 


performances 


the audience 

The jury of five sits in the first row of 
the balcony with a desk containing a small 
light program, in which are the 
descriptions of the forthcoming films for 
that After each projection, each 
juryman scores his impressions and makes 


and a 
evening 
ippropriate notes 

Jean Lecocq was from Brazil; he spoke 
French Italian. Paolo 
Capoferri was from Italy; he spoke only 
Italian. Jules Berman was from Sweden; he 
spoke Swedish, French and English Rene 
Be rvulic ue was from Paris he spoke French 
ind | speak a little French 
ind Spanish besides my English 
We were ill years of 
thers age. We congenial and 
our obligation, and tried to dis- 
duties 


Portuguese and 


und English 
native 
within five each 
were very 
iw are ot 


} 


large ul honestly, courageously 


onsisted of Paolo Capoferri of Italy, Jean LeCocq of Brazil, 
sles Berman of Sweden and Leslie Eby, Detroit PSA member 


through the finder. 

Join your local movie club and at- 
tend their practical lessons. If you 
have no movie club in your district, 
then get two or three movie fans to- 
gether and start making titles. You 
will soon have a club worthy of the 
name. It will be my privilege and pleas- 
ure to answer any question on title 
making so just take a note of my 
address and write me.—Eric M. Un- 
mack, 635 Victoria Street, San Fran- 
cisco 27, Calif. ° 


j 


The judging schedule left Mr. and Mrs. 
Eby free to enjoy Cote D’Azur sunshine 


and skillfully. The categories on which we 
scored our impressions, with not more than 
twenty points each, were “over-all impres- 
sion,” “intellectual value,” and “artistic 
value.” “Technical value” was scored with 
not more than thirty points, and “excep- 
tional qualities” was allotted not more than 
ten points. The sum total of the above for 
a (perfect) film would be 100 points. 

Within two minutes after the projection 
of a film we all had scored our impressions 
and written our comments. The scores were 
averaged at a jury meeting following each 
session 

The competition was keen. Short, fast- 
pace films with unique methods of ex- 
pressing a thought, where technical photo- 
graphic skills were featured, received the 
plaudits of the jury. Audience reaction was 
given some consideration. 

I observed no evidence of bias among 
the jury members. Each approached his 
duty on the basis of giving credit where 
credit was due. 

Some films submitted from other nations 
had no commentary and needed none. I 
had no difficulty with them. Other films 
having commentary in a foreign tongue I 
judged on the basis of photographic skill, 
length of film, and if a scenario, I needed 
only a few words from another member to 
tell me the plot. 

There were two documentary films in a 
foreign tongue on subjects of which I had 
absolutely no prior knowledge. These left 
me cold insofar as interpreting the photog- 
rapher’s skill in his handling of his subject. 
My vote on these two films neither helped 
nor hindered their selection. One was given 
a prize. 

The morning of the final day was given 
to the selection of the films for prizes. 
Much, much discussion between the jury 
members was involved. No heated dis- 
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agreements occurred because the winners 
were so evident. The principal hazard was 
that we not overlook a film that may have 
been projected in the early days of the 
Festival. This we avoided because each 
member had before him all his notes on all 
the films. Nationality favoritism was avoid- 
ed absolutely. Needless to say, I was very 
proud of the PSAer entries. There were 


. 


five, three of which were awarded prizes. 

“Sylvan Sketches” by Ernst Wildi, APSA, 
was awarded the Kodak Cup. “Floral 
Capers” by John Ruddell was awarded a 
prize in the documentary class. “Will 
Finds a Way” by Charles Carbonaro, 
FPSA, was awarded a prize for the best 
travel film. 

Of the films, there 


sixty or sixty-five 


Film-to-film Sound Transfer 


This system gets around the problem of synchronizing 


two projectors by using a tape recorder to store the 
sound from a film and play it back for re-cording 


By CHARLES J. ROSS, APSA 


Illustrations by the author 


Many MOVIE MAKERS have 
asked me how they may transfer sound 
film to another film which 
carries a magnetic stripe. Perhaps 
there are others who would like to 
have information which may help them 
make the transfer. 

The sound may be transferred to a 
magnetic track from a film which has 
either an optical or a magnetic track. 
The transfer of the “sound” to a new 
optical track requires equipment ‘not 
generally found in the equipment room 
of the amateur. The transfer of the 
“sound” to a new magnetic track can 
be accomplished by the amateur with 
satisfactory results, as the thing that 
is being transferred is the “sound,” not 
the sound track. 

All sound projectors have at least 
one output jack for connecting the 
sound” to the speaker. This output 
jack is the place from which we will 
take the “sound” for transfer to 
other film, or tape. If we had two pro- 
jectors, each of which ran at precisely 
identical speeds, the “sound” could be 
transferred by connecting a wire from 
the speaker output of one projector to 
the phono input of the other projector 
Both projectors would have to be start- 
ed together and the speed of each 
would have to be identical. Unless 
each projector is equipped with a syn- 
chronous motor, we should not expect 
their respective speeds to be 
enough for our purpose. 

The speed of a projector is usually 
controlled by a governor which is set 
within plus or minus 2% of the stand- 
ard. If by example the standard is 24 
fps, one projector may operate at a 
speed slightly less than 24 fps, while 
another one may operate slightly faster 
than 24 fps. This difference in speed 
is not important in the ordinary and 


from one 


an- 


close 
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general use of the equipment. How- 
ever, such differences cannot be tol- 
erated when twe projectors are used 
in transferring sound to another film. 

It is much easier to find a tape re- 
corder with a constant speed motor. 
Many recorders aré equipped with 
synchronous motors for constant speed. 
Although the speed of your projector 
may be different from that of another 
projector, its speed should be constant 


were thirty-two prizes awarded. This con- 
tributes to disappointments to the losers 
and to the winners much, much pleasure— 
of such are competitions constructed. Mrs. 
Eby and I were graciously received, treated 
with kindness and much friendliness and 
took home pleasant memories of a glorious 
experience of ten days on the Cote 
D’Azut . 


from day to day. Thus ycu can see 
that with two machines, each of which 
is constant in its speed, we have a 
medium for transferring sound. First, 
we will transfer the “sound” from the 
film to a tape. Now put the new film 
on the projector and use the tape (on 
the same tape recorder) to “play the 
sound” for recording on the new film. 

In order to make a satisfactory trans- 
fer of sound, it will be necessary to 
cgnstruct a small piece of equipment 
to connect between the projector and 
the tape recorder. This equipment is 
constructed of 20-ohm, 15-watt 
wirewound resistor and a 100,000-ohm 
volume control and one .02 mfd con- 
denser. The 20-ohm resistor is 
nected across the line to furnish the 
“load”, as no speaker will be attached 
while the sound transfer is being made. 


one 


con- 





wit-—_ 20 ohms 


/S$ Warts 





This device provides an artificial “load” 


tape recorder from sound projector, 


and provides a 


Thom @auT put 
oF projects A 





isolates 
volume. 


unused speaker, 
control for 


in place of the 
convenient 











The 100,000 ohm volume control will 
be connected to the 
the volume 


will 
Che 


02 mfg condenser willl serve to isolate 


line and 


serve as a control of 
the projector trom the tape recorde! 
05 mfd 
condenser. If bass is desired 
, .O] With the 
the tone controls on the projector you 
should the .02 mfd 
to be Refer to the 
matic and photograph 

The 20-ohm 
the 16 ohm speaker 
projector. It 


If more bass is desired, use a 


ke SS use 
mid condenser use of 
expect condense 
satistactory sche- 
referred to 1s 


jack 


has 


resistor 
tor use on 
of the 
in S-ohm speaker jack, vou shduld use 
i 10-ohm instead of the 20- 
ohm. | suggested that a 100,000 
control be used, but this 
You may use a 1,000,000 


ohm volume control if vou preter 


your projye tor 
resistor 
have 
ohm volume 
is not critical 

Projectors are equipped with tone 
be used to adjust 
being 
to experi 


controls which may 
the tone while the 
heard. It may be necessary 
ment a little with the 
to get the just 
is transferred to the 


sound is 
tone controls 
right before it 
tape Che 
controls do not operate when the pro- 
In the 
of reducing electrical noises, keen the 


sound 
tone 
interest 


iector is set to record 


projectors volume control at a low 


point during the transfer ot sound to 
the tape recorder and during the peri- 
od of recording on the projector 

In ordet to 
electrical noises, it 


i shi Ide d 


cabk in 


eliminate undesirable 


is necessary to use 


wire, such as microphone 
transferring sound from one 
another. By 
example in transferring the 
from the tape to the 
shielded wire from the tape 
output to the phono 


projector 


piece of equipment to 
sound 
new film, use a 
recorder’s 
high impedance 
of the 
On occasions two o1 
sound equipment are 
ed together, such as: a tape 
connected to an amplifier; 
corder connected to a projector 
a turntable connected to 
that in 


nected to an amplifier, tape 


input 
more pieces of 
iudio connect 
recordet 
a tape re 
a tape 
recordet and 


in vucio 


mixer and turn con- 
recorde r, 


these 
pieces of equipment may cause an al 


or projector The connection of 


ternating current hum to be heard 

sound is played through a 
Wher 
power plug from the wall fixture and 
turn it one-half revolution and put it 
back in the this 


umong the plugs until the hum disap 


when the 


this occurs, remove the 


spe ake I 


wall fixture—repeat 


pears 
Why mn 
problem? If 


rt plan to avoid this type of 
you will examine the wall 
that one of the 
than the other 
should be the 
other 
circuit 
powel! line plugs are 


fixture, vou will se« 


two slots is longer 
The long one is or 
line and the 


the electric 


ground side of the 
is the hot 
When the 


46 


side of 
satis- 


factorily oriented in the wall fixture, 
put a small piece of tape on the plug 
on the side over the wide slot. With 
this identification, the plug will be 
returned to the correct position each 
time it is plugged in. A piece of tape 
on the wall fixture may be he!pful, too. 

If you vacuum tube volt 
meter that will measure 120 volts al- 
ternating current, this as an aid 
in determining the best position for 
plugs. First, plug in a 
piece of your audio equipment. Then, 
attach the ground wire from your volt 
meter to a ground line such as a water- 


have a 


use 


your powel 


pipe or electrical conduit which is 
grounded at some point in the system. 
Touch the probe from the meter to 
the chassis of the audio equipment 
and watch the voltage reading on the 
meter. Now remove the audio equip- 
ment power plug from the wall fixture 
and make a half turn and plug it in- 
the voltage as shown by the meter 
is most likely to show. an increase or 
decrease in voltage. The best position 
for the power plug in the wall fixture 
is that which shows the lowest volt- 
age reading on the meter. Repeat this 
for each piece of equipment . 


Which Size Should | Choose? 


A new look at an old argument among movie makers 


| Prefer 16mm 
By ESTHER COOKE, APSA 


A S IS THE CASE of many amateur 
movie-makers now working with 16mm, 
I first started with an 8mm camera. I 
retro- 
con- 


suppose, in 
spect, that a 
tributing factor in 

this choice was 

that I just didn’t 

know anyone who 

had a 16mm cam- 

era! I had not yet 

joined a club, and 

the few people I 

knew who pos- 

sessed movie cameras were very happy 
and completely satisfied with their 8mm 
outfits. Even had I been vacillating 
between the two, the comparatively 
lower cost of an 8mm camera together 
with the simplicity of its operation 
would, in all probability, have swayed 
me in its favor. 

The Bolex L-8 with its single lens, 
which I used before changing to 16mm 
in 1951, served me well and, hand- 
held, enabled me to capture fleeting 
action which never would have await- 
ed the setting up of a tripod and ad- 
justing of a turret. Moreover, I am 
sure that I have footage which I might 
never have been allowed to take with 
a 16mm camera on a tripod—notably 
that which I took of King George VI 
and Queen Elizabeth at the Braemar 
Games in 1949 when I knelt with 
press photographers less than ten feet 
from Britain’s rulers. Then, too, there 
was the time when the Swan Master 
for the King permitted me to get into 
his boat and spend an hour or so as it 
was rowed up the Thames and I shot 


some of the ancient “Swan Upping” 
ceremony. 

But I'm supposed to be arguing for 
16mm! Why am I now using it when 
I was obviously quite content with 
8mm? In the spring of 1951 I was 
planning to spend a week in Holland 
and dropped into the New York City 
office of the Netherlands National 
Tourist Office for some travel folders. 
During a conversation with the Public 
Relations officer he told me that they 
were in need of footage on Holland 
to use for television and other adver- 
tising purposes and suggested that his 
office would be prepared to pay my 
expenses while in the Netherlands as 
well as to furnish me with a car and 
guide to drive me around! This was 
too good an opportunity to let pass, 
and so I found myself using a 16mm 
camera and have never gone back to 
Smm. 

Any film intended for use on tele- 
vision must, of course, be shot on 16- 
mm stock and at “sound” speed, i.e., 
24 frames per second. Travelogues by 
their very nature require, on the av- 
erage, more long shots and extreme 
long shots than do other types of films 
and these are much sharper and clear- 
er on the wider film. While sound 
can be added to film shot at 16 frames 
per second, a better quality track can 
usually be had by using the faster 
speed in shooting. 

The advent of Kodachrome II, with 
its increased latitude and finer grain, 
together with the present trend to- 
ward 8mm cameras and _ projectors 
which can operate at sound speed and 
provide more versatility, will certainly 
tend to tip the balance toward 8mm 
as the choice of even serious ama- 
teurs. In fact, I'm not at all sure that 
I won't some day return to it, for 18 
pounds of camera and tripod represent 
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one-sixth of the weight of my own 
108 pounds of person and more than 
one-third of the baggage allowance 
permitted by the airlines! And both of 
these items must be taken into con- 
sideration by a travel-minded movie- 
maker like me! . 


| Prefer 8mm 
By MARCEL M. AVOUX 


Tue GREATEST percentage of am- 
ateur film makers in this country favor 
the use of the 8mm camera. Prior to 
1932, the 16mm camera stood alone 
in the field of amateur cinematogra- 
phy. It became apparent, due to the 
cost of equipment and the expenses 
involved in the processing of the film, 
that a smaller size film needed 
to enable more people to enjoy the 
hobby of motion picture photography. 
The addition of the 8mm has created 
a controversy 16mm, with 
enthusiastic proponents on both sides, 
each claiming the merits of their own 
convictions. 

Taking the hobby of photography 
somewhat seriously, I was asked why 
I prefer the 8mm the 16mm. 
Several reasons justify. my choice, 
which I will enumerate. But one stands 
out above all others—the challenge it 
creates. We must realize that the 
films used, whether 8mm or 16mm, 
will always respond to the same light 
values and that it 
the camera that measures one’s ability 
to produce good pictures. 

In camera club contests, even in na- 
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is not the size of 


About the Author 


Just over four years 

ago, my husband, 

nursing a long ill- 

ness, decided to take 

up photography as 

a hobby in order to 

overcome his worries 

and do something 

constructive. The 

purchase of a still 

camera gave him a 

good start with promising results. On one 
of our vacation trips he saw the necessity 
of purchasing a motion picture camera, 
for he felt that he could not express in 
still pictures what nature and circum- 
stances provided—growth and motion. The 
price of an 8mm camera was the limit 
of his investment. He joined one camera 
club where he won recognition for his 
work. He joined a larger club, determined 
to improve his approach to better motion 
pictures. Many fellow members urged him 
to switch to a 16mm, which he humbly 
ignored, for to him it will always be a 
challenge to prove that the man behind 
the camera creates the picture, regardless 
of the size or make of camera.—Lillian M. 
Avoux. 
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tionwide competitions, the 8mm_ has 
stood its ground against its oponents 
when relative screening distances have 
been respected or when longer lenses 
have been available, using the same 
size screen. The cost of a camera is 
money you spend once, but the cost of 
operation that you pay for film and 
processing is continuing and mounts 
alarmingly if you are an avid filmer. 
One hundred feet of 16mm equals 50 
feet of 8mm in running time—four 
minutes if projected at the normal si- 
lent speed of 16 frames per second. 
Since the capacity of both sizes, in 
terms of filming time, are about the 
same, then it becomes imperative to 
consider the cost involved. 

The physical size of the camera 
must be taken into consideration. Size 
and weight are in proportion. No 16- 
mm camera can match the lightness of 
an 8mm. Awkwardness in handling of 
the 16mm could be a good reason for 
one to accept slightly less quality in 
the smaller, handier 8mm _ camera. 
There are times when a heavy tripod 


Conducted by George 


Transitions and Links 


I don’t know what others call them, 
but I call them transitions and links. They 
are those connecting shots the profession- 
als use so often but which the non-pro- 
fessional forgets about until he starts to 
edit his film. 

A transition is a bridge—a sort of smooth 
passage from one sequence to another. 
4 fade-out followed by a fade-in always 
been and the wipe is 
taking its place. But a transition shot is 
often smoother and aids continuity. 

A link shot is one that definitely con- 
nects two related Without 
such link shots a jump is apparent. 

Lets look at some examples: 

A filmer is making a travelog and, 
after shots of Paris, plans to continue with 
shots of the snow covered alps in Switzer- 
land. A smooth transition could be made 
by showing a subject, still in Paris, trying 
on a Swiss cap and buying some skiis. 
This then is followed by a travel 
folder. These three shots will have gotten 
the audience interested in Switzerland and 
snow covered mountains to such a degree 
that they are not only eager but ready 
for the Swiss scenes to begin. The break 
caused by a fade-out and in is elimin- 
ated. 

Following one person or an object is 
also an effective transition device used by 


has used, now 


sequences. 


Swiss 


and pan head, such as is a requisite 
for 16mm, can become cumbersome 
to use and a hand-held camera will be 
the only means of recording your shot. 
A 16mm can be a crashing bore to 
handle when covering crowds, shows 
or parades. The lighter, versatile 8mm 
could be the answer. 

Films of very gcod quality, such as 
Kodachrome II and Anscochrome, are 
nade for the 8mm. In the last few 
years the improvements in lenses and 
movements have added to 8mm cam- 
era quality considerably and the time 
is not far off when the difference of 
picture sharpness wiil be insignificantly 
close. The added feature of the elec- 
tric-eye exposure system and the in- 
troduction of the fascinating zoom lens- 
es to the smaller cameras brings the 
standards of both sizes even closer. 

In conclusion, if it weren't for the 
less expensive, less bulky, dependable 
8mm now having all the features of a 
16mm, many of us amateurs and the 
public in general, would not be able 
to enjoy our hobby of movie making. ® 


’ 


W. Cushman, FPSA 


amateurs and professionals alike. At a 
fashionable porty in a living room it be- 
necessary to go outside for some 
around the swimming pool. Ob- 
viously here is a jump from one subject 
to another. A simple transition would be 
for the hostess or butler to offer refresh- 
ments to people inside, then, with the 
camera following him (or her) have him 
go out the door with the same tray in 
his hand an offer refreshments to the 
people beside the pool. 

A boy loses his dog, and as he hunts 
for the lost animal he comes upon a total- 
ly different scene of action. 

The link shot is similar, although it is 
more often used to connect to related 
bits of action. For example, a group of 
tourists is taking a boat ride to an op- 
shore. We show them 
on the boat. Then, suddenly, they are on 
shore. The jump is a bad one. Link shots 
here would show the boat docking and the 
people walking ashore. This definitely links 
the two locations and smooths out the 
continuity as well as the meaning of the 
two shots. 

In one amateur “lm seen recently a 
man is shown eatir z breakfast. In the 
next shot he is shown in his car on his 
way to work. Here is an abrupt break. 
The filmer should have connected these 
two actions with link shots, such as show- 
ing the man getting up from the table, 
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Photographic Togetherness 


Continued from page 11 


as well as on ornithology, 


ising his own pictures as illustrations 
Che forthcoming Encyclopaedia Britan 
nica will contain many of his pictures 
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using link 
great failing of all of us is that 
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In writing a 
vital connectors 
planned to do their assigned job 

When shooting “off the cuff” as so many 
we should keep these connecting 


should try 


~~ us do 
scenes in mind—we to visualize 


just how the now shoot- 
ing is going to link together with the 


ve shot 


sequence we ire 
one 
vesterday. and the one we have 
planned for tomorrow 

doubt, shoot plenty of this 
It is much better to find 
than than to 
a poor situation because 


In case of 
kind ot tootage 
you have more you need 
have to settle for 


you didn’t shoot enough at the time. . 
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Donald and Elva Hayward 
Long Beach, Calif 


soon turned to pictorial color slides and, 
more recently, added stereo 

The Hay wards are also members ot 
the Leica Pictorialists of Southern Cali- 
fornia and El Camino. Don served on 
the board of directors of Southern Cali- 
Clubs 


has been on various committees, lend- 


fornia Council of Camera and 
ing a helping hand where needed. Elva 
the Angeles 
Roundup Committee and is now Color 
Division Membership Slide Chairman 
for PSA. Both 


international salons 


has been secretary of Los 


judged numerous 
Elva is a three-star 


] 
nave 


almost four) exhibitor in Color, and 


Don has two stars (almost three 


started 
pmimng 


Bennetts taking color 
1953 the Color 
Association of Canada in 


Both 
slides 
Photographic 
that vear and PSA about two vears ago. 

Rose is especially fond of mood pic- 
tures humor. 
The Their 


farm on a lake in Ontario offers many 


about 


and George goes in tor 


both enjoy winter scenes. 


Rose and George Bennett 
Agincourt, Ont., Canada 


opportunities to photograph everything 
from wildlife to “you-name-it.” 

They both take a great interest in 
perusing the salon catalogues to see 
whether the Mrs. has beaten the Mr. 


or vice versa. 


Louis and Virginia Kay 
Van Nuys, Calif. 


Photography and PSA brought thes« 
two together. They met at a showing 
of slides taken at the PSA Convention 
in Denver and were married a few 
months later. 

In seeking a creative outlet, Virginia 
tried painting, sculpture and_ finally 
photography, specializing in 
pictures. Louis, after being bed-ridden 
with arthritis for twenty vears needed 
a hobby to occupy himself. He, 
turnea to photography, his interest be- 
ing in birds. This, they felt, made a 
perfect combination. 

Both Kays belong to the El Camino 


Camera Club (of which Louis is past 
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animal 


too, 





president) and the Photo-Vision Guild. 
They frequently judge and give pro- 
grams on pet photography. 


Clifford W. and Janice Healey 
Buffalo, N. Y 


Cliff and Janice met at a camera club 
meeting and were married last summer! 
on the Fourth of July. Janice teaches 
art in Buffalo and combines her inter- 
est in art and painting with her photo- 
hobby. Cliff is 
photographer and owns a studio in Wel- 
land 

Since becoming 
photography in 1959, Cliff has earned 
his third star in Color 
enough acceptances for his 
star in Nature. In 1959 he received his 
Associateship in the Royal Photographic 
Society, was the leading pk 
torial exhibitor in Canada during 195% 
and 1960 


Janice 


graphic a professional 


interested in color 


and has almost 


S cond 


and he 


Healey has three 
Nature. The 


medals 


Goldsmith 
both ( olor 
have won 


Stars in and 
He ale Vs 
trophies and ribbons and have judged 
and lectured at area camera clubs. Both 
are members of the Buffalo Science 
Museum Photo Club, the Welland Cam- 
era Club and the Chicago Color Club 

They say “what 
for a couple to share!” 

The enthusiasm of 
and Mrs 


should serve as an 


numerous 


a wonderful hobby 


all of these Mr 
teams is so contagious that it 
other 
husbands and wives to join in the fun 
of ‘photographic togetherness’! 


incentive for 


As everyone knows, there are many 
more active husband-and-wife teams in 
PSA. This account is based on thos 
who are currently exhibiting in the col- 
or slide shows, with sufficient success 
to be listed in the “Who's Who in Col- 
or” which the author compiles. After 
reading this far, we felt you would 
like to know something more of the 
activities of Pearl and Harold Johnson. 
We asked for the pertinent data, and 
hope to be able to present a report on 
the Johnsons, complete with picture, in 
the next issue.—Ep. 
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Proposed Amendments 


Twelve amendments of the National 
By-laws have been submitted to the PSA 
Board of Directors. Amendments No. 1 
through 10 were approved by the Board 
at its meeting of April 22, 1961. Amend- 
ments No. 11 and 12 approved by 
the Board at its September 
30, 1961. For completed adoption they 
must next be approved by the National 


were 


meeting of 


Council. 

Most of the changes are minor ones, 
intended to facilitate the operation of the 
Society. One will be of special interest to 
members in the West. It creates a Moun- 
tain Zone and a Pacific Zone in place of 
the former Western Zone. The text of the 


( hanges follow s 


Amendment No. | 


XIX, Section 4b 

I Honors Committee, 
the membership of the Board shall be polled by 
ballot and a_ three-fourths 3/4) vote of 
shall confer Hon Member- 


Honorary Fellowships 


ARTICLE 
recommendation of the 


PROPOSED 


Upon 


mail 
the ballots 
ships and 


cast wary 


REMARKS 
This change insures that the Board will be polled 
ballot 


confirmation of the recommendations 


made by the Honors ( 


by mail and slightly reduces the 


ent tor 


require- 


which are mmittes 


Amendment No. 2 
Prorosep Artic.ie Il, Section 4 


Memepens: Individuals who have ren- 


Society or to 


HonORARY 
dered 
photography and 
Board of Directors. Upon 
in office, without impeachment, each President of 
this Society automatically shall Hon- 
Member 


distinguished service to this 


have been approved by the 


conclusion of service 
become an 
wary 
REMARKS 
By the 
proval by the 
Section 4 
cle XIX, 


Honors.” 


details of the ap 

Article II, 
place, Arti- 
heading of 


proposed revision, the 
Board is deleted 
and specified in only one 
Section 4b, under th 


from 


Amendment No. 3 


VII, Section 2 
ELECTION To 
National Officers and 
f this Society (and the of this Society ) 
shall be elected each odd year The 
Officers and Executive Committee, and the 
trict shall be elected 


vear 


ARTICLE 
YEAR OF 
eration, the 


assure continuity in op- 
Zone Directors 
members 
Divisional 
Dis- 
even 


Representatives each 


REMARKS 
This change is to be 


error. Words 
deleted. 


made to correct for a past 


clerical appearing in parentheses 


ire to be 
Amendment No. 4 


ARTICLE 
REPORTS OF 


IX, Section 6 
Meetincs: Reports of meetings of 
the Board shall be made to the Na- 
Council, and) shall be published as 


official 


promptly 
tional soon 


us possible in the journal 


REMARKS 
Publication in the official 
the membership, including the National Council 
There is no obvious reason for making a special 
report to the Council. Words 
to be deleted 


journal goes to all of 


appearing in paren- 
theses are Word in italics is added. 


Amendment No. 5 


X, Section 4 
Standing Committees 
ten reports of activities annually, 


ARTICLE 
Reports shall make writ- 


or otherwise as 


required, to the Board. Special Committees shall 
make written reports of activities as required by 
the President. (Reports of all committees shall 
be published at annually in the offi- 


least once 


cial journal.) 


REMARKS 

Since the report of Board meetings is being cov- 
ered in Article IX, Section 6, and reports of 
Standing Committees are an official part of the 
Board meeting, the highlights of these reports 
should be covered by the reports on Board meet- 
Sentence in parentheses is to be deleted 


ings 


Amendment No. 6 


New By-Laws 
Article V, Section 7; 
Article IX, Section 10 
This wording is 
above three new 


Article VIII, Section 9; 


being recommended for the 
by-laws 

Procepures: Unless otherwise specified in this 
Constitution and By-Laws, meetings shall be con- 


ducted according to “Robert’s Rules of Order’. 


REMARKS 
We need to have the above indicating 
the Membership, National Council, and Board of 
Meeting are 


by-laws 


Directors conducted according to 


standard parliamentary’ procedures. 


Amendment No. 7 


Anticie VII, Section 5 
NOMINATIONS Any 


PROPOSED 
PETITION twenty-five (25) 
members in good standing of this Society 


written petition 


or more 
Headquarters a 
eligible 


may submit to 


nominating any member for any national 


elective office. 


Any twenty-five 25) or 


standing of this 


more members in good 
resident in one of the 
Article IX, Section 2e of 
submit to Headquarters a 
eligible 


zone’s 


Society, 
five zones described in 
these By 
written 


-I aws, may 
petition 
that zone for 


Board of 


nominating any 
that 
Directors 


person 
resident in 
tive on the 


representa- 


Any twenty-five (25) or 


good 
Head- 


nominating any eligi- 
t le « tit Cc 


more members in 


standing of a Division may submit to 
written petition 
that 


Division 


quarters a 
ble member of 
office of that 


Division for any 


good stand- 
District 
petition nomi- 
nating any eligible person resident in this Dis- 
trict for the office of that District’s representative 
» the National Council. 


Any ten 10) or more members in 
ing of this Society 
to Headquarters a 


resident in a may 


submit written 


must be accompanied 
writing from each candidate 
declaring his or her willingness to accept office 
if elected, and shall have been submitted to Head- 
quarters at least forty-five (45) days in advance 
of the official election date. Petitions so sub- 
mitted shall be certified to the Secretary and to 
the Elections who shall, in turn, 
names of such candidates to be placed 
upon the official ballot 


All petitions, to be valid, 


by a statement in 


Committee 
cause the 


REMARKS 

The addition appearing in italics 
method of Divisional petition 
hitherto unspecified. 


stipulates a 
nominations, 


Amendment No. 8 


Anticie VI, Section 1 

This Society and its Zones, Districts, 
and Divisions (Sections, Chapters, and other 
shall select all officers by popular vote for 
term of two (2) years. All officers shall 
continue in office until their successors qualify. 
The President and the Executive Vice President 
shall not be eligible to serve more than two (2) 
consecutivly in the office. 


GENERAI 


units 
one (1) 


terms same 


REMARKS 

Sections and Chapters are deleted from this by- 
law due to the fact that they find inad- 
visable to ask officers to serve terms longer than 


it very 


one year, 
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Amendment No. 9 


Anricye VI, Section 6, Panacrarpn 3 Duties 
” Secretary 
The Secretary shall 


the laws of the state 


perform duties required by 


in which this Society is in- 
keeping in bound 
National Coun- 
on be- 
required and = shall 
tther duties delegated by the President 
Board of Directors, and specified 
und these By-Law 


d; shall supervise the 
of the 
sign checks 


corporat 
form 
cil and Board of 
half of this Society 


of the ficial minutes 
Directors 
when 
perfor 
required by the 
in this ( titution 
REMARKS 

The method of signing checks is co ed im Ar 
ticle XVII, Section 1, and should not be 
cated in this Article. Checks must be 
the President r Treasurer who are the only 
officers bx d to do so, and may be co 
hy ' the ther elected officers 


dupli 
signed by 


signed 
including 


Amendment No. 10 


e XVII, Section 5 
BupGe't \ budget to 
this Society shall be 
Finance Committee 
Treasurer, and shall be 
d, to the 


guide the perations of 
prepared each year (by the 
direction of the 
submitted in a form and 


Board 


under the 
at a time as require 


RemMank 
Since w have no Finance ¢ 
the Treasurer prepares the 
cifier Artic VI, Section 6 
eco end the 


these ire dl 


mmmittee ind since 


annual budget as spe- 
Paragraph 4, we 
Words in paren- 


added. 


above change 


ted, words in italics are 
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Editor: Rex Frost 


707 


Eglinton Ave. West 


Toronto Guild's Prism 


beam of white light focuSed on 
1 prism reveals the colors of the spectrum.” 
This phrase stage for the 
Prism 1961-62 edition, fifth in a row to 
be published by the Toronto Guild for 
Color easily the com- 
pre hensive chronicle of events and achieve- 
North American 


again sets the 


Photography most 


nent produced by any 
C1 

The present Volume 5, 
follows Prism’s former format of recalling 
the past 
the moment und 


74 pages long, 


achievements of 
projecting into the fu- 
Guild, its 
complished members and the fun 
color camera hobby Its 56 
taces of Club 
guished members, and the pictures which 


comune nding 


many ac- 
of the 
illustrations 


ture, progress of the 


reveal the officers, distin- 


season, to- 


Club in 


earned honors during the 
with illustrations of the 


have 
gether 
wtion 
The whole production, containing names 
couched in 
for the 
pride 


too numerous to mention, is 


terms of 
reader t 


understatement, creating 
subtle appreciation that 
congenial quality of togetherness 
inspiration 


and the 


in club activity are the main 


of th most irtisti 


presentation 


Etobicoke, Metro Toronto 


For the initial showing of slides taken 
in its Etobicoke project of recording ac- 
tivities on the local Etobicoke CC 
invited the Deputy Reeve, Township Pub- 
lic Relations Officer, and a reporter from 
the Etobicoke Press. Result 


ing comment from township officials, plus 


scene 


encourag- 


a story in the local ne wspaper 
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Amendment No. 11 


Prorposep Articie LX, Section 2e 
Tue Zone Dmectrors: Five (5) members of 
this Society, one elected from each of the follow- 
zones: (1) the Eastern Zone to 
include Connecticut, Delaware, District of Co- 
lumbia, Florida, Georgia, Maine, Maryland, Massa- 
chusetts, Michigan, New Hampshire, New Jersey, 
New York, North Carolina, Ohio, Pennsylvania, 
Rhode Island, South Carolina, Vermont, Virginia, 
West Virginia, Canal Zone, Puerto Rico, and the 
Islands: (2) the Central Zone to include 
Alabama, Arkansas, Illinois, Indiana, lowa, Kan- 
sas, Kentucky, Louisiana, Minnesota, Mississippi, 
Missouri, Nebraska, North Dakota, Oklahoma, 
South Dakota, Tennessee, Texas, and W isconsin,; 
3) the Mountain Zone to include Arizona, C«.- 
orado, Idaho, Montana, New Mexico, Utah, and 
Wyoming; (4) the Pacific Zone to include Alaska, 
California, Nevada, Oregon, and Wash- 
Canadian Zone to include 


ing five (5) 


Virgin 


Hawaii, 
ington; and (5) the 
ll of the provinces of Canada, 

REMARKS 

each zone and 
western part of the 


there was only one. 


This revision lists the areas in 
generates two zones in the 
United States where 


Amendment No. 12 


Prorosep Articre IX, Section 3, second sen- 
tence 

Meetines: The Annual Meeting of the Board of 
Directors shall be held each year at the annual 


International Convention 
REMARKS 
The above 
No. 915 


approved by Board Action 


change was 


Etobicoke got the 61-62 season away to 
other starts—reporting 21 new 
members, taking 2nd place in the Oct. 
PSA Inter-Club slide competitions. Eve 
Lutjens earned a perfect 15-point score 
for her slide “Sundown,” to gain an award 
in the contest 


two good 


Motion Picture News 


Jack Ruddell, who was named to the 
Chairman's Award for outstandint service 
to PSA's Motion Picture Division at the 
New York Convention, now has accumu- 
lated 11 tapes and 6 films in the Canadian 
library. These are available for loan either 
to individuals or PSA MPD affiliates 
Write Jack, 7 Plumbstead 
Court, Islington, Ont. 

Metro Movie Makers, at 
meeting entertained 


cross country 


their October 
a large audience of 
members and guests with a showing of 
the British Ten Best films, chosen from 
the annual contest of the Amateur Cine 
World 


Club 111 CC, Toronto 
Club 111 


was another Toronto CC to 
make a good PSA’s National 
Color Slide competitions for October, 
notching the number | place in class B-2. 
Alec Burns picked up a 13 point award, 
while Harold McNutt notched a couple of 
H.M.’s in the season's starter. Club 
111, hobby group associated 
with Imperial Oil Ltd., takes its name from 
the company address at 111 St. Clair Ave 
W Toronto 


showing in 


Ww hic h is a 


Ontario Hydro CC, Toronto 


Making its very welcome debut as a 
PSA affiliate this Ontario Hydro 
CC, whose monthly newslétter declares its 
“to aid and benefit, by mutual 
cooperation, employees of Ontario Hydro 
interested in photography” likely has the 
lowest subscription of any Canadian CC 


season, 


purpose 


—$1l a year. It has 100 members, a fully 
equipped darkroom, a 35mm _ projector, 
screen, spotlight and tilting set for rental 
at nominal charge. It includes movies, 
black-and-white and color slide divisions. 
It has incorporated PSA recorded lecture 
programs, print exchange with Cornwall 
CC and slide exchange with Lakehead 
in this seasons schedule—an exemplary 
well rounded out program. 


Chatham, Ont. 


Chatham CC, announcing itself as rally 
point of the 1962 fall get together of the 
Western Ontario Federation of CC’s, 
acknowledges the success of the 1961 
rally ut Ridgetown. 70 members were reg- 
istered as representatives of 11 CC’s now 
affiliated with the Federation. 

Chatham’s Monochrome Chairman 
Francis Boyle scored a maximum 15 point 
H.M. for his Club with a color slide en- 
tered in Class A2 PSA slide competitions 
in Oct 


New York Convention 


An all-time record for Canadian attend- 
ance was registered at this years PSA Na- 
tional jamboree, with 75 Canadians attend- 
ing from sea to sea. From farthest west, 
Stanley Dakin, Nanaimo, B.C. From farth- 
est east, the Isnor family, Halifax, N.S. 

Toronto clubs were particularly well 
represented. Toronto CC by its Pres. Clar- 
Ferguson and _ several members. 
Largest single delegation, 20 fro... Toronto 
Guild headed by Pres. Russ Gee. Toronto 
Movie was represented by Jack Ruddell, 
Metro Movie Makers by Derek Davy and 
Fred Attridge. Len and Kay Mitchell of 
Leaside CC were there and Hamilton and 
Ottawa CC’s were adequately represented. 

Montrealers H. R. Willmott, Gino Mad- 
dalena, .Frank Hopkins, Yseult Mounsey 
and Quebec City’s Geo Driscoll were con- 
spicuous among visitors from Quebec 

Among CC’s honored in PSA’s Club 
Bulletin Contest, Toronto Guild received 
a silver bowl, award, Montreal CC «and 
Metro Movie Makers picked off H.M. 
ribbons. 

Unartimous verdict of Canadians attend- 
ing the N. Y. National: lots of fun—good 
time enjoyed by all. Only reservation 
so much top notch programming over- 
lapped, it was impossible to take it all ‘in. 


ence 


Manitoba 


Magazine Editor and PSA rep. J. F. Mc- 
Rae for Maniteba CC reports a satisfying 
visit to Winnipeg's R.C.A.F. Station where 
“none of the men whom we saw and 
talked with were on duty for any other 
reason than that the CC was paying a 
visit to the Station. That is something to 
be remembered. The club group was so 
thrilled with the many training activities 
revealed to them that, as J. F. MCR puts 
it, “only 3 pictures were taken all after- 
noon. Your R.C.A.F. people were so nice 
to us and far too interesting.” 


Prince Edward Island 


O. C. Craswell, Charlottetown portrait- 
ist and commercial photographer, received 
an unusual honor at.a meeting of the Royal 
Canadian Legion of that city, which con- 
ferred on himi Honorary Life Membership. 
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Craswell is the only P.E.I.’er to receive 
such an honor in the 40-yesr history of 
the Legion. 


Obituaries 


Max Baumberger, FPSA, of Portland, 
Ore., had served as judge and advisor for 
the Oregon State Fair Salon of Photog- 
raphy since its inception in 1958. Prior to 
Portland in 1947 he was a 
member of the Photo Pictorialists of Mil- 
waukee, Wis., and president of Minicams 
and perennial chairman of the City Club 
Camera group of Milwaukee. He joined 
PSA in 1935 and was a member of the 
Color and Pictorial Divisions. 





moving to 


Will Connell of Los Angeles was known 
as a teacher and writer as well as a top- 
notch professional photographer. In 1931 
he founded the photo section of the in- 
fant Art Center School in Los Angeles, 
teaching evening courses and helping to 
develop its full, daytime curriculum. He 
member of the Photo-Journalism 
and Techniques Divisions 


was a 


Robert G. Coyner of Flushing, Mich., 
had been a member of Color and Nature 
Divisions since 1957 

Donald P. Falconer of Evenston, IIl., 
joined the Society in 1947 was a 
Pictorial division. 


and 
member of the 


Tappan Gregory of Chicago had been 
member since 1940 and be- 
longed to the Nature Division 


a Society 


W. B. Lunn of Calver City, Calif., had 
been a member of Color, Nature and Pho- 
Divisions 1959. 


to-Journalism since 


> oe We South 


Africa, joined 


Penney of Durban, 
PSA in 1960. 


Los 


or le wr 


Ewin A. 


been a 


Angeles had 
and Pictorial 


Grigg of 
member of 
Divisions since 1953 

O. Lundgard of Lethbridge, Alberta, 
Canada, joined PSA in 1960 and was in 


Color and Nature Divisions 


Eleanor T. Morgan of Pasadena, Callif., 
joined the Color Division in 1960. 


of Chicago has been a 
Stereo Divisions 


Doty 
( olor 


Merle B. 
nember of 
1959 


and 


since 


P. W. Parks of Flint, Mich., had been 
1 member of the Motion Picture Division 
since 195] 

Emil J. Weyrich of Plattsmouth, Neb., 
joined the Society in 1958 and was a 


member of the Nature Division. 


George E. Wilkinson of Charlotte, N.C., 
had been a member of the Color Division 
since 1951 


Dr. Ernest M. Seydell, world-famous 
ear, nose and throat specialist who had 
made his home in Wichita, Kans., for over 
50 years, had been a member of the Pic- 
torial Division since 1943. 
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NATIONAL 
ou g 0) ~) = 
PROGRAM 


Floyd A. Lewis, APSA, Chairman 
35-46 79th St., Jackson Height$ 72, N. Y. 


Booxincs for the 1962 tours of Leonard 
Thurston, FPSA, and W. F. Scott, Jr. are 
about completed. Swinging through the 
eastern and southwestern states respective- 
ly, there is every evidence that these two 
fne speakers will have full schedules. 

“Scotty’s” program should have special 
appeal to all those who have fun at their 
hobby. Entitled Nature—Just for Fun it 
gives the light touch, well seasoned with 
much practical, down-to-earth informa- 
tion, to the broad field of nature photog- 
raphy. A recognized horticultural expert, 
Scott proves that fine flower and other 
nature slides need not be complicated nor 
require elaborate equipment. Although 
limitations of time and distance have kept 
the tour to about 12 lectures, an excellent 
response has been forthcoming. Among the 
clubs which have assured their members 
and friends of this fine program by sign- 
ing up early are Tulsa Camera Club and 
Saguaro Camera club of Phoenix. “Scotty” 


Central Zone News 


(Continued from page 28) 


tops—presented to the Chicago club by 
Mr. and Mrs. George Koscak of Kenosha 
Camera Club. We have a tender spot for 
tabletops, too, but we haven’t had such 
praise. 

The Association News announced a 
“How To Do It”*Seminar for Jan. 28 with 
Tom Pake of Wilmette as chairman of 
the working committee, to be an all-day 
affair held at the Wieboldt Hall and 
Thorne Hall on the Northwestern Uni- 
versity downtown campus in Chicago. 
They remind us, too, that the deadline 
(can’t someone suggest a better word to 
take this one’s place?) for entries to the 
famous Chicago International Exhibition 
of Nature Photography will be Jan. 15, 
1962. What a thrill we had when we 
placed three of our entries in this show 
many years ago—and we've never placed 
three since! 

The members of the Oklahoma Camera 
Club recently voted to sponsor an Inter- 
national Salon next fall in Oklahoma. No 
dates, have yet been fixed, but we'll let 
you know. 

The bulletin of the Gulf States Camera 
Club Council has a new editor: Mrs. Kate 
Collier, 4802 Warm Springs, Houston 35, 
Texas, to whom you should send the bul- 
letin of your own camera club if you are 
in the GSCCC area and want her to know 
what’s what. 

Bye, now—we gotta go rake some leaves, 
hoping that we will catch them “kissing 
the trees goodBye as they fall.” 


starts his tour through the southwest Feb. 
13. 

Entitled ‘Planned Action for Making 
Nature and Garden Slides, Len Thurston’s 
fascinating and instructive lecture covers 
many aspects of the highly popular subject 
of nature photography. Both the beginner 
and the star exhibitor will find much of 
value in Len’s comments and his slides. 
Among the first to avail themselves of his 
lecture, which begins Feb. 2 at Buffalo, 
N. Y., were Charleston (W. Va.) Camera 
Club, Boston C. C., Chicago Area Camera 
Club Association, Photographic Society of 
Chattanooga and the Photographic Guild 
of Philadelphia. 

If the miles of color film, the uncounted 
grass-stained knees and the hours of 
motionless patience expended are any 
true indication of the interest in nature 
photography, these two programs can be 
counted on to be sellouts wherever they 
are given. 

Highlighted by appearances at the New 
York Convention and the Denver PSA 
Roundup on Oct. 29, the Bertha and 
Jerome Koch tour closed Nov. 1 at the Salt 
Lake Photochrome Club, Salt Lake City. 
During the course of their swing across 
the country, the Kochs gave 21 lectures 
to enthusiastic audiences which numbered 
from 50 to 400, in weather that ranged 
from summer heat to mountain snows—but 
always to warm receptions.— F. R. Sum- 
merville 


WESTERN ZONE NEWS 


Editor: A. H. Hilton, APSA 
Route 3, Box 787, Porterville, Calif. 


Two-club Photoclave 


The Woodland and Alameda, Calif. 
Camera Clubs celebrated their 11th Photo- 
clave recently. This is an annual event 
where the two clubs get together for a 
banquet dinner and a friendly competi- 
tion, selecting twenty slides from each club 
for the finals. 

This year’s judges were Alice Anderson, 
past president of the Oakland Club, Lyle 
Kinnear, president of the Portola Camera 
Club and Larry Street, coming from Sac- 
ramento. The perpetual trophy was won 
by the Alameda Photographic Society with 
454 points. A splendid idea for clubs 
everywhere 


Convention Field Trips 


Many clubs of the Central Coast Coun- 
ties are planning a get-together to arrange 
field trips for all visitors attending the 
1962 PSA International Convention at the 
Jack Tar Hotel in San Francisco next 
August. 


Hawaii Calls 


Before sending out the news for Decem- 
ber, there came a dispatch from Walter 
Davis, president of the Camera Club 
Council of Hawaii. There is great excite- 
ment among photographers of the Islands 
as they prepare a grand schedule of pro- 
grams for six wonderful days and nights 
following the PSA International Conven- 
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summer! The Hawaii Town 
will be Aug. 19-24 

have already 
ind night, from the moment 
trip from 


hour of departure 


tion next 
Meeting 
Programs 
tor ea h day 
the jet 
San Francisco to the 
(,reat stress 
for special shooting of hula girls 


bee n planned 


wrives on its five-hour 
is placed on providing oppor- 
tunities 
und be 
lan eatin 

Dats for 

Too in 62 


field trips and Hawai- 
places, with a theme Make a 
the Golden Gate—and Hawaii 


wutiful scen 


San Joaquin Valley Council 
] ymaquin \ illey ( 


und up t very 

i full day's 
hooting arranged by the 

umera Club in November 
PSAers pr ented “how to do it” 
V. R. Friend of Visalia, one in 
obs of san 
mod wooting « nducte | by 
APSA Mitchell Carl Ber 
Toni Lucid of the Fresno Club 
in rt by Pat and Duke 
las B&W by Ernie Dedd: making 
dupli esu olor by H. S. Barsam, APSA 
und ectric-eye controlled umeras and 
Keith Emmert and Charles B 
president of the Council. The 
f the Council was its Christ- 
d l sented by the 
Bakersfic 


Club 
year 


mera 
successful 
workshop and 


Fresno 


Francisco 


Elmer 


prints; 
I ew 

and 
table tops 


shooting 


son 


y prepare 
nl f 


Honors for the West 
t B shoy West 
Director information 
Convention to ne Ne 
ited PSAer award winners: In 
Picture Division honors 
ramento Movie 
Sullivan of San Fran 
| Mov ( lub of San Matec 
Nature, the Medbery Award for pro 
‘ in exhibitin nature a 
William f Portervill Calif 
W rif Memorial 


APSA, ow 


ws ot 


Moti 
| Sa 


were 
Lloyd 
West 


Forum 
und the 


went 


Trophy for 

in stereo to Cecil L. Wil 

Calif The Myrtle R. Wal 

trreen Award for the outstanding 

slide in the PSA |] won by 

Robert D. Rout! Anaheim. Calif ind 

iwain Motion Pictures the Harris B 
Putth umily Film : 
Llovd J. Sullivan of San Francise: 

As the name nd photos of our West 
rners re vin heir Associate ana Fel 
low ship New York were in the 
October Journat we will not repeat them 

but Colorack had _ three 
ilifornia fi ind Hawaii one, and 
ire proud of then 

In the ¢ Club Bulletin 
the Sunset Camera Club won 


most 
<hibition was 


Trophy was won by 


hor rs it 


Arizona 


imera Contest 
i silver bowl 
on by the Long 


Santa Cl ira 


award and honors wv 
Beach Cinema Club and the 
Camera Club, all of ¢ 


ere W 
ilifornia 


Thought at Christmas Time 


At tl time of the vear we are 
leged to ive 
the things 


tered during the 


privi- 
expression to our thoughts of 
worthy we have 
that 


Expressed through 


most encoun 


year which is most 


prev ilent is beauty 


the medium of photography, it satisfies 
the need of self-expression and sublimates 


The 
more of the 


inherent in us 
them 


the creative longing 
results will have in 
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intrinsic beauty than could possibly have 
been there without this mental, this per- 
sonal, this spiritual element; within us will 
be a deepened sense of fulfillment and 
lasting peace 

This is hear it, 
ind feel it about us. In our waking hours 
let us attain as much of that beauty as 
there is power within us to feel and ex- 
There should be far more beauty, 
in actuality and in thought, if this civiliza- 
tion of ours is to persist; for a mind filled 
to overflowing with the joy it brings has 
no room for ugliness, hatred or sordidly 
naterial aspirations 

Beauty has the 
our lower to our higher selves and surely 


beauty as we see it, 


pre ss 


power to lift us from 

the world was never more in need of this 
Surely photography stands 
realm of beauty 

things fill our thoughts at this 

extend our warmest 

member in 


than now 
high in the 

As thes 
season, May we 
Christmas wishes to 
PSA 
experience the 
und the spirit 
throughout all and 
to give to each of 
filled with many 
your 


every 
that you and your loved ones may 
Happiness of the Season, 
will remain 
nights to 
you the 
moments 
hobby. 


of Christmas 
your days 
guide and 
richness of life 


of happiness with chosen 


RECORDED 
i og 8 8) 


Editor: Robert B. Porter 
2107 Sixth St 


Palmetto, Fla 


Us who take than a 


interest in photography 


Most o1 


shooter's” 


more snap- 
follow 


getting a 


American 


the exhibitions and magazines 
idea of what the 
doing in the 


pretty good 


exhibitor is wav of subject 


matter and its presentation. I 
great many of you, and this includes my- 
self, would like to see what the other 
half of the world is This is not 
too easy a thing to do for there 
too many of their pictures available 
However, I had an 
viewing a Recorded 
Wu, Hon PSA, FPSA 
Photography from the 
point By slides and 
the difference 


ours 


Imacine a 


doing 
aren't 
here 
opportunity of re- 
Francis 
Pictorial 
View- 


Lecture by 
( ill d 

Chinese 
he explains 
Chinese _pic- 
slides of 


tape 
between the 
There ire 

his fine pictures along with an explanation 
they were made. He 
Chinese write 


ture and many 


of how even shows 

but not enough to 
This Lecture 
be wonderful for a “party night” since it 
technical will entertain the 
non-photographers with beautiful pictures 
while the pick up some 


pointers on composition and subject mat 


how the 


learn the language would 


is not and 


shutterbugs” 


ter 

While “Old Man Winter” is still 
us, its a good time to get prepared for the 
that are to come next 
summer. Your editor was fortunate to see 
i Recorded Lecture by Lou Gibson, FPSA, 
ind Lou Quitt, APSA. who took us on a 


with 


shooting sessions 


field trip and pointed out to us the many 


nature 


called 


opportunities for 


1 he 


tacets of and 


photography Lecture was 


“Let’s take a Peek over their Shoulders” 
and that is literally what we did. 

There were excellent color slides, espe- 
cially the sequence shots of the Monarch 
Butterfly shown from egg to full growth. 
As for the tape, there was a really great 
discussion on the “How and Why” of na- 
ture photography as well as a description 
of the sequences shown. As a matter of 
fact, the Club really got its money's worth 
for they ran through it the time 
that same night 

When you read this the Yuletide Season 
will be here shortly and you'll not be hear- 
ing from me until it’s all over and we've 
gome down to earth again. I hope prosper- 
ity and luck to all of you for a 
long time to come. A Merry Christmas 
and Happy New Year to all of and 
your families! 2 


sec ond 


good 


you 


% STAR Exhibitors 


The PSA Star Ratings have been estab- 
lished to provide recognition for advanced 
exhibitors of prints and slides. Thus a one- 
star exhibitor already has become a serious 
contender, while a four or five-star exhibi- 
tor must be a seasoned veteran. 

Each Division establishes its own criteria 
by which Star Ratings are awarded, re- 
quiring, a given number of acceptances in 
PSA-recognized salons for each, with a 
number of different pictures. 


NATURE DIVISION 


Stars are awarded for either slides or prints 
in recognized Nature Exhibitions. Require- 

l-star 18 acceptances with 6 pic- 
2-star, 36 acc. with 12 picturés; 3-star 
72 ace. with 24 pictures; 4-star, 144 acc 
with 48 pictures; 5-star, 288 acc. with 96 
pictures. Compiled by Dr. Gordon B. White 
FPSA 


minimum 


ments 
tures 
"9 


=x «eee 
William J. Barrett 
xk x 
R. L. Logsdon, |r 
a ee 
Russ Williams, Sr 
x * 

“rank B. Christopher H. Adelaide Steffen 
Frank Priore Fred E. Unverhau 
* 

W. Reid Lindsay 
Harold C Miles 
COLOR DIVISION (Slides) 


l-star, 30 


“lovd \ Irish 


Lydia Cook 


acceptances 
80 acc. with 16 slides; 
star, 160 ace. with 32 slides: «-star, 
ace. with 64 slides; 5-star. 640 acc 
128 slides. Complied by Marian Neill. 


zr F=.2 2 
Lafie Foster Emil Muench, APSA 
George W. Robinson, APSA 
eR? FR 
H.S. Barsam, APSA 
x * * 
Marie Darcy Edward A’ Jerry 
Mildred A. Glueck Burton M. Kitson 
Frank S. Walker 


Requirements: 
6 slides; 2-star, 


Malcolm MacKenzie 
Dudley C. Pulliam 
Vance B. Sands 


Albert J. Gates 
Ernest A. Kuck 
R. L. Logsdon, Jr. 


Doris Offerman 
Richard W. Palmer 
Jane H. Sibley 
Richard F. Singleton 
George M. White 
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Carl W. LaFratta, M.D. 
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Tony Mudrak 





SOUTH OF THE BORDER 


Editor: J. L. Zakany, APSA 


Volcan 129, Lomas, Mexico, D.F. 


Latin Americans at N. Y. 
The 


Cubans 


largest Delegation to date assisted 
Angel de Moya, Hon. PSA, FPSA 
Hon. Repr. of PSA in Cuba; Mr. and 
Mrs. Antonio Cernuda; and Mr. & Mrs 
Félix de assisted. Mr Mrs 
Ramon Valdes represented Puerto Rico 
Eduardo Defey, Chief of Urban Planning 
of Montevideo Uruguay. received the SD 
Medal for the Top Stereo Slide of PSA’s 
Intl. Exhb., which missed winning 
the Stereo Realist Camera Award for 
Best Slide of the Year,” and should have 
according to the audience at the 
Present from México were Con- 
de Carrillo, Osiris Zakany (who 
appeared in “Stump the Experts, Glamour 
Asela Arias and | # 
2 slides in “The Hous- 
ND’s Slice 
and in the Intl. Exhb. Na- 
ture Section. Mexico appeared in Anne 
Hatcher's 3rd version of “Around the 
World with PSA,” with 20 slides by CFM 
irlos Fernandez, Blas Cabrera 
Manuel Carrillo, R. Diaz 
Gonzal Zz, Re inaldo Frese and J I Zak iny 
who prepared title slide and comments 
ind took the 1960 version to Mexico 
CFM’s Oct. meeting. Mr 
Mrs Je Koch included slides 
of their Mexico in “From Record 
to Pictorial.” Mexico’s Consul General in 
N. ¥ Mexico's N. ¥ 
ind ~PSA’s Repr. tn Mexico, were 
honor John I ish and Frank 
Pallo’s Mexico,” shown on 3 
riant automatic Slide 
before the « 
1.500. F 


Cossio and 


bare ly 


won 
judging 
suelo, ( 
Panel” her sister 
Zakany, who had 

ton Story,” 2 in 

Collection,” 


“Permanent 


members: ( 
Saly idor Ortiz. 


pre- 
sented at and 
Pome many 


trips to 


Aeronaves ce 
Hon 
guests it 
Photosceni 
with 3 


Re pr 


cTreens and 


onven 
Castaneda 
rccepts, 2 Na 
Intl Exhb 
had l in 


one movie projectors 
tions largest crowd of 
f Gutamala, had 38 color 
ture & 1 B. & W., in the 
Sals idor Chik 


neither 


where Forno of 


{ rk I present 


Latino Americanos en la Convencion 


Asistid el hasta la fecha 
Los Cubanos presentes Angel de 
Moya HON PSA FPSA Repr Hon de la 
PSA en Cuba; Antonio Cernudh yv Sra 
v Félix ce Sra, Ramon Valdés y 
Eduardo 
Plarm 
reci 


mavor grupo 


eran 


Cossio v 
Sra: representation a Puerto Rico 
Defey, Jefe de Urbanizacién del 
Regulador de Mbntevideo 
bid la Medalla de la Se de 
por la mejor estereoscopia del Salén Intl 
de la PSA que 
la Camara Stereo 


Uruguay 
3a Dimensién 
estuvo a punto de gana 
Realist, la Mejor 
del Afio, pero, segtin los presentes, debiéd 
haberla gando. De México, asistieron: Con- 
suelo C. de Carrillo, Osiris A. de Zakany 
“Confunda a las Expertas 
Asela 


2 trans- 


para 


tiguro en 
Jurado Encantador”), su 
Arias y J. L. Zakany, 


parencias cre “Reportaje Sobre Houston.” 


hermana, 
quien tuvo 
2 en la “Coleccién Permanente de’ Trans- 
parencias de la Seccién de Naturaleza,” y 
2 en el Salén Intl. de Naturaleza. México 
tiguro en la 3a Version de “Alrededor del 
Mundo con la PSA,” presentada por Anne 
Hatcher, con 20 tfansparencias por socios 


del CFM: Carlos Fernandez, Blas Cabrera, 


DECEMBER 1961 


Salvador Ortiz, M. Carrillo, R. Diaz Gon- 
zalez, Reinaldo Frese y J. L. Zakany quién 
elaboré la de titulo y los comentarios, lle- 
vando a México la version 1960, que ex- 
hibié en el Salon de Oct. del CFM. Jerome 
Koch y Sra. incluyeron 
parencias tomadas en sus viajes por México, 
en “Del Documentalismo al Pictorialismo.” 
El Consul Gral. de México en N. Y., el 
Repr. de Aeronaves de México en N. Y 

y el Repr. Hon. de la PSA en México, 
fueron invitados de honor en el programa 
de John Fish y Frank Pallo, “México Foto- 


genico,” presentado en 3 pantallas gigantes, 


muchas _trans- 


automaticos de trans- 
1,500 


la Convencién 


con 3 proyectores 


parencias y uno de cine, ante per- 


mayor asistencia de 
F. Castafiieda de Guatemala tuvo 3 acep- 
tadas en Color, 2 de Naturaleza, y 1 de B 
v N., en el Salon Intl.; y Salvador Forno de 


Chile, 


sonas, 


1 en Color; ausentes ambos. 


PSA Trading Post 


The Trading Post is for the use of all PSA 
members, and members only, free of charge 
Copy must be brief and complete. It must reach 
the Editorial Office, 1822 Leland Ave., Chi- 
40 Ill., by the 20th of the month and will 
normally appear in the second following issue 
PSA assumes no responsibility because of this 
free listing service. 


cago 


inches 
$120, 


SALE—Goerz-Dagor lens uncoated 6% 
F/6.8 in an Optimo shutter. Lens 
sell both $55. R Lawrence, 39 Langley Ct 
N.W Washington 16, D. C 2tll 


cost 


Elmar and case; 
VIOOH; 135mm 
lens, HEFAR: 90mm 
Visoflex I with 5x 
release, OZYXO 


SALE—Leica 111 F, £/3.5 

Imarect Universal viewfinder, 
Hektor f/4 long barrel 

Elmar f/4 lens, ELANG; 
magnifier and double cable 
bellows focusing device; flash unit, CEYOO 
cable FINOT All in good to excellent 
conditior $220 Elbert Copenhaver Bo 401 
Ivanhoe, , Calif tll 


release 


Bolex H-16 turret movie camera with 1 
inch Wollensak f/1.9, 0.5-inch Kern Paillard 
f 8 and 3-inch Meyer f » lensess Excellent 

ndition. Wi assortment of filters and other 
accessories. $3 Allen Gannaway 263 Dothan 
Lane Texas tll 


SALE 


type F 
shutter T-1 
with viewfinder, 
hood, also f/3.5° 1 
hood and universal view- 
cases, filters, et« perfect 
model of Leica IIIF 
complete set only 
Hongkong 2til 


SALE—-Leetax 
mm Topco# 
Topeor wide-angle lens 
mm Elmar with 
Topeor Tele-lens with 
finde and leathe 

ondition, same as the 
uU. § plus 
Mak Fune, PO Box 


camera 
, 1000 f 


8 35mm 
{/4 90- 


with f/1.5, 50- 


lens somm 


$250 postage 


2°09 


complete set of color 
excellent like-new con- 
Clyde 8S. Driscoll 

exas 2til 


ison filters, 
filters. Ir 

consider trade 

Dallas 25, 


SALE—Harr 
compensating 
dition Vill 
4021 Hanover St., 


SALE. 2 Pentacon bodies with 8mm Biotar 
f ismm Angieneux, f 8 35mm Juplen and 
other smaller accessories. All iff good shape. Will 

separately Priced very low 


sell together or 
Gordon Knight, Box 98, Estevan, Sask., Canada 
+1 


Pentax or 

Telephoto 
40mm Adapt- 
Telephoto lens, 
. 


Leather 
camera inot 
100mm lens. $15; Bellowscope, $ 
‘ Ring Framex timer, $1 

Bellowscepe and leather case fits Tower 22 and 
} without adapter ring. Fits Models 26 and 29 
with adapter ring. Also fits Asahi Pentax, Prac- 
tica, Pentacon and Contarex S & D. Mrs. Lucille 
Forrest, 2024 Braemar Rd., Oakland 2, Calif. 2t! 


camera case 


SALE fe 
Model 26), $2.50 


Tower 


lenses 7.5mm and 
Elgeet % inch 
Ikoflex Hla 


SALE 


Keystone K-38 w 
inch f/1.4 


Zeika lenses and 
f/2.5 (roll film, spotless cond.) $85 
w /3 Zeiss Tessar, $32.50. Major J Hobson 
W oolnough, Thor Ave., Griffiss A.F.B., 
New York t12 


2608 


SALE—Nikon F, Nikon F meter, cable release, 
Series VII filter adapter, 35mm f/2.8, 50mm f 

105mm f/2.5 lenses. Purchased new in Feb 
Perfect cond I'm just not a mm man! 
Price, $495. Dr. A. W. Biber, 2 E. Main St 


Spartanburg, S. C 2tl 


OW ANTED 


SALE OR TRADE Hasselblad 1000F camera 
with f/2.8 Ektar lens, $175; extra 16 or 12 
back, $50; 220 and 2340 extension 
Spertsfinder, $20; Magnifying View- 
er, $20; 150mm Kaligar [/4.5 lens and 52mm 
Fujitar lens threaded for Kaligar or Soligor 
reflex but with adapter to Hasselblad at $50 
each; 414” condensers in mount for Omega DII 
enlarger at $70; £/4.5 Elgeet 90mm Colorstigmat 
lens, $20; Wollensak T-1500 Recorder 
WANT-—-print dryer for 16x20 prints. 
bellows for same, 200mm Telyt lens, 
accessories for M-3. Hugh E 
Manor, Bettendorf, Iowa 

2tl2 


exposure 


tubes, $20: 


enlarging 
l.n., $100 
Visoflex II, 
or other Leica 
Curtis, 101) Slavens 


WANTED -PSA's 


continually, seeks 


Lecture Program 
photographer-lec- 
Don't be modest! For further details, 
Floyd A. Lewis, APSA, 35-46 79th St., 
Heights 72, N. Y. tf 


National 
outstanding 
turers 
write 


Jackson 


WANTED—-Bolex l6mm_ camera, 
Model. Please give age of camera and price 
Clyde S. Driscoll, 4021 Hanover St., Dallas 25, 
Texas 2tll 


prefer Rex 


WANTED—Leitz Visoflex [I for my M3 Leica 
camera so extension tubes (15mm). Quote 
price and condition. W F. Schafer, Box 19, 
Mandan, N. Dak 2ti1 


WANTED—Exakta VX, VxII or VxIIA. Body 
only. Expect good working condition and reason- 
able price. Mrs. N. F. Bullock, 756 Mount Joy 
Ave., Victoria, B. C Canada 2tll 


Flexichrome 
Palmer Ave., 


WANTED 2 quarts 
Harry Erickson, 1307 
Mich 


acquer 
Muskegon, 

2tll 
WANTED—TDC Stereo Selectron stereo slide 
changer or other changer suitable for a TDC 
Stereo Vivid Trays to be included 
M. I. Levy, Woodland Rd., Cleveland 
0, Ohio 2tll 


projector 
16000 S 


Leica M3, f/2 Summicron, top con- 
cash. MSzet Milton Atlas, Box 435, 
Seattle, Wash 2til 


WANTED 
dition for 
APO 949, 
35mm colored slides for Carnegie 
Pittsburgh 13, Pa Any subject ex- 
Receipt sent donor for tax deduc- 
slide mail care Art 
Snowdon 2tl1 


WANTED 
Library, 
cept family 
tions @ 20¢ per 


Division.—Ruth J 


Please 


WANTED Zeiss double track bellows for Pan- 
fle State price and condition. L. V. Brown, 
13732 Wyandotte, Van Nuys, Calif 2t11 


Graflex 2! 
or Model |B of that size " 
square mask. Note—-Graphic magazines will not 
fit E. Tl Richardson, Jr., 85 E~change St., 
Portland, ,Maine tll 


x3% roll film magazine 
either 2'.x3% or 2! 


WANTED 


bak for 
book 


WANTED-—35mm roll film adapier 
9xl2em Recomar ard Nicolas Ha 
‘Image Management.”” Arthur W. 
Gilbert Ave., Western Springs, Ill 


ipae, 


Leica accessories, 
Will buy for 
exchange? Frank 
2t1! 


WANTED—All_ kinds of 
lenses, adapters, é etc 
or what would yo » to 
Gill, 106 Lincoln St., Oil City, Pa 


cash 


WANTED —the following issues of Bolex Report- 
er. Will pay $1.00 for each copy. Please advise 
by Post Card copies which vou have for sale 
Vol. 6, 1956, Sprir Fall. Winter: Vol. 5. 1955 
Spring, Summer, Fall, Winter: Vol. 4, 1954 Fall 
Winter Vol 1952, Spring, Summer, Fall 
Winter; Vol. 1, 1951, Spring, Summer, Fall, Win- 

J. H. Hansbrough 3218 Parkland Blvd 
Florida 2t12 


Tampa 9, 


ocoons 


COCOONS WANTED. -Extra cecropia « 
to trade for other varieties. What have you 
Warren H. Savary, Sydenham Rd., Warren Twp., 
Plainfield, N. J tl 
Projector Master Series I 
7% inch Ektor f } lens 
Tele-Xenar [/3.5 short 
camera bellows. W. H 
Minneapolis 5, Minn 

tl 


WANTED 
with normal lens, also 
Also Schneider 
Exacta 

24th St 


Kodaslide 


for same 
barrel lens for 
Tusler, 2444 W 


Kifex DeLuxe adapter to 
adapt 300mm Kilfit Kilar telephoto to Exakta 
camera. Reasonable price. Dorothy Beatty, 434 


Wayne Ave., Chambersburg, Pa 2t1 


WANTED -K2524 


tubes and bellows to fit 
Please write to Dr. Fred 
Hospital, Longe Beach 4 

419 


WANTED _ Extension 
the Hasselblad 1000F 
Modern, Vet Adm 
Calif 


Gossen Sixticolor light meter and 
condition. Bill Hope, 1610 Shively 
Ohio t12 


case in good 


Rd., Reynoldsburg, 


Reflex Binders for 
Please reply listing 
Mrs Plummer 
Baltimore Md 
2tl2 


WANTED Golde or Heiland 
: slides. New or 

available and price 
Silve Hill Ave., 


ig x2 used 
quantity 
Wiley, 2906 





Exhibitions & Competitions 


Pictorial Prints 


Fee $2.00. Closes De k 


hibited 
Club Gallery De % 


27-Jar at 
lie Bellas-Arts. Data Abelardo Rod- 
t ‘ EFIAP Club Fotografic je Cuba 
O' Re 6 (altos Havana, Cuba 
Uitenhage M.C) Closes Dec Exhibited in 
Uiter e Feb. 6-8; Grahamstown Feb. 15-18 
Da n Secty.. PO 1322, Port Elizabeth 
( P. South Africa 
Warrnambool (M.C) 
Ja at Art 
; ‘ i 4 
Viet n Australia, 
Helsinki M ‘ approved) Closes Dex 
Ext ed J 26-Feb. 4 at Finnish School of 
I i at scirik Hackman, % Suomer 
Kame eurojen th Topeliuksen} A 
He nki, Finland 
Caleutta (SCCC) loses De 
hibit bet at it remise Dat 
Ca tts amet " . Rash Bel 


Closes Dec Exhibited 
Gallery. Data: Warrnambool 
Liebig St W arrnambou 


ee $1.00 
Exhibited Felt 
ya Birminghan 
H Cochrane 

Moseley tirmingh 


Fee $1.5 plus ret 
Exhibited Jan 
emorial Library. Data 

Conant St., Hillside 


entry tee. ©) 


hittier 
‘ Fe 


Maitland 
Ml 


| 
Ilford 
Libra 1 Sugs 
Le ne don Ell, 
Rochester Fee 0. Clo 
} ted M Albert 
h t P Roche 
Wilmington (M.( Fee $2.00. ¢ 
i Fel March 18 at W 
f the | e Art Data: Delawa 
PO | Wilmington 99 
San Jose (M.t Fé 
4 M 
D ‘ \ fk 
Sa Jome 
Melbourne (M,( 
March 19 


Data 
rkway 


b te 


Ivanhoe N 
Jackson M,¢ 


Bernardino 
M 


Seattle Mi 
bite March 
Montreal 
r te« 
k 

Cha 
Alice (B 

' Mar 

ecty PO B 
Copenhagen M.< 

' May 1 a rk t Gallery 
Data te dt >» Societ f Photo- 
Teaneck M,< 
hit 4d W " 
N. J. D 
We 


4 


State of Singapore (M,C) Closes March 2. Ex- 


2 at Singapore Poly- 
technic Hal Data ze Sow Lim, ARPS, c/o 
Rediffusion Singapore Ltd., 182 Clemenceau 
Ave., Singapore 9, Malaya 
Boston (M,C) Fee $2.00 
hibited March -April 8 
Club, 1A Newbury St., 
Singapore M.¢ 
May i-1 at 
Peng-Sene Wu 
Tiong Bahru Rd., Singapore 
Seuth African (M,C) 
hibited in May and June in Johannesburg and 
ther South African cities. Data: Johannes- 
burg Photographic Society, PO Box 7024, Johan- 
esburg, South Africa 
Milwaukee (M,C) Fee $2.00 April 20 
Exhibited May 10-27 at Milwaukee Art Center 
2431 So. Williams, Milwau- 


hibited March 


March 7. Ex 

Data: Boston Camera 

Boston, Mass 

March 20. Exhibited 

Victoria Memorial Hall. Data: 
FRPS, AFIAP, Chairman, 1! 


Closes 


Closes 


March 30. Ex- 


Closes 


Fee $2.00. Closes April 25. Ex- 

2-26 at University of Wichita 

M. McDaniel, Chairman, PO Box 
Kansas 

Fee $2.00. Closes April 25 

at Butler Institute of 

1 C. Shutt, 8498 War- 


Boise Closes May 15. Exhibited 
June 1 Be Art Gallery. Data: Dan 
Heide 1 ist Ave., Boise, Idaho 

Barretos June 30. Exhibited Aug 
5-Sept ta Foto Cine Club de Barretos, 
Caixa P Barretos, S.P., Brazil. 


Other Salons 


M.C) No entry fee. Closes Dec. 4. Ex- 
Data Roger 
Nantes, France 

Limited to students. 


Exhibited 


Nantes 
hibited Feb -18 
bis Rue Jean-Joures, 
Singapore Students (M.( 
8 prints permitted. Closes Feb { 
April. Data Sec Exhibition Commit- 
Photographic Society of Nanyang Univer- 
Rd., Singapore Malaya 


Color Slides 


Approved for color slide section only. 


Gattefosse 


retary, 


ting and send data to Adolph 
nert, APSA N. Y 
$1.00 unless otherwise specified 


approva 


West Main St., Amenia 


Forms 
Moseley 


deadline 
Swanhurst 


Birmingham Feb. 124 
E. H. Cochrane, 142 
Birmingham 14, England. 2% 
deadline Jan 13 


25-Feb 13 . 
\ Gill, 241 Conant St., 


Jean W 
N. « 

Minneapolis Feb. 11-15, deadline Jan. 15. Forms 
Helen Robb 18 Knox Ave., S. Minneapolis 19 
Minn. Entry fee $1.2 
Whittier Fet 10-17, deadline Jan. 22. Forms 
Roy Simpson 1154 WN Richman, Fullerton 
Calif. Entry fee $1.25 
Westchester Feb. 12-March 4, deadline Jan. 24. 
Forms: Charles E. Morris, 100 Hepburn Rd., 
Apt. 6B, Clifton, N. J % x 2% slides accepted 
Springfield Fe , deadline Jan. 25. Forms: 
Robert N. Johnson, 9 E. Colonial Rd., Wilbra- 

m. Mass 
Rochester 
Albert L. Sie ) 
N. ¥ 
Wilmington Feb 5-March 
I ms Charlies G Delz 
Club, P.O. Be 101 ilmington 99, Del 


March 4-18, deadline Feb Forms 

Fast Parkway, Rochester 17 

deadline Feb. 
aware Ca 


Melbourne March 19-28, deadline Feb. 1 
Alec Easton 1 Chirnside St.. W. Footser 
Melbourne, Australia 
Seattle March 11-Apr 
Forms: Mrs. Elizabeth Pet 
e 1, Wash. Entry fee 5 
Teaneck March 14-23, deadline Feb. 24 
J. Patton, 11 Magnolia Rd., West 
wood, N. J 
Charter Oak Marct 21. 
I m Charlotte L. Seidl, 0 Se 
Hartford 5, Conr , fee $1.25 
Montreal March 10-Apr 1, deadline Feb. 2 
} Maddalena ARPS, 1262 Place 
medey, Montreal 40, Que. Canada. 
San Francisco March 16-30, deadline March 5. 
Forms: Miss Sherry Ballard, Box 170, Montara, 
Cal. Entry fee $1.2 
The Dalles March 18-April 1, deadline March 
Forms: Milt Martin, Route 2, The Dalles, Ore- 
gon. Entry fee $1.25 
Leaside March -29, 
Miss Jeanne Sampson, 108 
Toronto 12, Ont., Canada. 


deadline Feb. 18 
30 2700-4th Ave., 
Forms 
I Engle- 
deadline Feb 6 
Marshall St., 


o7 
rms Gin 


Royale, Che 


Forms: 
Crescent, 


deadline March 10 
Stratford 


New York April 6-13, deadline March 10. Forms: 
Joe Seckendorf, APSA, 181-30 Tudor Road, Ja- 
maica 32, N. Y. 
Singapore May 4-13, deadline April 2. Forms: 
Peng Seng Wu, FRPS, 1 Tiong Bahru Rd., 
Singapore 3, Maylaya. 2% x 2% slides accepted 
Eleamino Apr. 28-May 12, deadline Apr. 6, 
Forms: John H. Rudd, 1602 S. Catalina, Re 
dondo Beach, Calif. Entry fee $1.25. 

South Africa May 8-10, deadline Apr. 6. Forms: 
R. D. MeConaghy, PO Box 1292, Johannesburg, 
So. Africa. 

Auburn Apr. 29-May 11, deadline Apr. 7. Forms: 
Mrs. Lois Bailey Femling, 1280 Channel Hill Rd., 
Auburn, Calif. 

Milwaukee May 10-18, deadline April 20. Forms: 
Robert Doine, 6179 N. 87 St., Milwaukee, Wis 
Long Island May 24-25, deadline April 25 
Forms: Florence Bittman, 89-18 175 St.e Jamai- 
ea 32, N. Y. Entry fee $1.25 

Valparaiso May 26-June 18 deadline May 9. 
Forms: Club Fotografico de Valparaiso, Casilla 
627. Valparaiso, Chile. 

Idaho June 3-16, 
Claude R 


deadline May 15. Forms 
High, 828 Wade Circle, Boise, Idaho 


Nature 


NATURE EXHIBITIONS: For listing and ap- 
proval send data to Ted Farrington, FPSA, 
10300 So. Fairfield Ave., Chicago 55, Ill 


PSA Approved 

Minneapolis Feb. 11-15, closing Jan. 8 
Forms: Helen Robb, 5318 Knox Ave., S., 
apolis 19, Minn 
Birmingham, Feb 10-24, closing Jan 13. 
Forms: E. H. Cochrane, 142 Swanhurst Lane, 
Mosely, Birmingham 14, England. 
Newark Jan. 28-Feb. 6, closing Jan. 13. Slides 
Forms: Mrs. Jean W. Gill, 241 Conant St., Hill 
New Jersey. 
Chicago Feb. 4-25, closing Jan. 15 
slides. Forms: Louis Braun, 166 W 
St., Chicago 2, l. 
Westchester Feb. 12-March 4, closing Jan. 24. 
Slides. Forms: Charles E. Morris, 100 Hepburn 
Rd., Apt. 6B, Clifton, N. ° 
Rochester March 3-18, closing Feb. 5 
slides. Forms: J. Lawrence Hill, Jr., 
643 Highland Ave., Rochester 20, N. Y 
Melbourne Mar. 19-28, closing Feb. 15. Slides 
nly. Forms: Mr. Alec Easton, 31 Chirnside St., 
W. Footscray, Melbourne, Australia. 
Orange Mar. 15-25, closing Feb. 25. Slides $1.00 
Forms: Wm If Marters, 3396 N Mayfield 
Ave., San Bernardino, Calif. 
Montreal March 10-April 1, closing Feb. <« 
Slides. Forms: Gino Maddalena, 1262 Place 
Royale, Chomedey, Montreal 40, Que., Canada 
San Francisco March 16-30, closing March 
Slides. Forms: Sherry Ballard, Box 170, Mon- 

. Calif 

side Mar. 25-29, closing Mar 10. Slides 
1.25. Forms: Jeanne Sampson, 108 Stratford 
Toronto 12, Ont., Canada 
April 1-15, closing Mar 0 Slides 
1s postage. Forms: Sarah B. Foster, 
APSA, 1511 E. Edgemont Ave., Phoenix Ari- 
zona 
Wichita May 14-28, closing Ap 
$2.00, slides $1 Forms: Velma M 
PO Box 591, Wichita, Kansas 


Slides 


Minne- 


side 5, 
Prints & 
Washington 


Prints and 
APSA, 


Cresent 


Saguaro 


$1.00 pl 


4 Prints 
McDaniel 


Other Nature Shows 


Insect Salon Mar. 21-23, closing Mar. 2. Prints 
$1.00. Forms Dr. Donak Ries, 
Eastview Dr., Normal, I 


or slides 


APSA, 131 


Stereo 


Laatsch, APSA 
17, Wis.) 


send data to Ted 
406 W. Clovernook Lane, Milwaukee 


For listing 


Rochester Closes Feb. 5, 4 slides $1.25. Forms 
Albert L. Sieg, 97 East Parkway, Rochester 
New York 

Melbourne Closes Feb. 15, 4 slides $1.00. Forms 
Mr. Ray Kinley, 108 Landells Rd. Pascoe Vale, 
Melbourne, Australia. 

Stockton-on-Tees Closes Feb. 15, 4 slides $1.25. 
Any size stereo. Forms: James B. Milnes, 9 Ellen 
Ave., Stockton-on-Tees, Co. Durham, England. 
PSA Traveling Closes March 18, 4 slides $1.25. 
Forms: E. A. Hahn, 271 McKinley, Grosse 
Pointe Farras 36, Mich. 

Milwaukee Closes April 20. 4 slides $1.25. Forms: 
Harvey Scholz, 2420 Eas##ood Lane, Brookfield, 
Wis. 

Wichita Closes Apr. 25, 4 slides $1.25 
Wichita International Exhibition of 
raphy, PO Box 591, Wichita, Kansas 
Scottish Cleses Apr. 28, 4 slides $1.35. 
Geo. V. Cram Esq., 12 Hill St., Broughty 
ry. Dundee, Angus, Scotland 


PSA JOURNAL 


Forms: 
Photog- 


Forms 
Fer- 





PSA Competitions 


CD International Slide Competition—Four slides, 
not previously accepted in exhibitions, or win- 
ners in this competition. Two classes—‘“‘A”™ for 
advanced workers, “B" for beginners. Informa- 
tion: Miss Virginia Goldberg, APSA, 635 Jef- 
ferson Ave., Reading 15, Ohio. 


CD National on Slide wa 
Arrieta, 55-14th Ave., San 


Data: Dr 
Francisco, 
Cc alif. 

CD Portrait Contests 

John Sherman, FPSA, 503 Mobil Oil Bidg 
neapolis 2, Minn. Next closing May 


CD Slide Sequence 
rravel sets and Photoessays 
Data: Lou F. Marks, 6527 
burgh 17, Pa 

MPD Annual Film Competition—Charies J 
Ross, APSA, 3350 Wilshire Blvd., Los Angeles 5 
Cal. Closing date July 31 


Nature National Club Slide Competition—-Data 
Mrs. Irma Rudd, APSA, 1602 S. Catalina, Re- 
dondo Beach, Calif. 


Nature Print Contest—— (Individuals) 
tests, 4 prints 5x7 to 16x20. medals and ribbons 
Data: F. W. Schmidt. Dept. Med. Illus., Univer- 
sity of Texas Medical Branch. Galveston, Tex 


Slide Contest—(Individuals) 

three classes, either 2x2 or 24x 
slides. Data: A. V. B. Prince, APSA, 8840 Eager 
Rd., Brentwood 17, Mo 


PD Color Print Contest—For PD members only 
Data: Mrs. Happy K. Hamilton, 9 Binney Lane 
Old Greenwich Conn. 


PD Firth Landscape Contest——Data: 
Dutt, 530 Oak Manor Dr., Fairfax, Calif 


PD International Club Print Competition— Four 
classes, clubs may join at any time. Write for 
data to Ralph M. Carpenter, 99 Orange St 
Stamford, Conn. 


PD Print of the Month Contest—For 
bers only. Data: Miss Alicia Parry, 
Sedgwick Drive, Syracuse 3, N. Y 
Stereo Emde Slide Sequence—Data: Charles A. 
Maciejak, 2215 Bronxwood Ave., Apt. 1-A, Bronx 
69, N. Y 
Stereo Individual Competition—Becinners and 
Advanced classes. Data elen W. Erskine, 1282 
ood Rd., Highland Park, Ill. Contests close 
Feb. 12, Mar. 12, and May 1 
Stereo National Clab Competition 
\ Hu ffine, 11 Monte 
Apr “15 and July 15 


TD Senciten Exhibits—Examples of uses f 
photography in all branches of the sciences. No 
closing date, shows are put on road as as- 
camtbied, also used in Tops. Data: Art Hansen, 
Box 82, Parlin, N. J 


Min- 


with commentary 
Bartlett St., Pitts- 


Three con- 


Nature 


Four con- 
tests, . 


Brooks 


PD mem- 
APSA, 609 


Sherv 


Ever- 
Arcadia, 


" -. 
closings 


Data 
Verde Dr 


Contests 


Deapurne for entries in the Bolex 
Contest has been extended to De 
Paillard 
contest, open to amateurs and 
alike, is for -minute TV 
commercials produced in black-and-white 
or color about Bolex Rules 
ind entry blanks are Bolex 


de ale rs 


THE 
Movie 
cember 31 
Inc The 


profe ssionals 


it was announced by 


ome 


equipment 
available at 


PHoto AWARDS 
announced by East- 
Tips on taking and 


THe Kopax Hicu ScnHoor 
for 1962 have been 
man Kodak Company 
entering pictures are available with- 
out charge to teen-age photographers who 
write Kodak High School Photo Awards, 
Rochester 4, N. Y. Black-and-white prints 
color prints, and color transparencies taken 
April 1, 1961, are eligible. There 
restrictions on the make of film 
or camera used date is March 
31, 1962 bd 


now 


since 
ire no 


Closing 


PD 
and 
Pactra, 
shops, 


Hint—Fast drying model airplane 
model railroad paints by Floquil 
410-M and others, sold in hobby 
applied with a fine No. 0 or No 
1 brush, make it easy to identify devel- 
trays, cut film holders, and other 
photographic accessories 


oper 


DeceMBER 196] 


Twe separate competitions, 


PSA Services Directory 


PSA Publications 


A nquiries about circulation should be addressed to 
headquarters, 2005 Walnut St., Philadelphia 3, Pa.) 
Editors: 

PSA Journal—Robert L 
Ave., Chicago 40, Illinois 
Color Division Bulletin—Mrs. Claire 
2 Hillcrest Court, Berkeley 5, California 
Cjme-Resorter—George Merz, FPSA, FACL, 


St., Hollywood, Fla 


Mcintyre, FPSA, 1822 Leland 


Webster, APSA, 


1443 Harrison 


Services to 


Recognition, listing and approval of exhibitions is 

tied for PSA by the several Divisions. Who's Who 
stings are published annually. Notices of coming 
xhibitions should be sent to persons listed on the 
Exhibitions and Competitions page 


Aids and Standards 


APSA, W. Main St., 
Farrington, FPSA, 10300 S 


Coler—Adolph Kohnert, 
cone TR 
n o 55, tll 
Phete. Journalism—Danie! Zir 
Pictorial 
4% East 
Stereo 


Ch 


Amenia, N. Y 
Fairfield Ave., 
nsky, 383 Pear! St., Brook 
Prints—Alfred W 

New York 3, N. Y 
APSA, 8000 S. Merrill Ave., 


and Color 
19th Street 
John Paul 


Hecht, APSA, 


Jensen, 


ago 1/, | 
Master Mailing List 
Coler—Ray O'Day, 


Coler Prints—Harry 
New York 34, N. Y 


18 S. 53rd St., Philadelphia 39, Pa. 


Baltaxe, APSA, 91 Payson Ave., 


Services to 


PSA Services 


Sherman, FPSA, 503 Mob 


ot ohn 

$2 an 
, FPSA, Trappe, Md 
FPSA 


ap 
Tom Firth 


Travel 
Travel Aides—Mrs. Cary! Firth 


Division Services 


Color Division 


ro Membership a -Mrs Elva Hayward, 
Ave., Long Beach 

ng Slide oete— East: 
1A Rock Avenue, Swampscott, Mass 
Rush 740 Merr x Street Shre veport 
Mrs vane Beresford 3333 :(C 
al. Camada: C. K Cuckse y 
hatham, Ontario, Cana 


Instruction Slide Sets—East R. H 
Re hes r 7, WN 


Robert G. Byrne, ., 
Central: Henry 
Le bul siana. West: 
Wash ngto Fresno 2 


Buckingham Avenu 


Kleinschmidt, 41 
ew York. Central: 
Lansing 5 
a Street 


Nature Shots Katharine “. Feagans, APSA (Mrs. Ray- 
mond G 102 S. Summit Ave., Bremerton, Wash 
P-J Bulletin Joseph Fabian, 252-39 Brattle Road, 
Neck 

Pictorial Division Bulletin—Moorie Roberts (Mrs. 
15130 Ashland Ave., Harvey, Illinois 
Stereegram—Dorothy Hodnik (Mrs. Conrad), 
Place, Chicago 49, III 
PS&T—Iira B. Current, 
hamton, N. Y 

Camera Club Bulletin—Samue! Grierson, 
Oe Bary, Fla 
‘D Newsletter 
fount Vernon 


Little 
Glen), 
2030 E. 72nd 


FPSA, 26 Woodland Ave., Bing- 


APSA, Box 585, 


James C. Cleary, Jr., 437 Dunham Ave 


Exhibitions 


Nature—Mrs. E. H 

14, 0 

Pictorial—North American Salons, Robert F 

Prospect Hill Ave., Summit, N. 

Overseas Salons, Mrs. Rhyna Goldsmith, 

ackson Heights, L. |., N. Y 

Stereo Miss Dorothy ‘Otis, 
N 


Roper, 3523 Oakway Drive, Toledo 


Downs, 63 
21-20 78th St., 


1280 Chili Ave., Rochester 


Who’s Who 


Color Mrs Pear! Johnson, APSA, 4946 Bingham, Dear 
M 


Color Prats Harry Baltaxé, APSA, 91 Payson Ave., 
; Y 


New York 3 
Nature hy Augusta Dahiberg, 1121 W. 93 St., Chicago 
20, | 
Pictorial—N. American, 
4 Ave., Summit, N. J 
21-20 78th St., 
Stereo—Miss Leona Hargrove, 
6. Kansas 


Robert F. Downs, 63 Prospect 
Overseas, Mrs. Rhyna Goldsmith, 
Jackson Heights, L. |., N. Y 

619 N. Ridgewood, Wichita 


Individuals 


Canada: W 
anada 
international Slide Competitions—* 
Permanent Slide Collection——George F 
Forestry Bidg., State College, Pa 
Hospital Preject—Send slides to Chas 
9261 Linda Vista Ave., Los Gatos, Calif 
Star Ratings—Mrs. Marian Ne 3946 
Angeles 65, Calif 
Slide Circuits john W. Cates, 2503 
e 0, California 
semaine Slide Circuits—Mrs. Art 
125 Columbus Ave., Port Chester, N. Y 
Slide Study Groups—Mrs. Marion Tr 
Waiola Avenue, La Grange, Illinois 
Library—Hoyt L APSA, 
2,N.C 


Clifford Healy, 72 King St 


Roush, ohnston 
Travel Slide and Story Competition—* 
Portrait Competition—* 

Photo Essay "4 Mrs. Doris 


Box 596, Hibbing 


(Continued on next page) 





Whom to Write 


SALONS—Write the person listed for forms. Note that salons are on 
the list for months ahead and that additions are made every month. 
Allow yourself plenty of time to get the forms and ship your entry. 


SERVICES—Write the person listed. If 


in doubt, several Divisions 


list under “Membership” the person who can steer you to the correct 
source of information. Note separation of services for Individuals and 


services for Clubs. “Individuals” 


includes only PSA members. (All 


service leaders are requested to notify the Journal of address changes 
at the same time they notify Headquarters.) Names and addresses of 
Division and Zone heads are listed under the Board of Directors on 
page 4. Write them if your question covers other subjects. 








PSA Services Directory 
Services to Individuals (continued) 


Slide os Service ack Lowe 417 Fourth St., 
Mariett 
Canadian Representative eorge S$ utt, 1002 Amelia 


Niagara Falls. Ont 


Motion Picture Division 


Annual Film Competition 
Film Library hn Lloyd, APSA, 355 C 
4 ‘ 


orado PI., 

| 

Rook en Ed Greer, 4916 Silver, Kansas City 6 

Film Analysis and Judgine Servi ice—Ernest F. Humphre 
PSA Seneca Blvd., Daytona Beach, Fila 

Baver, Jr., 522 


Film Planning Leonard Enfield Rd., 


Forevgn Services Ted arch 2739 N. Yucatan, Ar 


Internationa Bt . aes Leslie B. Eby, 15362 Southfield, 
Memversn ane one joseph de Courcelle, APSA, 
? mington 8. Delaware 
Sound Services aria R. Miller, 416 N 

silas 24, Texas 


Tape Library—Markley L. Pepper rs 3162 


Manus Dr., 
Newton 
Technical infermation—W. Messner, “PSA, AACL, 999 
" A Teane A 


. ] 


Nature Division 


instruction Slide Sets-—-East: Norman € 
Bowmansv Pa. West: Bernard G. Purves 
yh ne slendora alif Canada 
MoM 5 19 Riverview Dr.. Ter 


cates Slide Sets East: | 
Harper 


— A. Kingsb 
Mv Vv sfegor i y y wi 

Print Sets—George Brewster, 2236 

A rN 4 

Librarian—Albert E. Cooper, 2868 Vane 

Hospital Project—Send des to Chas 
$261 ja Vista Ave., Los Gatos, Calif 

Star Ratings Dr. Gordon B. White 

Print Competition 

identification Service btain 

Fast "2 


Slide Competition—* 
Slide Study Circuits —Felix Henrion, P. 0. Box 964, 
Steubenville, Ohio. (Flowers) Ruth J. Nicol, 2811 Floral 
Pp Putte. Mont. (Canada) Mrs. Rae Mcintyre, 14613 
95th Ave., Edmonton, Alberta 
Print Study Circwits—Le Roi Russe! 
Arizona. (Canada) Mrs. Rae 
Ave Edmonton, Alberta 
Technical information Service 
40 Woodside Drive, Penfield, 
Commenting Service for Newer Workers—Slides, Velma 
Harris, (Mrs. Charles 8.), P. 0. Box 666, Merced, 
C Prints, Cy Coleman, 6159 Dorothy St., Detroit 


343 Shasta, Pres 
Mcintyre, 14613-95th 


Edward H. Bourne, APSA, 


lifornia 
ones an Representative—Mary W. Ferguson, 
w 76 Kilbarry Rd., Toronto 7, Ont 


APSA (Mrs. 


Photo Journalism Division 
APSA, 25291 Richards 


Journalism Circuits—Don Mohler 
A f é 23. 0 


Critiques Lewis E. Massie, P. 0. Box 745, Del Mar, 
+ Membership information— Robert L 

ademy St.. New York 34. New York 
1 Library—Mrs. Toni Stibler, 410 52nd Street, 
20 


N Y 


Steingarten, 690 

Brooklyn 

PI Honors & Awards—Alfred C. Schwartz, FPSA, 38 Avis 
ve. New Rochelle, N. Y 


Pi ae and Standards—Danie! Zirinsky, 
New York 


383 Pearl! St., 


Pictorial Division 

PD Information Desk Miss Shirley Stone, 8 E. Pearson 

t., Chicago 11, Illinois 

American Portfolios.Vrs. Barbara WV APSA, 

200 Braunsdorf Rd., Pearl River, N. Y 

Fetes internationalfd Willis Barnett, 

Henrietta Rd., Birmingham 5, Ala 

Canadian pevitetes Gino Maddalena, 
jay, Montreal 40, Quebe 

oun Print Contests—Mrs. Happy K. Hamilton, 

ane, Old Greenwich, Conn 


APSA, 2323 


1262 Place Royale 
9 Binney 


Star Ratings (Color Prints) 
Payson Ave., New York 34, N 
Color Print Sets—Paul Clark Clough 
eet, Baltimore 2, Maryland 
Hand Colored Print Portfolios—Mrs Sortess \ Sieger, 
APSA, 200 Braunsdorf Road, Pear! River, 
Color Print Portfolios—Mrs. Barbara w ae 
0 Braunsdorf Road, Pear! River 
Star Exhibitor Portfolies—Dr. Robert M , 
izard St., Omaha 32, Nebraska 
Portrait eg =" Miss Dorothy Kiluth, 
ve., C 45, Ilinois 


Harry Baltaxe, APSA, 91 
Y 


24 East Eager 
APSA, 
APSA, 


2415 W. Birch- 


Services to PSA Member Camera Clubs 


PSA Services 


Camera Clubs . A. K APSA 


maha 32, Net 
cla Bullet ‘Revisry Service Henry 


Camera Club Connell Activ ities Dr. Robert 


Nationa Lectares Floyd A 

2 WN. Y 

Recorded Lectures: Ne!son 
Washingt ; 


Tess ; ge W. E r, B 522 Baltimore 24, Mary 


International Exchange Exhibits—East: siter J. Barr 
5 Washington Ave., Westerly, R. |. Central: W sen 
‘ 0S Putnam Bidg Davenport owa 
West: Dr and Gree P Box 518, Laguna Beach, 


Division Services 


Color Division 
Veterans Hospital Slide Getter Sets—Mrs. Winifred Van 
@, 1943 Virginia, Bremerton, Wash 
Eamibition Slide Sets—East “Me s. Gertrude Wohlitman, 
e Pla New York 63, N. Y oe Ed 
wig, 912 Niles F St WY) 
west E V t 599 silan Ave 
aif aska & Hawa Canada Cc. K. Cucksey 
Buckingham Ave hatham. Ontario 
Slide ‘set Directery—Miss Grace Custer, 3420 N. Merid 


li annapolis, ind 


Sar eandr 


Color Slide Circuits Harley Lichtenberger, Rout 


Rd tvansv 


56 


National Ciub Slide Competition—* 

Judging Service—Mrs Pauline Bodie, 59 

Road, Morristown, N 

Photo Essay Workshop Mrs. Doris Erickson, P.O. Box 

596, Hibbing, Mir 

Canadian Representative 
resce Niagara Falls, 0 


ng Brook 


George S. Butt, 1002 Amelia 
i 


Motion Picture Division 


Film Analysis and Judging — Ernest F. Hum 

phrey, APSA, 274 So. Seneca , Daytona Beach, Fila 

Annual Film ‘Competition , 

Film Library—John J. Lioyd, 
Beach 14, Calif 

Film Planning 

reland, Pa 


APSA, 355 Colorado PI., 


Leonard Bauer, 522 Enfield Rd., 


eee F Miss Mary Mullarky, 12147 Manor Ave., 
t 4, 


Sound pA. Ervin § er, 416 No. Manus Dr., 
as 24, Texas 
Tape Ln Markley Pepper, APSA, 3620 Newton 


Technical APSA, 


99 Garr 


information William Messner, AACL, 


son Ave., Teaneck, New Jersey 


Nature Division 


instruction Slide Sets—East: Norman £. Weber, APSA, 
Bowmansville, Pa. West: Bernard G. Purves, APSA, 1781 
Hollyhill Lane, Glendora, Calif., Camada: Mrs. Katherine 
M. McGregor, 19 Riverview Dr., Toronto 12, Ont 
Exhibition Slide Sets—East: Gi Ibert R. Lehmbeck, APSA, 

9310 Eastwood Dr., Harper Woods 36, Mich. West: 
Francis A. Kingsbury, Ponca, Neb. Camada: Mrs. Kather 
ne M. McGregor, 19 Riverview Dr., Toronto 12, Ont 
Priat Sets—George Brewster, 2236 N. Buchanan St., 
Arlington 7, Va 
2a Albert € Omaha 
l eb 


APSA, 


Cooper, 5010 N. 36th St., 


Send slides to Chas 
Los Gatos, Calif 


Hospital Project 
19261 Linda Vista Ave., 


H. Green, 


Portfolian Clubs—Sten T. Anderson, FPSA, 3247 Q. St., 
Lincoln 3, Nebraska 

Picture of the Month—* 

Award of Merit (Star Ratings)—Mrs. Leta 
APSA, 1927 Devonshire Ave., Lansing 10, Mich 
Personalized Print Analysis—Pau! Yarrows, 343 State 
Street, Rochester 4, New York. 

Salon Workshep—A. C. (Bill) Summerville, 
Rd., Charlotte 7, N. C. 

Salon Labels—(Enclose 4¢ stamp) Mrs. Margery Barrett, 
239 Columbia St., Adams, Mass. 

PD Membership information—East: Tom Pake, 1454 Lake 
Ave., Wilmette, Ill. West: Edward P. Jones, 617 W 
Adelyn Dr., San Gabriel, Calif. 

PD Lending +e: _ Suzanne Chevrier, 
St., New York 21, 

Firth Landscape Genteat—* 

PD Service Awards—Felix W. Lamminen, 4807 Groveland 
St., Tangelo Pk., Bradenton, Fla. 

All Animal Portrait Portfolies—Miss Dorothy Kluth, 2415 
W. Birchwood Ave., Chicago 45, IIlinois 

Hand Colored Portrait Portfolios—Miss Dorothy Kluth, 
2415 3irchwood Ave., Chicago 45, Illinois 


M. Hand, 


1550 Queen 


370 E. 69th 


Stereo Division 


Newcomer's Committee—Clair A. England, APSA, 1884 
San Antoriio Ave., Berkeley 7, Calif. 

Personalized Slide Analysis—Fred Wiggins Ir., 
438 Meacham Ave., Park Ridge, Ill. 
Individual Slide Competition—* 

Realist Slide of the Year —. Dale L. 
Ridge Rd., W. Rochester 15, 
Slide Cireuits— Larry A. Gah 
Detroit 35, Michigan 

Slides for Veterans—Miss Marjorie Price 503 W. 
St., New York 27, N. Y. 

Slides for Handicapped Children—Harry 

APSA, 116 Truesdale St., Rochester 13, N 
Star Ratings—Miss Helen Brethaver, 4057 Masterson St., 
Oakland 19, Calif. 

SD Membership Information—Mrs. 
4946 Bingham, Dearborn, Mich 

$0 Membership Slide—john C. Stick, 
Pushnell Ave., So. Pasadena, Calif. 
Emde Slide Sequence Contest—* 
Subject Slide Sets—Henry H. Erskine, APSA, 128% Sher- 
wood Rd., Highland Park, Ill. 

international Circuits—Lee M. Klinefelter, 
La Salle Ave.. Norfolk, Va 

Foreign Stereo Slides—Helen Erskine fire. 
1282 Sherwood Road, Highland Park, ‘ 


APSA, 


Smith, 2188 

‘oo Ardmore Avenue, 

121st 

McGillicuddy, 
Y 

Pear! Johnson, APSA, 


APSA, 1701 S. 


APSA, 1800 


Henry K.), 


Techniques Division 


Photographic information—Car! Reed, 4601 
Dr., Binghamfon, N. Y. 


Washington 


“For Competitions see ‘PSA Competitions” 


Veterans Hospital Slide-Getter Sets—Mrs. Winifred Van 
Sickle, 1943 Virginia, Bremerton, Wash. 


National Club Slide Competition—* 


Pictorial Division 


APSA, 
Mono- 
N. Y.; 


Pictorial instruction Exhibits: Alvin B. Unruh, 
Director, 842 N. Terrace Dr., Wichita 8, Kans. 
chrome, East—Harold Spriggs, Livingston Manor, 
Monochrome, West—A! Deane, 5022 SOth Ave. S.W 
Seattle 16, Wash.; Coler Print Sets—Pau! Clough, 24 E. 
Eager St., Baltimore 2, Md.; Club Print Sets or Exchange 
Directery—E. G. Rutherford, 1505 College Ave., Racine, 
wis 

Club Print Judging Service—West: Robert B. Porter, 2107 
Sixth St. Palmetto, Fla. East: Robert B. Porter, 2107 
Sixth St., Palmetto, Fla. 

International Club Print Competition—* 
Portfolio of Portfolieos—Mrs. Magda R 
Allegheny Dr., Santa Ana, Calif 

Salon Practices—Alfred W. Hecht, 
George, Clark & Henry Sts., Brooklyn 1, 
Color Print Contests—Mrs. Happy K Sasioon 9 Binney 
Lane, Old Greenwich, Conn. 

P. D. Medals available to PD member clubs ONLY— 
price $2.50. Send to George J. Munz, FPSA, 37 Home 
stead Place, Bergenfield, N. J. 


White, 18361 


we Hotel St. 


Stereo Division 


Club Slide Circuits—Roland S. Stroup, 142 N. E. Home, 
Bartlesville, Okla. 

National Club Stereo Competition—* 
Local Programs—Harold Johnson, APSA, 
Apt. 3, Detroit 3, Mich. 

Traveli Salon—Data: Edgar A 
Grosse Pointe Farms 36, Mich 
international Services & Activities—Walter |. 
APSA, 24 Fifth Ave., New York 11, Y. 
Subject Slide Sets —Henr H. 
Sherwood Rd., Highland Park, Ill. 
Club Services—Marjorie Griffin, 
Lowisville 7, Ky 


661 Merton Rd., 
Hahn, 271 McKinley, 
Goldsmith, 
Erskine, APSA, 1282 


4020 Norbourne Bivd., 


PSA JOURNAL 
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: NEW MEMBERS : 
* 


PERE EEE REE EEE Te RRR ee 


ABRAMS, Miss Ada, 220 Cabrini Blvd., 
New York 33, N.Y. 10°61 C 
Edward C. Wilson 
BERGENGREN, Harold R., 1153 W. 
Grace St., Chicago 13, Ill. 10°61 S 
Russell E. Anderson 
BOUCHER, ‘Wm. Lloyd, 470 Coronation 
Ave., Ottawa 1, Ont., Canada 10°61 
CN 
Len Thurston 
BRYK, Charles, ¥. Clarkstown Rd., 
Spring Valley, N.Y. 9°61 CN 


MC . 
BURNS, H. W., 523 W. Orangewood, 
Phoenix 21, Ariz. 10°61 C 
Mrs. Eva Lotham 
COLE, Frank A., 18 Parkview Dr., 
So. Hadley, Mass. 10°61 CN 


COLE, Mrs. Frank A., 18 Parkview Dr», 


So. Hadley, Mass. 10°61 CN 
Gilson Mittenberger 


COL LU RA, Mrs. Theresa, 93 Commerce 


St., Garfield, N.J 
William Rankin 
CONOVER, Charles E., 248 State Sr., 
Apt. 2 C, Albany, N.Y. 10°61 C 
MC 
COVEY, Miss Grace M., 16 Ware Scr., 
Cambridge 38, Mass. 10°61 C 
Miss Etta H. Handy 
CURTIS, C. R., 2201 Outpost Dr., Los 
Angeles 28, Calif. 10°61 CN]PT 
MC 
CURTIS, Mrs. Merle E., 1352 - 63rd 
Ave., N. E., R 2, Salem, Oreg. 10’61 
c 
Mrs. Ethel M. Niles 
DAILEY, Arthur A., 1710 Orrington 
Ave., Evanston, Il]. 10°61 P 
W. T. Chester 
DANTYAGI, Ramesh Chandra G., 14, 
D. Bali Rd., Allahabad 2, U.P., 
India 10°61 PC 
0. P. Shorma 
DAY, Robert, 6 Northview Pl., White 
Plains, N.Y. 10°61 ¢ 
W. Reid Lindsay 
DIESSNER, Dr. ¥. D., 106 © 
Waconia, Minn. 10°61 CNP 
Mrs. Elsie Westmork 
DIETZ, Herbert R., 45 W. 46th Sr., 
New York 36, N.Y. 10°61 CMPT 
Vincent Rocca 
DOUGLAS, Dr. G. L., 21 Kirk Cres- 
cent, Kirrawee, N.S.W., Australia 
10°61 
Kevin L . Aston 
DUR ANT, Harold R., Jr., 162 Brom- 
back St., Pittsfield, Mass. 10°61 J 
Mrs. Sora L. Young 
DURRANT, William E., Box 245, St. 
Helens, Oreg. 10°61 € 
Jerome Koch 
EHRLICH, William K., Box 265, 
Shimer College, Mt. Carroll, Ili 
10°61 NJPT 
Elmer Steiner 
EISERLOH, H. J., P.O. Box 1401, San 
Antonio 6, Tex. 10°61 CT 
Harold L. Eiserloh 
FITCH, Mrs. ]. Gale, 1403 N. Harrison 
Rd., East Lansing, Mich. 10°61 CN 
FITCH, ]. Gale, 1403 N. Harrison Rd., 
East Lansing, Mich. 10'61 CN 
Philip G. Coleman 
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10°61 C 


Ist Sc., 


FLEISCHMAN , Ben, 13-40 Sperber 
Rd., Fair Lawn, N.J. 10°61 CNP 
Herbert C. Hoag 
FORBES, John W., Jr., 540 S. Franklin 
St., Holbrook, Mass. 10°61 C 
William F. Potter 
FRANDSON, R. D., 1904 W. 8th Sr., 
Loveland, Colo. 10°61 MJ 


MC 
GIDEN, Robert G., 152 W. 42nd St., 
New York %, N.Y. 10'61 MJ 
MC 
GORDON, Mrs. Eleanor, 4710 Sunny- 
side Rd., S. E., Salem, Oreg. 10°61 
CN 
Robert V. Lorenz 
GRIGSBY , H., 5313 King Edward Ave., 
Montreal 29, Que., Canada 10’61 
CN 
Miss Jacweline Gagnon 
GUEST, Joseph M., Jr., 3603 W. Jeff- 
aline Lane Dallas 33, Tex. 10'61 
CPT 
Joe Hedrick 
GUIBORD, Randolph H., 15725 Ward 
Ave., Detroit 27, Mich. 10’61 CP 
Joe Biringer 
HABERLE, Charles, 1838 S. Vodges 
St., Philadelphia 43, Pa. 10°61 NS 
Joseph Haas 
HAMMELL, David K., 690 Gatewood 
Lane, Sierra Madre, Calif. 10°61 CN 
Mrs. June E. Hughes 
HAYS, Miss Jean, Box 27, Patton, 
Calif. 10°61 CNS 
Vance B. Sands 
HERRING, Simon E., 932 N. Main St., 
Bellefontaine, Ohio 10’61 J 
MC 
HERSHDORFER, Irving, 8105 Eastern 
Ave., Silver Spring, Md. 10°61 P 
Mrs. Fiffi W. Kline 
HILTON, Richard I., 1005 Marilyn Dr., 
Raleigh, N.C. 1061S 
MC 
HOLLAND, Harold Richard, Box 2431 
Auckland Cl, New Zealand 10°61 
CPT 
Mrs. Irene Cooper 
HOUSE, Miss Ruth, 3050 Edwin Ave., 
Apt. 455, Fort Lee, N.J. 10°61 CJP 
Joseph C. Cwik 
HUSSONG, Mrs. William B., 11 Mani- 
tow Trail, White Plains, N.Y. 10°61 
r 
W. Reid Lindsay 
JOHNSTON, Larry E., 416 Maryland 
Ave., Apt. 3, Nutter Fort, W. Va 
10°61 CJPT 
Carl Mansfield 


KEARNEY , Miss Vicki, 15 Alden Ave., 


Yonkers, N.Y. 10°61 € 
Miss Janett R. Wilkins 
KEEGAN, Lewis M., 330 Fowling St., 
Playa Del Rey, Calif. 10°61 CMN 
S. T. Allen 
KIMMINS, Kenneth T., 11 Keira St., 
Port Kembla, N.S.W., Australia 
10°61 CT 
Geoffrey Reedy 
KUHR, Ronald, 171 Lexington Ave., 
Dayton 7, Ohio 10°61 CNT 
Mrs. Mary H. Zuercher 
LEVY, Marion I., 16000 S. Woodland 
Rd., Cleveland 20, Ohio 10°61 S 
MC 
LOOMIS, Mrs. J. M., 5020 Sunset Dr., 
Kansas City 12, Mo. 10’61 CM 
Mrs. Margoret S. Ames 


MANCUSO, Louis C., 5 Russell Ave., 

Nutley 10, N.J. 10°61 P 
Harold Dunster Mead 

McVICAR, David, 1225 13th St., N.W., 

Washington 5, D.C. 10°61 CP 
Myron Hendee 

MILAN, L. J., 4145 S. Rockford P1., 

Tulsa 5, Okla. 10°61 CN 
J. C. Holmberg 

MOLONY, B. Richard, 1169 E. 33rd 

St., San Bemardino, Calif. 10°61 C 
R. L. Logsdon, Jr. 

NOAKE, Col. D. W., Cincsouth, Box 7, 
Navy 510, FPO New York, N.Y. 
10°61 CP 

Lt. Col. E. L. Snapp 

NORTHUP, M. Allen, 1715 Brandon 

Ave., Petersburg, Va. 10°61 C 
MC 

OAKES, W.L., 321 S. E. 39th Sc, 

Oklahoma City, Okla. 9’61 P 


MC 
PENTON, W. S., 432 - 96th Ave., N.E. 
Bellevue, Wash. 10°61 C 
Boeing Employees Camera Club 
PETROSKI, E. Edmund, 724 Plant Sc., 
Utica 4, N.Y. 10°61 CP 
Floyd Smith 
POWELL, Joan (Mrs. John), 3 Bar- 
field Ave., Toronto 6, Ont., Canada 
10°61 CNP 
POWELL, John, 3 Barfield Ave., 
Toronto 6, Ont., Canada 10°61 CNP 
Clifford W. Pugh 
PRICE, Miss Joanne H., 524 S. Main 
St., Niles, Ohio 10°61 ¢ 
Wilbert W. White 
PRYOR, Miss Denise, 1925 Chestnut 
St., Philadel phia 3, Pa. 10’61 C 
Miss Benedicta Ginkiewicz 
QUIGLEY, Dr. James Knight, 2390 
Elmwood Ave., Rochester 18, N.Y 
10°61 ¢ 
Sydney Greve 
REECE, John E. A., 6 Grey St., Haw- 
era, New Zealand 10’61 CNP 
Bili Noel Kleeman 
RICHARDSON, Miss Beatrice, 869 
Walnut Ave., Burlingame, Calif 
10°61 CNT 
Mrs. Cora MacLeod 
ROTH, Walter L., 1552 Baker Ave., 
Schenectady 9, N.Y. 10°61 P 
Mrs. Kay Stevens 
ROXBURGH, Miss Jean [i., 1266 
Knollwood Rd., Mountainside, N.] 
10°61 C 
Dr. Fred J. Ruch 
RUSSELL, Miss Mary H., 15 Davenport 
Ave., New Rochelle, N.Y. 10°61 C 
Eleanor B. Church 
SAUNDERS Sam C., 1126 166th S.E., 
Bellevug, Wash. 10°61 CPT 
MC 
SAWNOR, Michael J., Vets. Adm 
Branch, Box 84455, Los Angeles 
25, Calif. 10°61 CN 
Ellen Pryce Thunell 
SCOTT, Mrs .Marion R., 4138 Grove 
Ave., Western Springs, Ill. 10°61 N 
Mrs. Marion E. Troup 
SILBERMAN, Sam, 600 W. 169th St., 
Apt. 54, New York 32, N.Y. 10°61 C 
Miss Beatrice M. Egan 
SNELL, Paul E., 7840 N. Jefferson, 
Kansas City 18, Mo. 10°61 CM 
Hugh Mood 


SONDAY , Mark B., 339 Monte Chico 
Dr., Monterey Park, Calif. 10°61 C 
Donald W. Nesbit 
STOKES, Harry, Box 3138, San Fran- 
cisco 19, Calif. 10°61 CP 
MC 
STRINGFELLOW, George, Cedar Rd.. 
Forest Home, Calif. 10'61 P 
Ben Hallberg 
SYDNEY -SMITH, Miss G., 68 E. Harts- 
dale Ave., Hartsdale, N.Y. 10°61 C 
W. Reid Lindsay 
TAGG ART, Donnell G., 4509 Mont- 
curve Blvd., Fair Oaks, Calif. 10’61 
<MNJ PT 
D. D. McArthur, Jr. 
TRON DSEN , Kaare, Fr. Nansens G 8, 
Molde, Norway 10’61 C* 
Miss Peggy Jordan 
VED,. Ravindra G., 523 Fletcher St., 
Lowell, Mass. 10’°61 CMJ PT 
James V. Butler 
WETT LIN, Miss Dorothy, 119 E. 29th 
St., New York 16, N.Y. 10°61 C 
Miss Ruth Vanneman 
WITHEY , John, 2142 Burdett Dr., 
Niagara Falls, Ont., Canada 10’61 
CN 
George S. Butt 
WONG, K. F., 16 Carpenter Sr., 
Kuching, Sarawak 10’61 
MC 
YEOH, Dr. Cheang-Hoe, 72, Canton- 
ment Rd., Penang, Malaya 10°61 
Ton Seng-Huct 
YOUNG, Miss Jane, 919 N. Harrison, 
Mason City, lowa 10°61 P 
Dexter K. Baumgardner 
YOUNG, Mrs. Juanita, 348 Dunham Dr., 
Battle Creek, Mich. 10’61 P 
Leona Hargrove 
ZELLERS, Robert J., 1355 Locust, 
Reading, Pa. 10°61 NP 
Norman E. Weber 


CAMERA CLUBS 


ELECTRIC CITY CAMERA CLUB, 
105 E. Whitner St., Anderson, S.C. 
10°61 CPT 

Tom Compton, Jr. 

ELHI’S CAMERA CLUB, % Mrs. 
Barbara E. Hike, 5523 Can field Pl., 
N., Seattle 3, Wash. 10°61 N 

Mr .& Mrs. Elmer J. Hike 

FRESH MEADOWS CAMERA CLUB, % 
Samuel L. Kurtz, 36 Valley View Rd. 
Great Neck, L.I., N.Y. 10°61 CP 

Mourice H. Louis 

JUNIATA COLLEGE CAMERA CLUB, 
% Richard Perry, Juniata College, 
Huntington, Pa. 10°61 JT 

MC 


NIAGARA FALLS CAMERA CLUB, % 
D. P. Bainton, 2125 Carlton Ave., 
Niagara Falls, Ont., Canada 10°61 C 

George S. Butt 

PHOTO CLUB ESCH ALZETTE, 27 
Rue De L Alzette, Esch Alzette, 
Luxembourg 10’61 

Marshall M. Thomas 

PORT COL BORNE CAMERA CLUB, 
% Miss Doreen Brend, 5 Linwood 
Ave., Port Colborne, Ont., Canada 
10°61 CN 

Dr. Gordon B. White 
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Prairie Chickens 


(Continued from page 28) 


than an hour after sunrise, many birds 
have left for the woods and creek bot- 
toms. So we shot, wide open at Y%o 
second, as fast as good subjects pre- 
sented themselves. At first we worried 
about noise. There were some Exaktas 
in the crowd and their shutters are about 
as subtle as slapping two boards to- 
gether. But the Area Manager told us 
that once the birds have settled on the 
grounds it takes a lot of noise to disturb 
them. They seemed to .pay no attention 
whatever to the collection of lens bar- 
rels sticking out the peepholes. 

Fifteen minutes, and the sun was gone 
Fifteen more, and the birds began to 
get restless and wander off in twos and 
threes. Later in the season they might 
linger longer. At a quarter to seven our 
guide said we might as well leave. The 
light was very poor, and would get no 
better. The booming and fighting were 
desultory, and we were cold and hun- 
gry. So very quietly he eased himself 
out the rear door of the blind and 
showed himself. The chickens took wing 
He motioned to us to follow, and across 
the prairie we trooped to the truck 
As we climbed in, the Area Managet 
pointed back to the booming ground 
The chickens already were returning to 
it, not having been particularly fright- 
ened by quiet humans. 

Cold and cramped, we drove to the 
nearest town to warm up on coffee and 
doughnuts. Next year we'll do it all over 
again. Prairie chickens are such show- 
offs! “ 


Scotty is going on tour in February 
with a lecture titled “Nature, Just for 
Fun.” Conducted under the auspices of 
the PSA National Lecture Program, his 
trip will take him through the central 
and southwestern states. For more de- 
tails, see this month’s National Lecture 
Program column.—Ep 


Reverse Borders 


Some like ‘em white, and some don't 
use ‘em at all, but comes a time when 
a dark grey or black border is needed 
to set off a picture. If you made the 
Print Flashing light described in the 
June, 1961 PS&T Supplement, or have 
an equivalent, making dark borders is 
easy. Just cut a piece of thin card- 
board the size of the picture and glue 
a few weights (like heavy metal wash- 
ers or type slugs) along the edges to 
keep it flat. To be real fancy, make 
the mask of sheet metal, but be sure 
the edges are absolutely clean-cut. 
Then, after exposing for the picture, 
position the mask and expose with the 
white light. That's all there is to it! 

Incidentally, the same method can 
be used for white borders if you're 
making prints that require reversal 
processing, like Printon or Ektachrome 
paper.—Silom, Horwitz 
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3 exciting innovations from 


BESELER 


Beseler-Agfa Colorhead 


Brilliant Single-Source Colorhead with dial-densities from 0 to 199— 
and fade-resistant Type-C filters. Now all 4x5 Beseler owners can profit 
from the teamwork of two of the greatest names in photography— 
Beseler in America and Agfa in West Germany. Designed for American 
methods and materials, the new head provides fade-resistant Type-C 
filters in densities from 0 to,199 in all three subtractive colors—yellow, 
magenta, and)cyan. 

Single high-intensity 250 watt lamp remains color-constant after 
hours and hours of printing. Brilliant triple condenser design provides 
the fastest printing speeds possible with all negatives from subminia- 
ture to 4x5 with true condenser sharpness. 


Glossomatt Color Print Dryer 


Midget Glossy Color Dryer Does 
Giant Job — Now every darkroom 


“Negaflat” Carrier 


Glass Carrier Flatness — Without 


can afford an automatic glossy 
color print dryer—the new 
Beseler Glossomatt. This minia- 
ture workhorse requires only 
18x23 inches of shelf space— 
yet dries prints 16 inches wide. 

Exclusive dual-element heat- 
ing system and triple layer drum 
(copper, stainless steel, and 
chrome plate) provide precise, 
total surface temperature control. 

Exclusive safety features let 
‘ou leave immediately after the 
ast print. 


Glass —At last! A 4x5 glassiess 
carrier that holds negatives as 
flat as glass. Beseler’s exclusive 
Negafilat does away with break- 
age, Newton rings, and the dust 
and dirt associated with glass 
carriers. Special clamps firmly 
hold the edges of the negative 
and gently pull it taut for perfect 
fiatness overall. 

Now even film-pack negatives 
are easy to print. And wet nega- 
tives. can be printed as easily 
as dry ones. 


For information and literature write to: 


CHARLES BESELER COMPANY, 219 South 18th St., East Orange, N.J. 





“ Like 3 cameras in 1 


, 

It's a zoom camera * It’s an automafic electric-eye camera 

- And you can‘use it as a vari-focal lens camera *+.Zooms 
smoothly with a twist of the lens barfel + Viewfinder zooms, too + Fast f/1:6 lens 
can be preset at any position from 9mm wide-angle to 24mm telephoto « Electric 
eye automatically adjusts lens to light, warns when light’s too dim * Lens has full 
focusing scale (6 feet to infinity), yet can he set for fixéd-focus operation * Built-in 


Type A filter lets you shoot indoors or out on the same roll of color film * Rugged 


die-cast construction « For the hottest handful of features ever offered at such a 


low price, see the new KODAK ZOOM 8 AUTOMATIC CAMERA - = 


} 
lpr 


I ‘ 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. Price subject to ghange without noti 


a trademark since 1888 























